Ortak yasam igin kultiir

Kualtlr, hayata bir seyler eklemek amaci ile
kazanilmis bilgiler batina.

Herseyi okuyup, herseyi unuttuktan sonra kalan.
Daha cok bir 6zlem; kesfedilmesi ve

yaratiimasi gereken dinyanin ézlemi...

insani “insan” yapan 6zelliklerin toplami.

Bir tutku.

insana inanis.

Kendini insanhigin kaderinden sorumlu tutus.

Bir sevgi.

Dinya capinda bir himanizmanin insa edilmesi.
BuglnU, gecmisle ve gelecek ile zenginlestirmek.
Kendini tanimak, ényargilarin ve yalanlarin

kolesi olmaktan kurtulmak...

Kdltar, bir niyet....

Bizden olmayana nasil baktigimiz ve “6teki” ile
birlikte yasama (ya da yasamama) niyetimiz...
Kultdr bir farkindalik.

insanhigin ortak yasama bilinci.

ikibin yillik gegmisinde gizlenen ortakyasam kultir( ile
istanbul, bir simge sehir.

Zitliklan birlikte var eden bir enerji ve buydlu bir
¢ekim gucd.

istanbul’'un kentsel uygarlik eserleri bir
ortakyasam cagrisinin simgesel taniklari..

“Istanbul Koleksiyonu”

istanbul’u “tim zamanlarda kulttr
baskenti” olarak konumlandiran ortak
yasama kaltardnt hatirlamak niyetiyle
tasarlandi.

Culture of peaceful coexistence

Culture, the sum of knowledge acquired to

contribute to life.

What is leftover when everything to read is read,
everything to forget is forgotten.

More like a yearning; a yearning for a world that needs
to be explored and created...

The sum of all qualities that makes the “human”

A passion.

Trust in the “human”.

A feeling of responsibility for the destiny of mankind.
A feeling of love.

Creation of a worldwide humanism.

Making an enriched today, using the past and the future.
Self recognition, liberation from the bondage of
prejudice and lies...

Culture, an intent...

Defining the way we look to the “other” and our
willingness (or unwillingness) for living in harmony with
the “other”...

Culture, a feeling of awareness.

Mankind'’s will of coexistence.

Istanbul is a symbolic city with its culture of
coexistence hidden in its two thousand years of history.
A form of energy allowing contradictions to exist, a
magical power of attraction.

Edifices of Istanbul’s urban civilization, the witnesses
of a message for coexistence...

“Istanbul Collection”
has been created in an effort to remember
Istanbul’s culture of peaceful coexistence
which makes this city “the capital of

culture of all times”

ISTANBUL KOLEKSIYONU
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Yildizl

Sahan /Sahan

1018492
R: 29,5 cmh: 20,5 cm

Istanbul’'un simgelesmis yapilarindan Topkapi Sarayi, mimarlik
tarihine getirdigi yenilikler ve icindeki yapitlarin yani sira, buytk
bir imparatorlugun ydnetim bigimini ve dénem boyunca gegirdigi
evreleri yansitan degerlerle dolu olmasi a¢isindan da ayrica
Onemlidir.

Topkapi Sarayl, besinci aviuda bulunan Bagdat Késku, Sultan IV.
Murat'in Bagdat'i fethetmesi Uzerine inga edilmis ve fethedilen yerin
ismini almistir. Konum itibariyle kdsk, Hali¢, Bogaz ve Marmara'yi
gorur ve oldukga guzel bir manzaraya sahiptir. 18. ylzyildan itibaren
Has Oda Kutuphanesi olarak kullanilan kdskte, bu dénemdeki
Osmanli ¢iniciliginin en segkin érnekleri goérulir.

Bagdat Késku, Topkapi Saray’'nda en az bozularak giinimuze
gelebilmis ender yapilar arasindadir.

Yildizli Sahan Uzerinde, Bagdat Késkd’'nlin tavaninda yer alan
suslemeler stilize edilerek kullanimigtir.

Yildizli Sahan, el imalati camdan Uretilmistir ve Gzerindeki
desenlerin tumu el is¢iligi ile 24 ayar altin yaldiz ve cam boyalari
kullanilarak dekorlanmistir.

Topkapi Palace, an exclusive structure of Istanbul, is important in
terms of values reflecting the regime and phases of a great empire
throughout the period, as well as the innovations it brought to
architectural history and the works in it.

Baghdad Kiosk, situated on the fifth yard in Topkapi Palace,
was built upon IV. Murat's conquest of Baghdad and named after
the conquered city. The pavilion’s location has gorgeous view
overlooking the Golden Horn, the Bosphorus and the Marmara Sea.
The kiosk has been used as the Has Oda Library as of the 18th
century and it presents the most distinguished examples of the art of
Ottoman tile-making in that period.

The Baghdad Kiosk is among the rare structures that have been
protected well in the Topkapi Palace until today.

Yildizli Sahan’s design is inspired by the ornaments on the ceiling
of Baghdad Kiosk.

Yildizli Sahan is produced with handmade glass and all designs
are handmade, decorated with 24-carat gilt and glass paints.

Sultan Yildizl Sahan'nin Uretimi 2000 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gosteriimistir.

The Sultan Cesmesi Vase has been produced in a limited ediition
of 2000 pcs. Fach piece is marked with a serial number,
which is also given on the accompanying certificate.
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Sultan Cesmesi

Vazo / Vase

1020160
R:31.2cmh: 15 cm

Istanbul’'un sokaklarini stisleyen sebil ve gesmelerin, ortakyagam
kulturunde 6zel bir yeri vardir. Evlerin su ihtiyacini karsilayan
cesmeler ve yoldan gegenlerin su ihtiyacini karsilayan sebiller, iyilik
amagcli yapilar olarak Istanbul kiltirinin ézindeki ortakyasama
bilincinin simgelesmis érneklerindendir.

Osmanli Imparatorlugu déneminde hemen her sultan, her
sadrazam ya da valide sultan, ddénemin sosyal ve siyasal gicinin
gbstergesi niteliginde ¢cesmeler ve sebiller yaptirmiglardir.

lIl. Ahmed Cesmesi, Sadrazam Damat Ibrahim Paga’nin énerisiyle
Sultan lll. Ahmed tarafindan yaptirimistir. 1729 yilinda insa edilen
bu ¢cesmede klasik ¢agin sadeligi yoktur. Cesmenin tim yuzeyi,
hicbir yer bos birakilmadan tezyin edilmigtir. Turk stsleme sanatina
ait bezemelerin yani sira, aralarinda Bati Avrupa sanatindan motifler
de dikkat cekmektedir. Cesme, kiguk capli yenilemeler ile ¢ok fazla
degisiklige ugramadan, gunimuze kadar ulagmistir.

Sultan Cesmesi Vazo Uzerindeki desenler, Ill. Ahmed Cesmesi'nde
bulunan bordur, pencere ve sUtun detaylarindan esinlenilerek
tasarlanmistir.

Sultan Cesmesi Vazo, el imalati camdan Uretilmistir ve Gzerindeki
rolyef desenlerin timu el isciligi ile platin ve eskitme boyalar
kullanilarak dekorlanmistir.

Water kiosks and fountains beautifying the streets of Istanbul
have a particular place in Istanbul’s culture of peaceful coexistence.
Fountains and water kiosks fulfilling the domestic water requirements
of residents of nearby houses and passer-byes, are humane tangible
symbols of the coexistence notion lying at the heart of the Istanbul’s
culture. During the Ottoman rule, almost every sultan, grand vizier
or sultana ordered construction of fountains and water kiosks as a
symbol of the social and political influence of their period.

In the Ottornan Empire period, almost every sultan, grand vizier
or sultana had public fountains and kiosks built as a symbol of the
social and political power of their period.

Sultan Ill. Ahmed had Ill. Ahmed Fountain built with the proposal
of the Grand Vizier Damat 0brahim Pasha. There is no simplicity
of classical age in this fountain which was built in 1729 The entire
surface of the fountain was decorated without any space left and
some of these ornaments are belonging to the Turkish decorative art,
on the other hand among them motifs drawn from Western European
art are noteworthy. The fountain, with small-scale restorations and
without much change, has survived until today.

Patterns on Sultan Cesmesi Vase is designed inspiring with the
details of borders, windows and columns from Ill. Ahmed Fountain.

Sultan Cesmesi Vase is produced from handmade glass and all
relief designs are embossed using with handcrafted platinum and
antique paints.

Sultan Gesmesi Vazo'nun Uretimi 1999 adet ile sinirlidir,
Seri numarasli eserin altinda ve sertifikasinda gdsterilmistir.

The Sultan Cesmesi Vase has been produced in a limited ediition
of 1999 pcs. Fach piece is marked with a serial number,
which is also given on the accompanying certificate.
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“ikibin yillik ortakyasam cagris1”

Cagaloglu
Hamam

Mumluk / Lantern

1023633
R: 26,4 cm h; 20,6 cm

Istanbul’un ortak yagam kultirinin simgesel yapilarindan olan
hamamlar, farkli din ve kdltirden olusan Istanbul halkinin, bir araya
geldigi ve sosyal hayatin paylasildigi mekanlardir. Hamam kultdrd,
Bizans’tan guinimuze, halkin dugun, adak, kirk gin, stnnet, kiz
begenme gibi bircok geleneginde ritlellerin bir pargasi olmustur.
Cagaloglu Hamamli, Sultan |. Mahmut déneminde, 1740-1741 yillari
arasinda yapiimig, Istanbul’'un en bilytk gifte hamamlarindan (kadin
ve erkek bolumleri bulunan) biridir. Mimari bilinmemekle birlikte
barok Uslupta inga edilmistir. Cagaloglu Hamami'nin bir diger
ozelligi ise Istanbul'un son biyik garsi hamami olmasidir. Bunun
sebebi, Istanbul’un ginlilk odun ve su ihtiyacinin kontrolsiiz bir
sekilde tUketiimesini 6nlemek amaciyla, Sultan . Mustafa’nin 1768
yilinda gikardigi bir fermanla duyurdugu, Eylp, Galata, Bogazigi
ve Uskuldar kiyilarinda yeni hamamlarin insa edilmesini kesin bir
sekilde yasaklamasidir.Cagaloglu Hamam Mumluk Uzerindeki
desenler ve mermer kaide, Cagaloglu Hamami’nin mimari yapisi,
sUtunlari ve gbébek tasindan esinlenilerek olusturulmustur. Cagaloglu
Hamam Mumluk, el imalati camdan Uretilmistir ve Uzerindeki rolyef
desenlerin tumu el is¢iligi ile 24 ayar platin ve eskitme boyalarla
dekorlanmigtir. Mermer, marmara mermerinden Uretilmistir.

Turkish baths -hammams- which are the symbolic structures of
the culture of Istanbul based on communal living, are places where
the people of Istanbul, who are made up of different religions and
cultures, come together and where the social life is shared. From
the Byzantine era until today, hammam culture is a part of rituals
of people in many traditions such as, weddings, vows, forty days
commemorations, circumcision, and choosing brides-to-be for their
sons by the mothers-in-law.

The Cagaloglu Hammam was built during the reign of Sultan Mahmut
I, between 1740 and 1741, and is one of the largest double baths

of Istanbul (with separate men’s and women’s sections). Although

its architect is unknown, it was built in the baroque style. Another
characteristic of Cagaloglu Hammam is being Istanbul’s last big
market hammam. The reason for this was Sultan Mustafa IlI's ban
when he announced with an edict in 1768 which strictly forbade

the construction of new baths on Eylp, Galata, Bosphorus and
Usktidar coasts in order to prevent the daily consumption of wood
and water of Istanbul in an uncontrolled manner.The designs on
Cagaloglu Hamam Lantern, and its marble base are inspired by the
architectural structure of the Cagaloglu Hammam, its columns and
the central massage platform typically found in a Turkish bath, which
is called the navel stone. Cagaloglu Hamam Lantern is produced
from handmade glass and all relief designs on it are handcrafted
and decorated with 24-carat platinum and antiquated paints. Marble
is made from marble found in the Marmara region of Turkey.

Cagaloglu Mumluk'un tretimi 1999 adet ile sinirldir.
Seri numarasi eserin altinda ve sertifikasinda gosteriimistir.

The Cagaloglu Candleholder has been produced in a limited
edition of 1999 pcs. Each piece is marked with a serial number,
which is also given on the accompanying certificate.
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“ikibin yillik ortakyasam cagris1”

Pasacesmesi

Vazo / Vase

82024
R: 11 cmh: 26 cm

Istanbul’da sokaklar stsleyen sebillerin ve
cesmelerin, Istanbul’'un ortakyasam kultGrdnde 6zel
bir yeri vardir. Evlerin su ihtiyacini karsilayan gesmeler
ve yoldan gecenlerin su ihtiyacini karsilayan sebiller,
iyilik amagl yapilar olarak Istanbul kultGrindn ézundeki
ortakyasama bilincinin simgelesmis érneklerindendir.

Osmanli Imparatorlugu déneminde hemen her
sultan, her sadrazam ya da valide sultan, dénemin
sosyal ve siyasal gucunun gdstergesi niteliginde
cesmeler ve sebiller yaptirmislardir.

Pasacesmesi Vazo'nun Uzerinde, Eyup’te 1723
yiinda yapilmis olan Hasan Pasa Cesmesi’nin gesme
bolimu ile Usktdar'da 1709 yilinda yapiimis olan
Gulnug Emetullah Valide Sultan Cesmesi’'nin kenar
bordurleri stilize edilerek kullanilmistir.

Pasacesmesi Vazo, el imalati camdan dretilmis
eser Uzerindeki rolyef desenlerin tumu el isciligi ile
24 ayar altin yaldiz kullanilarak dekorlanmistir. Vazonun
Uzerindeki minyattr cesmeler ile iki yanindaki pencere
sebekeleri el isciligi ile bronzdan uretilmigtir.

Water kiosks and fountains beautifying the streets
of Istanbul have a particular place in Istanbul’ culture
of peaceful coexistence. Fountains and water kiosks
fulfilling the domestic water requirements of residents of
nearby houses and passer-byes, are humane tangible
symbols of the coexistence notion lying at the heart of
the Istanbul’s culture.

During the Ottoman rule, almost every sultan, grand
vizier or sultana ordered construction of fountains
and water kiosks as a symbol of the social and
political influence of their period. On the exterior of
the Pasacesmesi Vase, stylized abstracts of the spout
detail of Hasan Pasa Fountain (1723, Eylp District) and
the ornamental edges of the Gllnus Emetullah Valide
Sultan Fountain (1709, Uskddar District) have been used.

Pasacesmesi Vase is handmade glass and the
embossed patterns adorning the piece were made
using 24 K handcrafted gilding.

The miniature fountain figures and the window
network on both sides on the vase are handcrafted
from bronze metal.

Pasagesmesi Vazo'nun Uretimi 1999 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gosteriimistir.

The Pasacesmesi Vase has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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“ikibin yillik ortakyasam cagris1”

Balatevleri

Vazo / Vase

82025
R:21.5cmh; 30 cm

Balat, Istanbul’'un en eski ve en tipik semtlerinden
biridir. Once Ispanya’dan sonra Gurcistan’dan go¢
eden Yahudiler'in yanisira Rumlar, Ermeniler ve
Turklerin; semtin 6zgun mimarisini olusturan “Balat
Evleri"’nde ortaya koyduklari birlikte yasama tarzi ve
komsuluk iligkileri, istanbul’'un ortakyasam kultirinin
simgeleridir.

Genellikle g katli, dar cepheli ve birbirine yaslanan
bu cumbali evlerin karakteristik detaylar birlikte
yasamay! kolaylastiran ve guzellestiren bir mimariyi
yansitmaktadir.

Balatevleri Vazo Uzerinde, ¢cokkdltdrld ortak yasamin
simgesi olan Balat evlerinin karakteristik mimari
Ozellikleri stilize edilerek kullaniimigtir.

Balatevleri Vazo, el imalati camdan Uretilmis, eser
Uzerindeki rolyef desenlerin timu el isciligi ile cam
boyasi kullanilarak dekorlanmistir.

The peaceful coexistence of the Greek, Armenian,
Turkish and Jewish communities (migrating first from
Spain and then from Georgia) in “Balat Houses” with
their distinguished architectural style symbolizes the
longstanding peaceful coexistence culture of Istanbul.

“Balat Houses” typically with bay windows and
narrow facades are mostly two or three storey
buildings, arrayed adjacently. The details of these
buildings represent an architectural notion fostering
and cherishing peaceful coexistence.

On the exterior of the Istanbul Collection Balatevleri
Vase, stylized abstracts of characteristic architectural
features has been used.

Balatevleri Vase is handmade glass and the
embossed patterns adorning the piece have been
handcrafted using glass paints.

Balatevleri Vazo'nun Uretimi 1999 adet ile sinrlidir.
Seri numarasi eserin altinda ve sertifikasinda gosterilmistir.

The Balatevieri Vase has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificat.
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Vitrayh*

Abajur / Lampshade

82026
R:18.5cmh; 30 cm

Istanbul’'un simgelesmis yapilarindan Topkapi
Sarayi, mimarlik tarihine getirdigi yenilikler ve igindeki
yapitlarin yani sira, btyutk bir imparatorlugun yénetim
bi¢cimini ve dénem boyunca gegirdigi evreleri yansitan
degerlerle dolu olmasi agisindan da Istanbul igin bir
simge yapi niteligi kazanmistir. Topkapi Sarayi, Fatih
Sultan Mehmet tarafindan 1460 yilinda yaptirimistir.

19. yUzyilin devlet protokoll ve merasimleri i¢in saray
yetersiz kalinca 1850'lilerin basinda yonetim Dolmabahce
Sarayr'na tasinmis, Topkap! Sarayi ise saltanat hazinesi
ve mukaddes emanetlerin muhafazasi igin kullaniimistir.
Osmanl monarsisi 1922'de kaldirldiktan sonra Topkapi
Sarayl 1924 yilindan itibaren miize olmustur.

Istanbul Koleksiyonu'ndaki Vitrayli Abajur, Topkap!
Saray Fatih Késk{’'nln vitray desenlerinden
esinlenilerek tasarlanmistir.

Vitrayli Abajur, el imalati camdan Uretilmis olup eser
Uzerindeki rélyef desenlerin tumu el isciligi ile tek tek
boyanarak dekorlanmistir.

Topkapi Palace is one of the identifying edifices and a
symbolic structure of Istanbul, owing to the innovations
it brought to the history of architecture and the premises
it accommodated, as well as the abundance of values
representing the transformation and the governance
style of a powerful empire over eras. Topkapi Palace was
built in 1460. The palace was unable to accommodate
the court therefore the court was relocated to the
Dolmabahce Palace in early 1850’s. Topkapi Palace
then became a functional location where the Imperial
Treasury and The Sacred Relics were kept. Following the
termination of the Ottoman rule in 1922, Topkapi Palace
served as a museum after 1924.

The design of the Vitrayli Lampshade featured in the
Istanbul Collection was inspired by the stained glass
patterns adorning the Fatih Mansion within the Topkapi
Palace.

Vitrayli Lampshade is handmade glass, and each
and every one of the patterns adorning the piece were
hand-painted.

*Vitrayl: Stained Glass

Vitrayll Abajur'un Uretimi 1999 adet ile siniridr.
Seri numarasli eserin altinda ve sertifikasinda gdsterilmistir.

The Vitrayl Lampshade has been produced in a limited edition of
1999 pcs.Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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Topkapi

Ayna [/ Mirror

82027
R: 60 cm h: 80 cm

Istanbul’'un simgelesmis yapilarindan Topkap!

Saray|, mimarlik tarihine getirdigi yenilikler ve igindeki
yapitlarin yani sira, blyudk bir imparatorlugun yénetim
bicimini ve dénem boyunca gecirdigi evreleri yansitan
degerlerle dolu olmasi agisindan da Istanbul i¢in bir
simge yapl niteligi kazanmistir.

Topkap! Sarayi, Fatih Sultan Mehmet tarafindan 1460
yilinda yaptiriimistir. 19. ylzyilin devlet protokolU ve
merasimleri i¢in saray yetersiz kalinca 1850'lilerin basinda
yonetim Dolmabahge Sarayr'na tasinmis, Topkapi
Saray! ise saltanat hazinesi, mukaddes emanetler ve
imparatorluk arsivlerinin muhafazasi i¢in kullaniimistir.
Osmanl monarsisi 1922’de kaldirildiktan sonra Topkapi
Sarayl 1924 yilindan itibaren mtze olmustur.

Topkapr Sarayrnin I. Avlusu, Divan-1 Himayun ve
[Il. Murat késktnin konu edildigi; Hinername ve
Sehingahname’den alinan minyatUrler kolaj yapilarak
Topkap! Ayna kenarlarinda stilize edilerek kullaniimistir.

Topkapi Ayna, varak yaldiz kullanilarak el isciligi ile
dekorlanmistir.

Topkapi Palace is one of the identifying edifices and a
symbolic structure of Istanbul, owing to the innovations
it brought to the history of architecture and the premises
it accommodated, as well as the abundance of values
representing the transformation and the governance style
of a powerful empire over eras.

Topkapi Palace was built in 1460. The palace was
unable to accornmodate the court therefore the court
was relocated to the Dolmabahce Palace in early 1850’s.
Topkapr Palace then became a functional location where
the Imperial Treasury and The Sacred Relics were kept.
Following the termination of the Ottoman rule in 1922,
Topkapi Palace served as a museum after 1924.

Stylized abstracts of miniature paintings taken
from "Hlnername” and “Sehinsahname” Chronicles,
depicting the primary courtyard of Topkapi! Palace, the
Imperial Council and the Mansion of Sultan Murat Il|
were collaged on the Topkap! Mirror.

Topkapi Mirror was ornamented with handcrafted
gildings.

Topkap! Ayna’nin Uretimi 1999 adet ile sinirldir.
Seri numarasi eserin altinda ve sertifikasinda gosterilmistir.

The Topkapi Mirror has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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Istanbul’'un simgelesmis yapilarindan saraylar ve
saray bahceleri glg, ihtisam ve zenginlik géstergeleri
olarak dikkatle izlenmistir. Saray bahgelerini sislemek
icin kullanilan ¢igeklerden &zellikle lale, belirli bir
dénemin simgesi haline gelmistir.

Padisah Ill.Murad’in oglu Sehzade Mehmet'in
stinnet digundnin anlatildi§r Surname-i Himayun
minyatdrlerinde dénemin ihtisami anlatiimaktadir.

Surname-i Himayun minyaturlerindeki laleler ve selvi
adaclari Hasbahg¢e Ayna kenarinda stilize edilerek
kullaniimistir.

Hasbahge Ayna, altin varak yaldiz kullanilarak el
isciligi ile dekorlanmistir.

The palaces as the symbolic landmarks of Istanbul
and the gardens of these palaces have always drawn
interest as expressions of power, grace and affluence.
Among the various flowers beautifying the gardens
of palaces, the tulip has become the symbol for a
specific period in history.

The miniature paintings of the Imperial Chronicles
accounting for the circumcision feast of Prince
Mehmed, son of Sultan Murad Ill, depict the glory of
that period.

Stylized abstracts of tulip and cypress figures found
in the miniature paintings of the Imperial Chronicles
were used on ornamental frame of the Hasbahce
Mirror.

Hasbahcge Mirror was made using handcrafted
gilding.

Hasbahge Ayna'nin Uretimi 1999 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gdsterilmistir.

The Hasbahge Mirror has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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Sircali

Saray Aynasi / Palace Mirror

82010
R: 22 cmh: 48 cm

istanbul’un simgelesmis yapilarindan saraylar ve
saraylarda kullanilan esyalar gug, ihtisam ve zenginlik
gostergeleri olarak dikkatle izlenmistir. Bunlarin
arasinda 6zellikle aynalar; zimrut, yakut, elmas ve
firuze gibi degerli taglarla stslenerek sarayin ihtisamina
ve zenginligine yakisacak sekilde yapiimiglardir.

Istanbul Koleksiyonu’'ndaki Sirgali Saray Aynasi,
Topkap! Sarayl Mlzesi'nde sergilenen ve 16.yy sonu
17.yy basina tarihlenen Murassa Aynadan esinlenerek
tasarlanmistir.

Murassa Ayna Uzerindeki orjinal stslemeler,
Sircall Saray Aynasr’nin rélyeflerinde stilize edilerek
kullaniimistir. Sircall Saray Aynasi el isciligi ile 24
ayar altin yaldiz ve renkli cam boncuklar kullanilarak
dekorlanmistir.

The palaces as the symbolic landmarks of Istanbul
and the objects used by the court have always drawn
interest as expressions of power, grace and affluence.

Particularly the mirrors, handcrafted by court artisans
and embellished with gems such as emeralds, rubies,
diamonds and turquoise, are exceptional pieces
reflecting the grace and wealth of the court.

The design of the Sirgali Mirror featured in the
Istanbul Collection was inspired by the Gemmed Mirror
of late 16th century / early 17th century exhibited at the
Topkapi Palace Museum.

The stylized abstracts of the original ornaments
of the Gemmed Mirror were used on the Sircali
Mirror, adorned with colorful glass beads and 24 K
handcrafted gilding.

Sirgall Saray Aynas’'nin Uretimi 1999 adet ile sinirldir.
Seri numarasi eserin altinda ve sertifikasinda gosterilmistir.

The Sircali Palace Mirror has been produced in a limited edition
of 1999 pcs. Each piece is marked with a serial number, which
is also given on the accompanying certificate.
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ISTANBUL KOLEKSIYONU

Temenni*

Kandil / Oil Lamp

82013
R:22cmh: 4cm

Istanbul’da gesitli zamanlarda ve gesitli yerlerde
yapilan arkeolojik kazilarda “6zellikli kandiller”
bulunmustur.

Bizans déneminde Tanr’'nin 1s1g1 olarak kabul
edilmis, mabetlere adak olarak sunulmus ve kutsal
objeler olarak nitelik kazanmis kandillerde, hayat agaci
ve geometrik motiflere siklikla rastlanir. Bunlardan
bazilarinin Ust kisimlarinda temenniler yazilidir.

istanbul Koleksiyonu’ndaki Temenni Kandil, Bizans
kandillerinden esinlenilerek tasarlanmigtir.

Temenni Kandil, el imalati mor camdan Uretilmis,
eser Uzerindeki rélyef desenlerin tumu el isciligi ile
24 ayar altin yaldiz kullanilarak dekorlanmistir.

Some “distinctive oil lamps” were unearthed during
the archeological excavations made in various
locations of Istanbul.

During the Byzantine Era, the glow of the oil lamps
were considered to be the “Light of God” and they
have become sacred objects given as offerings in
temples. The Tree of Life and geometrical motives
have been frequently used on the oil lamps. Some of
these lamps have good faith letters written on them.

The design of the Temenni Oil Lamp featured in
the Istanbul Collection was inspired by Byzantine oil
lamps.

Temenni Oil Lamp is handmade violet glass and
the embossed patterns adorning the piece were made
using 24 K handcrafted gilding.

*Temenni:Good faith letters

Temenni Kandil'in Uretimi 1999 adet ile sinirlidir.
Seri numarasli eserin altinda ve sertifikasinda gdsterilmistir.

The Temenni Ol Lamp has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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ISTANBUL KOLEKSIYONU

Guzelkapr*

Vazo / Vase

82020
R: 18 cmh: 21 cm

istanbul’un simge mabetlerinden biri olan Aya Sofya,
M.S. 532- 537 yillari arasinda Bizans imparatoru
Justinianus tarafindan insa ettirilmis bazilika planli bir
katedraldir. i¢c dekorunun gérkemi, kubbesinin buyukligu
ve yUksekligi sebebi ile, istanbul’'un kentsel uygarlik
eserlerinin en goérkemlisidir. “Sofya” sézcugu eski
Yunanca'da “bilgelik” anlamindaki sophos kelimesinden
gelir, “Aya Sofya” adi “kutsal bilgelik” ya da “ilahf bilgelik”
anlamina gelmektedir.

Guzelkapi adiyla anilan ve Tarsus’ta Hellenistik ddneme
ait bir tapinaktan alinarak imparator Theopsilos tarafindan
Aya Sofya'ya getirildigi bilinen mabedin en ihtisamli
kapisinin kabartma motifleri istanbul Koleksiyonu'ndaki
Guzelkapi Vazo Uzerinde, stilize edilerek kullaniimistir.

Guzelkapi Vazo el imalati amber renkli camdan
dretilmis, eser Gzerindeki rélyef desenlerin tima el isciligi
ile 24 ayar altin yaldiz kullanilarak dekorlanmistir.

Hagia Sophia, was constructed between A.D 532- 537
as a cathedral in basilica form on order of Byzantine
Emperor Justinian |.

The temple is one of the symbolic sacred places of
Istanbul. The edifice of the temple is certainly the most
astounding examples of urban civilization of Istanbul with the
splendor of its interiors and the size and height of its dome.

The word “Sophia” originates from “sophos” which
means “wisdom” in Ancient Greek The name “Hagia
Sophia” stands for “Holy Wisdom” or “Divine Wisdom”.

The most magnificent gate of the temple, referred to
as the ‘Beautiful Gate’ is known to be brought to Hagia
Sophia by Emperor Theophanous from a Hellenistic
temple in Tarsus. The stylized abstracts of the embossed
patterns of this graceful gate were used on the Gulizelkapi
Vase featured in the Istanbul Collection.

The Guzelkapi Vase is handmade from amber colored
glass; the embossed patterns adorning the piece were
made using 24 K handcrafted gilding.

*Guizel Kapi: Beautiful Gate

Guzelkapl Vazo'nun Uretimi 1999 adet ile siniridir.
Seri numarasi eserin altinda ve sertifikasinda gosteriimistir.

The Guzelkapi Vase has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.




ISTANBUL KOLEKSIYONU

Zeyrek

Kase / Bow!

82022
R:19cmh: 15 cm

Istanbul’'un simgelesmis mabetlerinden biri Bizans
imparatoru Il. ioannes Kommenos'un esi Eirene
tarafindan 1136 yilinda yaptirilan ve yaptirildig
dénemde Istanbul’daki en buyUk manastir olan
Pantokrator Manastiridir. Istanbul’'un fethinden sonra
Fatih Sultan Mehmet tarafindan camiye cevrilen ve
Zeyrek Camii adini alan yapi, Ayasofya’dan sonra
ayakta kalan en buyUk Bizans kilisesidir.

Zeyrek Camii’nde halen mUze amagli restorasyon
calismalari surdurtdlmektedir.

istanbul Koleksiyonu'ndaki Zeyrek Kase, istanbul’un
farkl dénemlerinde farkli inanglara kucak agmis simge
mabetlerinden biri olan Pantokrator Manastir’'nin vitray
motiflerinden esinlenilerek tasarlanmigtir.

Zeyrek Kase, el imalat camdan Uretilmistir, eser
Uzerindeki rolyef desenlerin timu el isciligi ile
dekorlanmistir.

One of the symbolic temples of Istanbul is the
Pantokrator Monastery - the largest monastery of its
time - which was ordered in 1136 by Empress Eirene
Komnena, the wife of Byzantine Emperor John Il
Komnenos.

Following the conquest of Istanbul, Sultan Mehmed
Il converted the monastery to a mosque. Named the
Zeyrek Mosque, the edifice is the second largest
Byzantine church standing after Hagia Sophia.

Restoration of the Zeyrek Mosque to turn the place
into a museum is still in progress.

The design of the Zeyrek Bowl featured in the
Istanbul Collection was inspired by the stained glass
figures of the Pantokrator Monastery, a symbolic
temple of Istanbul embracing different religions of
different eras.

Zeyrek Bowl is handmade glass, the embossed
patterns adorning the piece were handcrafted.

Zeyrek Kase'nin Uretimi 1999 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gdsterilmistir.

The Zeyrek Bow! has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.




ISTANBUL KOLEKSIYONU

Marti*

Vazo /| Vase

82017
R: 28 cm h: 23 cm

Marti Istanbul’'un simge kuslarindan biridir ve genellikle
istanbul’un diger simgeleri olan deniz, vapur ve simiti
cagristirir.

istanbul’'un martilar 8zgur uguslari ile istanbul
kulttrandn 6zgurluk boyutuna da géndermeler yapar.

Istanbul’'un simgesi martilar, Istanbul Koleksiyonu'nda
Marti Vazo Uzerindeki, marti figtrd ile stilize edilmistir.

Marti Vazo, el imalati turkuaz cam Uzerine beyaz
cam tozu alinarak Uretilmis ve eser Uzerindeki rolyef
desenlerin timu el is¢iligi ile dekorlanmistir. Vazo
Uzerindeki cam marti, “kalipla cam sekillendirme
tekni@i” ile, Ug ayn kalip ¢calismasi yapilarak dretilmistir.
Kaliptan ¢ikan her trun heykel performansinda
tek tek cam ustasi tarafindan tesviye edilerek
purdzsUzlestirilmistir. Her eser cam marti detayi
agisindan tek ve essizdir.

Seagulls are symbolic birds of Istanbul they evoke
other symbols of Istanbul like the sea, ferries and
“simit” (bagel like pastry with sesame).

The freely flying seagulls of Istanbul are also a
reference to the open-mindedness of the Istanbul
culture. The Marti Vase was ornamented with a stylized
figure of a seagull of Istanbul.

White powdered glass on handmade turquoise
colored glass was used in production of Marti Vase
and the embossed patterns adorning the piece were
handcrafted.

The seagull figure on each vase was created using
“mould forming technique” through three consecutive
molding steps. Vases with molded figures were
meticulously graded and smoothed by glassworkers
like sculptures. The seagull detail on each piece is
unique and one of a kind.

* Marti: Seagull

Martil Vazo'nun Uretimi 1999 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gosterilmistir.

The Martih Vase has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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Sikkeli

Kutu / Box

82018
R:183cmh: 10 cm

Istanbul’da gesitli zamanlarda ve gesitli yerlerde
yapilan arkeolojik kazilarda “6zellikli sikkeler”
bulunmustur. Bu sikkelerin bazilar Gzerine refahin ve
bereketin simgesi balik ve balikcilik ile ilgili tasvirler
basiimistir. Bu baliklardan ézellikle palamut baligr ayni
zamanda Istanbul’'un simge lezzetlerinden biridir.

Balikcilik, eskicaglardan beri Istanbul’un en énemli
dogal gelir kaynaklarindan biri olmustur. Sehrin
balik¢iliktan sagladigr gelirle refah dizeyi artmis ve her
yll Bogaz'dan gecerek gb¢ eden balik sdrtleri, kentin
bereket semboll haline gelmistir.

Istanbul Koleksiyonu'ndaki Sikkeli Kutu tzerinde,
Roma Imparatorluk dénemine ait bronz sikke ve kentin
o0 dénemdeki adi olan “Byzantion” kelimesi stilize
edilerek kullanilmistir.

Sikkeli Kutu, el imalati fume rengi camdan Uretilmis,
eser Uzerindeki rolyef desenlerin timu el isciligi ile
platin yaldiz kullanilarak dekorlanmistir.

Some “distinctive coins” were unearthed during the
archeological excavations made various locations of
Istanbul. Depictions of fish and fishing symbolizing
abundance and wealth can be seen some of these
coins. Bonito, a signifying taste of Istanbul is among
these depictions.

Fishing has always been an important means of
livelihood in Istanbul since the ancient times. The
revenues earned by fishing have contributed to the
prosperity of the city and migrating fish shoals passing
through the Bosphorus have become the symbol of
abundance and affluence.

Stylized abstracts of a bronze coin dating back to
the Roman Era and the calligraphic image of the word
“Byzantion”, the name of the city at the time, have
been used on the Sikkeli Box featured in the Istanbul
Collection.

Sikkeli Box is handmade smoke tinted glass and
the embossed patterns adorning the piece were
handcrafted using platinum gilding.

Sikkeli Kutu'nun Uretimi 1999 adet ile sinirlidir.
Seri numarasli eserin altinda ve sertifikasinda gdsterilmistir.

The Sikkeli Box has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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ISTANBUL KOLEKSIYONU “ikibin yillik ortakyasam cagris1”

istanbul’un simge semtlerinden Bogazigi,
eskicaglardan beri “Inek Gegidi” anlaminda
“Boosporos” olarak adlandiriimistir.

Bogazigi, iki kitanin birlestigi ve bir gegis noktasi
ozelligi gésteren Istanbul’da; cografi yapisinin yanisira,
yapilari, gigekleri, yagam kultart ile simgelesmistir.

Istanbul Koleksiyonu Bogazici Vazo, Bogazici'nin
topografik yapisindan ve Bogdazi¢i ile 6zdeslesmis
yalilarin dis cephelerinden esinlenilerek tasarlanmistir.

Bogazici Vazo, el imalati camdan Uretilmigtir,
eser Uzerindeki rélyef desenlerin tumu el isciligi ile
yapilmistir.

Bogazici*

Vazo /| Vase

The Bosphorus, one of the symbolic districts of
Istanbul, was named “Boosporos” since the ancient
times, meaning “Cow Gate”.

With its geographical layout, structures, flowers,
life style and culture, Bosphorus has become an
identifying aspect of Istanbul, where two continents
meet.

The design of the BoJazici Vase featured in the
Istanbul Collection was inspired by the topographic
highlights of the Bosphorus and the glamorous
facades of the waterside mansions identified with it.

Bogazici Vase is handmade glass, and the
embossed patterns adorning the piece were
handcrafted.

*Bogazici: Bosphorus

Bogazici Vazo'nun Uretimi 1999 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gosterilmistir.

The Bogazici Vase has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.

82029
R:15cmh: 41 cm
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Dikilitas*

Vazo / Vase

82037
R: 10 cm h: 32 cm

istanbul’ur] simgelesmis anitlarindan biri olan
Dikilitag, M.0.1600 yilinda Firavun Il Tutmosis
tarafindan Karnak Tapinagi'nin kapisina dikiimis ve
M.S. 390 yilinda Imparator 1.Teodosius tarafindan
Istanbul’a getirilmistir.

Ust bolimu 19,6 metre yuksekliginde yekpare
pembe granit tas olan, Gzeri rélyef ve yazilarla suslu
Dikilitas, 1620 yillik tarihi ile istanbul’'un kentsel uygarlik
eserlerinin en eskisidir.

Dikilitag’in 1. Tutmosis'’in zafer metinlerini
anlatan hiyeroglif yazilari stilize edilerek istanbul
Koleksiyonu’ndaki Dikilitas Vazo Uzerinde desen olarak
kullaniimistir.

Dikilitag Vazo, cam tozlari ile renklendiriimis el imalati
camdan Uretilmistir. Eser Gzerindeki rélyef desenlerin
tumu el isciligi ile dekorlanmigtir.

The Obelisk, one of the symbolic monuments
in Istanbul, was erected by the Egyptian Pharaoh
Thutmose at the entrance of the Karnak Temple in
1600 B.C. and in 390 A.D. it was brought to Istanbul by
Emperor Theodosius |.

The pink color massive granite Obelisk which is19.6
meters in height is adorned with embossments and
glyphs. Representing a history of 1620 years, it is the
oldest of the artifacts of urban civilization in Istanbul.

The hieroglyphics on the face of the Obelisk are the
chronicles of the victories of Thutmose lIl. Stylized
abstracts of glyphs were used on the embossments on
the exterior of the Dikilitas Vase featured in the Istanbul
Collection.

The Dikilitas Vase is handmade glass colored with
powdered glass. Embossed patterns adorning the
piece were handcrafted.

*Dikilitas.: Obelisk

Dikilitag Vazo'nun Uretimi 1999 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gdsterilmistir.

The Dikilitas Vase has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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istanbul’un simgelesmis yapilarindan saraylar ve
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% B i ' B =gt et I nte m a n I saraylarda kullanilan esyalar gug, ihtisam ve zenginlik
3 i i g H H HEE gostergeleri olarak dikkatle izlenmistir. Bunlarin

* ! f i Lo * arasinda ¢zellikle kaftanlar simgelesmis kiyafetlerdir.
N i [ . - Kaftan Kaftanlar, brokar, kadife, gatma, atlas, tafta gibi
“3 i ' i 2 ipeklilerden veya yunlt ve pamuklu kumaslardan
RN Eg_ 3-'?53 dikilirdi. Kaftanlar degerli taglarla stslenerek daha da
< = & Vazo / Vase gorkemli hale getirilirdi.
) ) gAY : 2 b Istanbul Koleksiyonu’ndaki Cintemani Kaftan Vazo,
) i3 " Topkapi Sarayr Mlzesi'nde sergilenen Fatih Sultan
\ ;;\ - T falV i Y Mehmet'in gintemani desenli, bal sarisi ve kirmizi
N % A AN o renkteki kadife kaftanindan alinan desenlerden
St A ! VA esinlenilerek tasarlanmistir.
N (L g A ] ﬁ o 3 Kaftan Vazo, el imalati camdan Uretilmis, eser
' N s 2 Uzerindeki rolyef desenlerin tima el isciligi ile 24 ayar
A e y ) & altin yaldiz ve cam boyasi kullanilarak dekorlanmistir.

The palaces as the symbolic landmarks of Istanbul
and the articles decorating them have always drawn
interest as expressions of power, grace and affluence.
Particularly the caftans are exceptional garments
symbolizing the court.

Caftans were used to be made of silk fabrics like
brocade, velvet, satin and taffeta as wall as wool or
cotton woven fabrics. The constructed caftans were
embellished with ornaments and gems to gain their
ultimate elegance and magnificence.

The design of the Cintemani Kaftan Vase featured in
the Istanbul Collection was inspired by the honey and
red colored patterns of the Chintemani Velvet Caftan
exhibited at the Topkapi Palace Museum, belonging to
Sultan Mehmed Il, the Conqueror.

The Cintemani Kaftan Vase is handmade glass and
the patterns adorning the piece were handcrafted
using 24 K handcrafted gilding and glass paints.

Xy
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*“Cintemani Kaftan: Chintemani Caftan

[}

Cintemani Kaftan Vazo'nun Uretimi 1999 adet ile sinirlidir.
Seri numarasi eserin altinda ve sertifikasinda gosteriimistir.

The Cintemani Kaftan Vase has been produced in a limited
edition of 1999 pcs. Each piece is marked with a serial number,

SN — =, \ 82040
»,)e\-:, < _— \::?\;x M AN R 18 cm h: 31 om which is also given on the accompanying certificate.
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Sorguclu*

Ayna [ Mirror

82041
R: 35 cmh: 29 cm

istanbul’un simgelesmis yapilarindan saraylar ve
saraylarda kullanilan esyalar gug, ihtisam ve zenginlik
gostergeleri olarak dikkatle izlenmistir. Bunlarin
arasinda 6zellikle sorguglar; yakut, elmas ve inci gibi
degerli taglarla suslenerek, basliklar daha da suslu
hale getiren simgelesmis aksesuarlardir.

Istanbul Koleksiyonu’ndaki Sorguglu Ayna, Topkapi
Sarayl MUzesi'nde sergilenen ve 18.yy’ a tarihlenen
padisah sorgucundaki stslemelerden esinlenerek
tasarlanmistir.

Sorgug Uzerindeki orjinal stslemeler, Sorguglu
Ayna’'nin rolyeflerinde yari deg@erli taglarla stilize
edilerek kullanilmistir.

The palaces as the symbolic landmarks of Istanbul
and the object used by the court have always drawn
interest as expressions of power, grace and affluence.
One these articles, aigrettes, embellished with gems
such as ruby, diamond and pearls to complement the
elegance of the headdresses, are exceptionally classic
accessories.

The design of the Sorgucglu Mirror featured in the
Istanbul Collection, was inspired by ornaments of
sultan aigrettes dating back to 18th century exhibited
at the Topkapi! Palace Museum.

Stylized abstracts of the ornaments of the sultan
aigrette adorn the Sorgucglu Mirror with semiprecious
stones.

*Sorgug. Algrette

Sorguglu Ayna’nin Uretimi 1999 adet ile siniridir.
Seri numarasi eserin altinda ve sertifikasinda gosterilmistir.

The Sorguglu Mirror has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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Dilek*

Kandil / Oil Lamp

82030
R:12cmh: 14 cm

istanbul’un simgelesmis semtlerinden Adalar, komsuluk,
yardimlasma, selamlagsma, bayramlasma kavramlarinin
yok olmadigi, “adali” olmayi se¢en Turk, Rum, Ermeni
ve Musevilerden olugan halkinin huzur ve sevgiyle
birarada yasamayi basardigi Istanbul’'un en karakteristik
semtlerinden biridir. Adalarin en blydgu olan Buylkada,
Hiristiyanlar'in iki hac noktasindan biri kabul edilir.
BuyUkada'nin baslica anit yapisi Ayios Yeoryios Manastiri
her yil farkli inang ve kulttrden binlerce kisi tarafindan
ziyaret edilir. Manastir ziyaret edenler, tas ddseli sarp ve
dik yol boyunca renkli iplikler serip agaglara bez parcalar
baglayarak dilekte bulunurlar. BlyUkada'daki ¢okkdlturlu
ortakyasamin simgeleri ve adanin karakteristik dgeleri
olan dilek agaci, ada faytonu ve ada vapuru Dilek Kandil
Uzerinde stilize edilerek kullaniimistir.

Dilek Kandil, el imalati camdan Uretilmis, Uzerine renkli
camlar sarilarak renklendirilmigstir. Eser Uzerindeki rolyef
desenlerin timu el isciligi ile renkli cam boyasi kullanilarak
dekorlanmistir.

The Prince Islands archipelago is one of the most
characteristic locations of Istanbul, where the Turkish,
Greek, Armenian and Jewish residents prefer to be
“Islanders” and manage to live together in an atmosphere
of peace and love. The concepts of neighborliness,
solidarity, exchanging greetings and good faith on Holy
Days still survive, on the islands. Blylkada is the largest
of the islands and is considered to be one of the two
pilgrimage destinations for Christians. Thousands of visitors
of different faiths and cultures come visit the Ayios Yeoryios
Monastery every year, the most remarkable edifice of
Buiyldkada. Visitors attach colorful threads and rags on trees
as they walk the stone paved steep path to the monastery,
making wishes.

Stylized abstracts of the characteristic symbols of multi
cultural peaceful coexistence in Bliylkada including the Wish
Tree, phaetons and ferries were used on the Dilek Oil Lammp.

Dilek Oil Lamp, is handmade glass with wrapped colored
glass stripes around. The embossed patterns adorning
the piece were handcrafted using glass paints in various
colors.

“Dilek: Wish

Dilek Kandili'nin Gretimi 1999 adet ile siniridir.
Seri numarasli eserin altinda ve sertifikasinda gdsterilmistir.

The Dilek Oil Lamp has been produced in a limited edition of
1999 pcs. Each piece is marked with a serial number, which is
also given on the accompanying certificate.
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