ayip
hazime-ler

GELECEGIN
KULTUR MIiRASI

MAGAZALARI



Insanligin ortak mirasi

kultiar varhiklarimin

sergilenecegi en anlamli yer

kendi vatamidurr.

Kaltar varliklar konusunda
dikkatleri Gzerine ¢eken, zengin
bir tarihi ge¢mise sahip olan
Anadolu, arkeologlarin, eski
eser meraklilarinin, varlikli
insanlarin ve diplomatlarin
akinina ugramistir. O
doénemlerde, Anadolu’da bdlge
bolge, izinli veya izinsiz bircok
kazi yapilmis, insanhigin ortak
mirasi olan eserler yurt disina
goéturalmustdr. Bunun sonucu
olarak, Avrupa ve Amerika'daki
bircok Unli muzede, Anadolu
kokenli on binlerce kultar varligi

sergilenmektedir.

Kaltar varliklarimizin tamamini
sahiplenmek ve yurt digina
cikartilmasini yasaklamak ve
engellemek icin, 1884 yilinda
Asar-1 Atika Nizamnamesi ile

yasal olarak ilk adim atilmistir.

Bu sorun bircok ulke icin de
gecerli oldugundan UNESCO

( Birlesmis Milletler Egitim ve
Kultir Organizasyonu) 1970
yilinda Kultar Varliklarinin
Kanunsuz ithal, ihrac Ve Miilkiyet
Transferinin Onlenmesi Ve
Yasaklanmasi igin Alinacak
Tedbirlerle ilgili S6zlesme’yi

olusturmustur.

Hititler, Likyalilar, Karyalilar,
Urartular, Dogu Romalilar,
Selguklular ve Osmanlilar gibi
Anadolu’da en parlak donemini
yasamis uygarliklara karsi
sorumlulugumuz, mirascilari
olarak bu kultar varliklarina sahip

citkmaktir.
Pasabahce Magazalari, Tarih.

Kualtur.Cam Koleksiyonlari
kapsaminda cam ve cam is¢iligini

ustalikla Grunlere yansitarak

‘Kayip Hazineler’ Koleksiyonu'nu
olustururken, bu topraklara

ait tarihi eserlerin zamanla
bulunacagi ve geri dénecedgi
inanciyla yola ¢ikmistir. ‘Kayip
Hazineler’ Koleksiyonuyla, yurt
disina goturualen tarihi eserler
icin farkindalik saglanmasi, geri
alinmis eserlerimizin degerini
bilerek kaltar varliklarimiza
sahip ¢ikma bilinci yaratilmasi
ve mevcut eserlerimize gerekli
koruma bilinci ile yaklasiimasi

amaclanmistir.

The most meaningful place where

cultural assets, which are the common

heritage of humanity, should be

exhibited is their own homeland.

Having attracted attention

with its cultural properties and
possessing a rich historical

past, Anatolia was flooded by
archaeologists, historical artifact
enthusiasts, wealthy people

and diplomats, especially before
the foundation of the Repubilic.
At that time, many regional
excavations were conducted

in Anatolia, with or without
permission, and the works of
humanity’s common heritage
were taken abroad. As a result,
tens of thousands of cultural
heritage items of Anatolian-
origin are now being exhibited in
many famous museums in Europe

and America today.

In 1884, the first step was taken
legally with the enactment

of Asar-1 Atika Nizamnamesi

(regulation prohibiting historical
artifacts from being smuggled
abroad) to take the ownership
of all of our cultural assets and
prohibit the removal of them
from abroad. Since this problem
applies to many countries,
UNESCO (United Nations
Educational and Cultural
Organization) established the
Convention on the Means of
Prohibiting and Preventing

the lllicit Import, Export and
Transfer of Ownership of Cultural
Property, in 1970.

Our responsibility to the
civilizations like Hittites, Lycians,
Carians, Urartians, Eastern
Romans, Seljuks and Ottomans
who lived their most brilliant

period in Anatolia is to protect

these cultural assets as their heirs.

Pasabahce Stores, when creating
the ‘Lost Treasures’ Collection
within the scope of its History-
Culture-Glass Collections

by reflecting glass and glass
craftsmanship masterfully to
the products, has set out to

its journey with the belief that
historical monuments belonging
to this land will be found and
returned in time. With the ‘Lost
Treasures’ Collection, it is aimed
to raise awareness for historical
artifacts taken abroad, to create
awareness of protecting our
cultural assets by knowing the
value of our reclaimed works
and to approach our existing
antiquities with the necessary

protection awareness.
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Cihan Barutluk

Cihan Gunpowder Horn

Obje / Object

Tarih boyunca atesli silahlarin onemli
bir unsuru olan barutu tasimak icin
kullanilan barutluklarin yapiminda
boynuz, su kabagi, kin ucu gibi formlar
ile deri, maden, kemik, agag gibi gesitli
malzemeler kullaniimistir. Esas olarak bir
hazne ve bir agizdan olusan barutluklar
icin baslangi¢ta kullanim 6zelligi 6n
planda olmus, barutluklar zamanla

sekil ve islev bakimindan gelistirilmis ve
her biri birer sanat eseri olarak ortaya
ctkmistir. Osmanli doneminde kullanilan
barutluk orneklerinin bir kismi Askeri
Muze Koleksiyonu’'nda yer almaktadir.

Cihan Barutluk Obje tzerinde bulunan
motifler, 14-16. ylazyil Osmanli
ddénemine ait sUsleme ozelliklerini
tasiyan saz yolu Uslubundan
esinlenilerek olusturulmustur. Saz
yolunun ana motifleri arasinda, ¢cok sUslU
ve kivrimli hatai tarzi stilize cicekler,
tomurcuklar, ejderha, zimrud-u anka
kusu gibi efsanevi, arslan, kaplan gibi
yirtici hayvanlar, stlun, turna gibi
kuslar ve insan, melek, peri figurleri
kullaniimaktadir.

Ulkemizden cesitli yollarla gétirilen
veya hediye edilen barutluklar,
Danimarka Davids Samling ve New York
Metropolitan Muzesi gibi muzelerde
sergilenmektedir.

Cihan Barutluk Obje, el imalati smoke
camdan uretilmistir ve Uzerindeki
rolyef desenlerin tima, 24 ayar altin,
yaldiz ve eskitme boyalar kullanilarak
dekorlanmistir.

Throughout history, in the making
of gunpowder flasks used to carry
gunpowder - an important element of

firearms - forms such as horns, gourds,

scabbard tips and various materials
such as leather, metal, bone and wood
have been used. Fundamentally made
up of a receptacle and an opening,

the functionality of the gunpowder
flask was their most important feature
at first; over time, they have been
improved in terms of both shape and
function, and eventually each one has
emerged as a work of art. Some of the
examples of gunpowder flasks used in
the Ottoman period are a part of the
collection at the Military Museum in
Istanbul.

The motifs on the Cihan Gunpowder
Horn Object draw their inspiration
from the so-called saz style, an
ornamentation technique dating back
to the 14th-16th century Ottoman
period. This technique, flourished to
its fullest glory in the mid-sixteenth
century, is characterized by the
depiction of serrated leaf foliage, and
overly stylized and ornate flowers and
buds drawn in the hatai* style often

paired with fantastic creatures including

dragons and simurghs; beast of prey
such as lions, and tigers; birds such as

pheasants and cranes; and bodily forms

of human, angel, and fairy figures.

Some of the gunpowder flasks that
are taken out of Turkey in various

questionable ways or presented as gifts

are now exhibited at the museums like
Davids Samling Museum in Copenhagen,
Denmark and the Metropolitan Museum
of Artin New York, USA.

Cihan Gunpowder Horn Object is
produced from handmade smoke
glass and all of the relief patterns are
decorated with 24-carat gold, gilt and
antiquated paints.

*Hatai: is an Islamic ornamentation and
abstraction technique in which the patterns
are overly stylized, almost geometrical, where
petals of the floral shapes usually twist
inwards.

1026906 | R:24cm H:285cm

Cihan Barutluk Obje'nin Gretimi 2000 adet ile sinirldir. The production of the Cihan Gunpowder Horn Object is limited to 2000 pieces.




Sefer Alinhk

Sefer Chamfron

Obje / Object

Tarih boyunca savaslarda atlarin
baslarinin korunmasi icin, alin ve burun
bolgesini kaplayan alinliklar yapiimistir.
Bununla birlikte devlet torenlerinde

ve askeri merasimlerde atlarda ihtisam
arttirici bir unsur olarak kullaniimistir.
Avrupa muzelerinde, kusatma ve
savaslardan ele gecirilen ¢ok sayida
Anadolu kokenli askeri arag gereg
bulunmaktadir. Ozellikle Viyana Askeri
Tarih MUzesi, en fazla Osmanli eserini
bunyesinde barindirmasi sebebiyle
dikkat cekmektedir.

Sefer Alinlik, 17. ylzyila tarihlenen
tombak bir at alinligindan esinlenilerek
tasarlanmistir. At alinligi Gzerindeki
desenler, Los Angeles Sanat
Mulzesi’'nde sergilenen 16. yuzyil
Osmanl tombak at alinhigindan

ve Rusya Hermitage Muzesi'ndeki

at alinhiginin hatai ve floral

bezemelerinden esinlenilmistir.

Sefer Alinlik Gzerindeki rolyef
desenlerin tumu, 24 ayar altin, varak
ve eskitme boyalar kullanilarak

dekorlanmistir.

Throughout history, barding,
armoring of war horses, has been a
common practice in many cultures,
and chamfron, the part of the armor
to protect the head of the animal
covering forehead and the nose
area has usually been made from an

alloy essentially of copper and zinc
called tombac, which was preferred
for its lightweight. Chamfrons

were also used in state and military
ceremonies to enhance the splendor
of the appearance of the horses. In
European museums, there are a large
number of Anatolian-origin military
weaponry and armaments seized from
sieges and wars. For containing the
most Ottoman military artifacts, the
Museum of Military History in Vienna
have a special place worth mentioning.

The design of the Sefer Chamfron
Object draws its inspiration form

a tombac chamfron from the 17th
century. The patterns on the other
hand, draw their inspiration from

a 16th century Ottoman tombac
chamfron exhibited at the Los Angeles
Art Museum and hatai* and floral
ornamentation form another Ottoman
chamfron at the Hermitage Museum in
Russia.

All the relief patterns on the Sefer
Chamfron Object are decorated with
24-carat gold, gilt, and antiquated
paints.

*Hatai: is an Islamic ornamentation and
abstraction technique in which the patterns
are overly stylized, almost geometrical, where
petals of the floral shapes usually twist
inwards.

1026894 | R:13,5cm H:355cm

Sefer Alinlik Vazo'nun Uretimi 2000 adet ile sinirhdir. The production of the Sefer Chamfron Vase is limited to 2000 pieces.

Metropolitan Muzesi, ABD
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Troya

Trojan

Kulplu Vazo / Two-Handled Vase

Basta bir efsane olan Troya, ilyada’da
anlatilanlardan yola ¢ikilarak Heinrich
Schliemann tarafindan 1870’lerde aranmaya
baslanmistir. UNESCO’'nun 1998 yilinda
“Dunya Kultur Mirasi Listesi” ‘ne alinan

Troya Antik Kenti'nde kazi yapan Alman
Heinrich Schliemann tarafindan 1873 yilinda
Turkiye'den yurt disina kacirilan 5 bin yillik
gecmise sahip olan Troya Hazineleri (Priamos
Hazinesi), éncelikle Berlin Mlzesi'ne hibe
edilmis, ikinci Diinya Savasi'ndan sonra savas
ganimeti olarak Rusya’ya goéturdlmustar.
Schliemann kazi yaparken bircok arkeolojik
katmani tahrip ederek hazinelere ulasmis

ve bunun arkeolojik agidan ne kadar buyutk
bir tahribat oldugu sonradan anlasiimistir.
Kazi yerinde olusan bu tahribat, bugtn
“Schlieman” yarigi olarak adlandiriimaktadir.

Ozel cabalar ve calismalar sonucunda bir
miktar eserin ait olduklari topraklara donmesi
saglanirken, diger eserler bugln Rusya
Hermitage Muzesi ile Puskin Muzesi'nde,
ABD Pennysylvania Muzesi'nde, AlImanya
Schmuckmuseum Pforzeim’'da, New York
Metropolitan Sanat Mizesi ve ingiliz
Mdizesi'nde sergilenmektedir. 1871-1890
yillari arasinda kagak kazilarla tahrip edilen
Troya'dan kagirilan Troya Hazineleri'nin
Turkiye'ye iadesi icin ¢cabalar hala
strdurulmektedir.

Troya Kulplu Vazo, formunu Troya'ya 6zgu
kulplu kupalardan (depas*) almistir ve vazo
Uzeri Troya hazinelerinden altin takilari temsil
eden rélyef desenlerle dekorlanmistir.

Troya Kulplu Vazo el imalati lacivert ve siyah
pudrali camdan Uretilmistir ve Uzerindeki
rolyef desenlerin timdu, altin ve eskitme
boyalar kullanilarak dekorlanmistir.

*Depas; Bati Anadolu kékenli olarak bilinen diger adi
“depas amphikypellon” olan ¢ift kulplu bir kap.

Even though the city of Troy mentioned in
Homer’s lliad was assumed to be a fictitious
place, a zealous German archaeologist

and adventurer Heinrich Schliemann, who
believed such a place existed, decided to

go after the traces laid in the epic poem.
Directing his excavations to the mound found
in Hisarlik, Schliemann initiated excavations
and stumbled across nine archaeological
layers which were dated as early as the Early
Bronze Age. He eventually discovered some
priceless finds and these treasures declared
by Schliemann to be from Troy, are called
“Priam’s Treasure”, referring to the legendary
king mentioned in lliad. Unfortunately, Troy’s
five thousand years of history together with
some other artifacts were plundered when
Heinrich Schliemann took Priam’s Treasure
out of Turkey in 1873. These exquisite finds
were first donated to the Berlin Museum, but
after the Second World War, they taken to
Russia by the Red Army as spoils of war.

Schliemann, who did not have a formal
education in archeology, was severely
criticized by many scholars for his hastily
carried out excavations in Troy, especially
his use of dynamite. To reach the treasure,
Schliemann carelessly bulldozed many
archaeological strata, which later proved
to be an enormous annihilation from the
archaeological point of view. This destruction
at the site of excavation is now called the
“Schliemann Trench”.

Although modern scholars consider its
accounts legendary, later excavations in

the ancient city of Troy coincide with the
events depicted in Homer's epic poem. The
ancient city of Troy was now included in the
UNESCO's ‘World Cultural Heritage List’ since
1998.

As a result of special efforts and endeavors,
some artifacts from Troy were returned to the
homeland to where they belong, while others
are still being on displays at the Hermitage
and Pushkin Museums in Russia, Pennsylvania
Museum in the USA, Schmuckmuseum
Pforzeim in Germany, Metropolitan Museum
of Art in New York and the British Museum

in the UK. Efforts are still being pursued for
the return of Priam'’s Treasure to Turkey which
were smuggled out of the country between
1871-1890 and taken possession by illegal
excavations that destroyed the historic site of
Troy.

Two-Handled Trojan Vase is shaped after
two-handled drinking goblets unique to Troy
(depas*) and is decorated with relief patterns
representing the gold jewelry which were a
part of the Priam’s Treasure.

Two-Handled Trojan Vase is produced from
handmade navy blue and black frosted bone
glass and all relief patterns are decorated
with gold and antiquated paints.

*Depas: A double-handled drinking vessel, also
referred to as “depas amphikypellon”, known to be
Western Anatolian-origin.

1026914 | R:22,5cm H:30cm

Troya Kulplu Vazo'nun Uretimi 2000 adet ile sinirhdir. The production of the Two-Handled Trojan Vase is limited to 2000 pieces.

St. Petersburg Mizesi, Rusya



Troya’dan

Trojan

Testiler / Jugs

Basta bir efsane olan Troya, ilyada’da
anlatilanlardan yola ¢ikilarak Heinrich
Schliemann tarafindan 1870’lerde aranmaya
baslanmistir. UNESCO’'nun 1998 yilinda
‘Dunya Kultur Mirasi Listesi’'ne alinan

Troya Antik Kenti'nde kazi yapan Alman
Heinrich Schliemann tarafindan 1873 yilinda
Tarkiye'den yurt disina kagirilan 5 bin yillik
gec¢mise sahip olan Troya Hazineleri, 6ncelikle
Berlin Mizesi'ne hibe edilmis, ikinci Diinya
Savasi’'ndan sonra savas ganimeti olarak
Rusya’'ya goturulmustur. Schliemann kazi
yaparken bircok arkeolojik katmani tahrip
ederek hazinelere ulasmis ve bunun arkeolojik
agidan ne kadar buyuk bir tahribat oldugu
sonradan anlasiimistir. Kazi yerinde olusan
bu tahribat, bugln “Schlieman” yarigi olarak
adlandiriimaktadir.

Ozel cabalar ve calismalar sonucunda bir
miktar eserin ait olduklari topraklara donmesi
saglanirken, diger eserler bugln Rusya
Hermitage Muzesi ile Puskin Muzesi'nde,
ABD Pennysylvania MuUzesi'nde, Almanya
Schmuckmuseum Pforzeim’'da, New York
Metropolitan Sanat Mizesi ve ingiliz
Mdizesi’'nde sergilenmektedir. 1871-1890
yillari arasinda kagak kazilarla tahrip edilen
Troya'dan kagirilan Troya Hazineleri'nin
Turkiye'ye iadesi icin cabalar hala
surdldrtlmektedir.

Troya'dan Testiler, MO. 2600-2450 yillarina
ait Troya'ya 6zgu kulplu toprak kaplardan
esinlenilerek olusturulmustur. Eserler,
ingiltere Ashmoleon Arkeoloji ve Sanat
Muzesi'nde sergilenmektedir. Troya eserleri
bu mizeye Schliemann tarafindan armagan

edilmistir.

Troya'dan Testiler, el imalati karamel camdan
Uretilmistir ve Gzerindeki rolyef desenlerin
tUmda, 24 ayar altin ve yaldiz kullanilarak
dekorlanmistir.

Even though the city of Troy mentioned in
Homer's lliad was assumed to be a fictitious
place, a zealous German archaeologist

and adventurer Heinrich Schliemann, who
believed such a place existed, decided to

go after the traces laid in the epic poem.
Directing his excavations to the mound found
in Hisarlik, Schliemann initiated excavations
and stumbled across nine archaeological
layers which were dated as early as the Early
Bronze Age. He eventually discovered some
priceless finds and these treasures declared
by Schliemann to be from Troy, are called
“Priam’s Treasure”, referring to the legendary
king mentioned in lliad. Unfortunately, Troy’s
five thousand years of history together with
some other artifacts were plundered when
Heinrich Schliemann took Priam’s Treasure
out of Turkey in 1873. These exquisite finds
were first donated to the Berlin Museum, but
after the Second World War, they taken to
Russia by the Red Army as spoils of war.

Although modern scholars consider its
accounts legendary, later excavations in

the ancient city of Troy coincide with the
events depicted in Homer's epic poem. The
ancient city of Troy was now included in the
UNESCO's ‘World Cultural Heritage List’ since
1998.

As a result of special efforts and endeavors,
some artifacts from Troy were returned to the
homeland to where they belong, while others
are still being on displays at the Hermitage
and Pushkin Museums in Russia, Pennsylvania
Museum in the USA, Schmuckmuseum
Pforzeim in Germany, Metropolitan Museum
of Artin New York and the British Museum

in the UK. Efforts are still being pursued for
the return of Priam’s Treasure to Turkey which
were smuggled out of the country between
1871-1890 and taken possession by illegal
excavations that destroyed the historic

site of Troy.

The design of the Trojan Jugs draws its
inspiration from jugs with handles found in
Troy belonging to 2600-2450 BC. Original
artifacts are exhibited at the Ashmolean
Museum of Art and Archaeology of Oxford
University in the UK. They were presented
to the museum as a gift by Schliemann
personally.

Trojan Jugs are produced from handmade
caramel glass and all relief patterns are
decorated with 24-carat gold and gilt.

1027425 | R:13cm H:13,2cm | R:11,5cm H: 9.8cm







lL.ale Dokumali

Tulip Woven

Vazo / Vase

Osmanli dokumaciligi, kendine 6zgu nitelikli
Urdnlerini vermeden 6nce bulundugu
cografyanin 6zelliklerini de kullanarak
dokuma sanatinin mirasgisi olmus, Osmanli
imparatorlugu’'nun siyasi, iktisadi, sosyal

ve ticari hayatinda ¢cok dnemli bir yer
almistir. Osmanh Dokuma Sanatindaki asil
etkiler Anadolu Selguklulari ve Beylikleri
devri dokumalarindan gelmektedir. Cizilen
desenlerin uygulanmasi, ancak usta
dokumacilar sayesinde gergeklestirilmistir.
Osmanli arsivlerinde bulunan Ehl-i Hiref
defterlerine gére dénemin lonca érgutleri
icerisinde en kalabalik olani dokumacilardi
ve “kadifeci”, kemhaci”, “futaci” gibi hirefleri
olustururlardi.

Osmanli dokuma sanatinda, 15. ylzyildan
20. yuzyila kadar Selguklu motifleri
kullaniimis, lotus, palmet ve hatayi denen
Uzakdogu kokenli stilize gigeklerle sayisiz
kompozisyonlar olusturulmustur. Dokuma
eserler, yapisi ve teknik ozellikleri itibari ile
diger sanat UrUnlerine nazaran kolaylikla
ylpranmasina ragmen, 15. ylzyildan
itibaren Osmanli kumaslarina dair bilgi
elde edilebilmektedir. Kumas ve dokuma

desenleriile ilgili bilgiler ¢esitli kaynaklardan,

minyaturlerden ve Osmanli padisahlarinin
elbiselerinin itina ile saklanmasindan
gelmektedir.

Turk kumas ve kadifelerinin 6nemli bir
koleksiyonu Topkapi Sarayl Muzesinde
sergilenmektedir. Bununla birlikte Konya
Mevlana Muzesi, Londra Victoria Albert
Mdizesi, Edinburg Royal Scotch Muzesi, Paris
Louvre Muzesi'nde de Osmanl dénemine ait
kumas koleksiyonlari bulunmaktadir.

Lale Dokumali Vazo Uzerindeki desenler,
hatai ve lale motiflerinden olusturulmus, geg
16. yUzyil veya erken 17. ylUzyil donemine ait,

Harvard Universitesi Sanat Mizesi, Arthur
M. Sackler Koleksiyonu’'nda bulunan Osmanli
donemine ait bir kumastan esinlenilerek

olusturulmustur.

Lale Dokumali Vazo, el imalati camdan
Uretilmistir ve Gzerindeki rolyef desenlerin
tumda, altin yaldiz, mine, eskitme boyalar ve

kumas kullanilarak dekorlanmistir.

Ottoman artisanship of textile weaving,
before yielding its own qualified products,
had first become the heir to the art of
weaving as a natural outcome of its
geographical location, and has played an
important role in the political, economic,
social and commercial life of the Ottoman
Empire. Major influences in Ottoman Weaving
Art come from the weavings of Anatolian
Seljuks and Principalities periods. The
application of the drawn patterns could
have been realized only with the masterful
and consummate artisanship of the skilled
weavers. In fact, according to the Ehl-i Hiref
registry (the registry of diverse imperial
societies of artists and craftsmen collectively
called the Ehl-i Hiref-Community of the
Talented) in the Ottoman archives, the most
crowded among the guild organizations of
the period were weavers, and they formed
such guilds as “kadifeci - velvet makers”,
kemhaci - velour makers” and “futaci - silken
loincloth makers”.

In the Ottoman weaving art, Seljuk motifs
were used from the 15th century to the

20th century, and numerous compositions
were created with flowers stylized with Far
Eastern origin techniques called lotus (floral
stylization with two simple petals, one crown
petal and a stem), palmette (drawing its
inspiration from palm trees, stylized floral
patterns with petals sagging downwards and

a bulbous middle) and hatayi (overly stylized
patterns, almost geometrical, usually woven
with gold and silver threads, where petals of
the patterns twist inwards). Although woven
works are easily worn away compared to other
artifacts due to their structure and technical
characteristics, detailed information about
Ottoman fabrics still can be obtained from
the 15th century onwards. Information about
fabric and woven patterns comes from various
sources, such as miniatures and carefully
stored, well-kept clothes of Ottoman sultans.

An important collection of Turkish fabrics
and velvets is exhibited in the Topkapi

Palace Museum in Istanbul. In addition,

Konya Mevlana Museum, London Victoria
Albert Museum, Edinburgh Royal Scotch
Museum, Paris Louvre Museum also has fabric
collections from the Ottoman period.

On the Tulip Woven Vase, a pattern of tulips
with hatayi technique was created, drawing
its inspiration from a fabric dated from the
16th or early 17th century from the Ottoman
period at the Harvard University Art Museum,
Arthur M. Sackler collection.

Tulip Woven Vase is produced from handmade
glass and all relief patterns are decorated

with gold gilt, enamel and antiquated paints
as well as actual fabric.

1026920 | R:32,5cm H:50 cm

Lale Dokumali Vazo'nun tretimi 2000 adet ile sinirlidir. The production of the Tulip Woven Vase is limited to 2000 pieces.

Harvard Universitesi Sanat Miizesi,
Arthur M. Sackler Koleksiyonu



LS S

Sumbul Dokumali

Hyacinth Woven

Vazo / Vase

Osmanli dokumaciligi, kendine 6zgu nitelikli
Urdnlerini vermeden 6nce bulundugu
cografyanin 6zelliklerini de kullanarak
dokuma sanatinin mirasgisi olmus, Osmanli
imparatorlugu’'nun siyasi, iktisadi, sosyal

ve ticari hayatinda ¢cok dnemli bir yer
almistir. Osmanh Dokuma Sanatindaki asil
etkiler Anadolu Selguklulari ve Beylikleri
devri dokumalarindan gelmektedir. Cizilen
desenlerin uygulanmasi, ancak usta
dokumacilar sayesinde gergeklestirilmistir.
Osmanli arsivlerinde bulunan Ehl-i Hiref
defterlerine gére dénemin lonca érgutleri
icerisinde en kalabalik olani dokumacilardi
ve “kadifeci”, kemhaci”, “futaci” gibi hirefleri
olustururlardi.

Osmanli dokuma sanatinda, 15. ylzyildan
20. yuzyila kadar Selguklu motifleri
kullaniimis, lotus, palmet ve hatayi denen
Uzakdogu kokenli stilize gigeklerle sayisiz
kompozisyonlar olusturulmustur. Dokuma
eserler, yapisi ve teknik ozellikleri itibari ile
diger sanat UrUnlerine nazaran kolaylikla
ylpranmasina ragmen, 15. ylzyildan
itibaren Osmanli kumaslarina dair bilgi
elde edilebilmektedir. Kumas ve dokuma
desenleriile ilgili bilgiler ¢esitli kaynaklardan,
minyaturlerden ve Osmanli padisahlarinin
elbiselerinin itina ile saklanmasindan
gelmektedir.

Turk kumas ve kadifelerinin 6nemli bir
koleksiyonu Topkapi Sarayl Muzesinde
sergilenmektedir. Bununla birlikte Konya
Mevlana Muzesi, Londra Victoria Albert
Mdizesi, Edinburg Royal Scotch Muzesi, Paris
Louvre Muzesi'nde de Osmanl dénemine ait
kumas koleksiyonlari bulunmaktadir.

SumbUl Dokumali Vazo uUzerindeki desenler,
cok yaprakli, lale, simbul ve nar motiflerinden
olusturulmus, Danimarka (Kopenhag) Davids

Samling MUzesi'nde bulunan Osmanli dénemi,

16. ylzyila ait bir kumastan esinlenilerek

olusturulmustur.

SUmbul Dokumali Vazo, el imalati camdan
Uretilmistir ve Gzerindeki rolyef desenlerin
tuma, altin yaldiz, mine, eskitme boyalar ve
kumas kullanilarak dekorlanmistir.

Ottoman artisanship of textile weaving,
before yielding its own qualified products,
had first become the heir to the art of
weaving as a natural outcome of its
geographical location, and has played an
important role in the political, economic,
social and commercial life of the Ottoman
Empire. Major influences in Ottoman Weaving
Art come from the weavings of Anatolian
Seljuks and Principalities periods. The
application of the drawn patterns could
have been realized only with the masterful
and consummate artisanship of the skilled
weavers. In fact, according to the Ehl-i Hiref
registry (the registry of diverse imperial
societies of artists and craftsmen collectively
called the Ehl-i Hiref-Community of the
Talented) in the Ottoman archives, the most
crowded among the guild organizations of
the period were weavers, and they formed
such guilds as “kadifeci - velvet makers”,
kemhaci - velour makers” and “futaci - silken
loincloth makers”.

In the Ottoman weaving art, Seljuk motifs
were used from the 15th century to the

20th century, and numerous compositions
were created with flowers stylized with Far
Eastern origin techniques called lotus (floral
stylization with two simple petals, one crown
petal and a stem), palmette (drawing its
inspiration from palm trees, stylized floral
patterns with petals sagging downwards and
a bulbous middle) and hatayi (overly stylized

patterns, almost geometrical, usually woven
with gold and silver threads, where petals of
the patterns twist inwards). Although woven
works are easily worn away compared to other
artifacts due to their structure and technical
characteristics, detailed information about
Ottoman fabrics still can be obtained from
the 15th century onwards. Information about
fabric and woven patterns comes from various
sources, such as miniatures and carefully
stored, well-kept clothes of Ottoman sultans.

An important collection of Turkish fabrics
and velvets is exhibited in the Topkapi

Palace Museum in Istanbul. In addition,

Konya Mevlana Museum, London Victoria
Albert Museum, Edinburgh Royal Scotch
Museum, Paris Louvre Museum also has fabric
collections from the Ottoman period.

On the Hyacinth Woven Vase, patterns of
multi-leaf tulips, hyacinth and pomegranate
were created, drawing its inspiration from

a fabric dated from the 16th century from
the Ottoman period at the Davids Samling
Museum in Copenhagen Denmark.

Hyacinth Woven Vase is produced from
handmade glass and all relief patterns
are decorated with gold gilt, enamel and

antiquated paints as well as actual fabric.

Danimarka Davids Samling Mizesi, Kopenhag

1026922 | R:30,9cm H:33cm

SUmbul Dokumali Vazo'nun Uretimi 2000 adet ile sinirhdir. The production of the Hyacinth Woven Vase is limited to 2000 pieces.




Karanfil Dokumal:

Carnation Woven

Vazo / Vase

Osmanli dokumaciligi, kendine 6zgu nitelikli
Urdnlerini vermeden 6nce bulundugu
cografyanin 6zelliklerini de kullanarak
dokuma sanatinin mirasgisi olmus, Osmanli
imparatorlugu’'nun siyasi, iktisadi, sosyal

ve ticari hayatinda ¢cok dnemli bir yer
almistir. Osmanh Dokuma Sanatindaki asil
etkiler Anadolu Selguklulari ve Beylikleri
devri dokumalarindan gelmektedir. Cizilen
desenlerin uygulanmasi, ancak usta
dokumacilar sayesinde gergeklestirilmistir.
Osmanli arsivlerinde bulunan Ehl-i Hiref
defterlerine gére dénemin lonca érgutleri
icerisinde en kalabalik olani dokumacilardi
ve “kadifeci”, kemhaci”, “futaci” gibi hirefleri

olustururlardi.

Osmanli dokuma sanatinda, 15. ylzyildan
20. yuzyila kadar Selguklu motifleri
kullaniimis, lotus, palmet ve hatayi denen
Uzakdogu kokenli stilize gigeklerle sayisiz
kompozisyonlar olusturulmustur. Dokuma
eserler, yapisi ve teknik ozellikleri itibari ile
diger sanat UrUnlerine nazaran kolaylikla
ylpranmasina ragmen, 15. ylzyildan
itibaren Osmanli kumaslarina dair bilgi
elde edilebilmektedir. Kumas ve dokuma
desenleriile ilgili bilgiler ¢esitli kaynaklardan,
minyaturlerden ve Osmanli padisahlarinin
elbiselerinin itina ile saklanmasindan
gelmektedir.

Turk kumas ve kadifelerinin 6nemli bir
koleksiyonu Topkapi Sarayl Muzesinde
sergilenmektedir. Bununla birlikte Konya
Mevlana Muzesi, Londra Victoria Albert
Mdizesi, Edinburg Royal Scotch Muzesi, Paris
Louvre Muzesi'nde de Osmanl dénemine ait
kumas koleksiyonlari bulunmaktadir.

Karanfil Dokumali Vazo Uzerindeki desenler,
cok yaprakli cerceveli semse semali 16. yUzyila
tarihlenen ve Floransa, Bargello MUzesi'nde

bulunan Osmanli donemine ait bir kumastan
esinlenilerek olusturulmustur.

Karanfil Dokumali Vazo, el imalati camdan
Uretilmistir ve Gzerindeki rélyef desenlerin
tumda, altin yaldiz, mine, eskitme boyalar ve
kumas kullanilarak dekorlanmistir.

Ottoman artisanship of textile weaving,
before yielding its own qualified products,
had first become the heir to the art of
weaving as a natural outcome of its
geographical location, and has played an
important role in the political, economic,
social and commercial life of the Ottoman
Empire. Major influences in Ottoman Weaving
Art come from the weavings of Anatolian
Seljuks and Principalities periods. The
application of the drawn patterns could
have been realized only with the masterful
and consummate artisanship of the skilled
weavers. In fact, according to the Ehi-i Hiref
registry (the registry of diverse imperial
societies of artists and craftsmen collectively
called the Ehl-i Hiref-Community of the
Talented) in the Ottoman archives, the most
crowded among the guild organizations of
the period were weavers, and they formed
such guilds as “kadifeci - velvet makers”,
kemhaci - velour makers” and “futaci - silken
loincloth makers”.

In the Ottoman weaving art, Seljuk motifs
were used from the 15th century to the

20th century, and numerous compositions
were created with flowers stylized with Far
Eastern origin techniques called lotus (floral
stylization with two simple petals, one crown
petal and a stem), palmette (drawing its
inspiration from palm trees, stylized floral
patterns with petals sagging downwards and
a bulbous middle) and hatayi (overly stylized
patterns, almost geometrical, usually woven

with gold and silver threads, where petals of
the patterns twist inwards). Although woven
works are easily worn away compared to other
artifacts due to their structure and technical
characteristics, detailed information about
Ottoman fabrics still can be obtained from
the 15th century onwards. Information about
fabric and woven patterns comes from various
sources, such as miniatures and carefully
stored, well-kept clothes of Ottoman sultans.

An important collection of Turkish fabrics
and velvets is exhibited in the Topkapi

Palace Museum in Istanbul. In addition,

Konya Mevlana Museum, London Victoria
Albert Museum, Edinburgh Royal Scotch
Museum, Paris Louvre Museum also has fabric
collections from the Ottoman period.

On the Carnation Woven Vase, a multi-leaf
schema with framed rosette patterns schema
was created, drawing its inspiration from a
fabric dated from the 16th century from the
Ottoman period at the Bargello Museum in
Florence.

Carnation Woven Vase is produced from
handmade glass and all relief patterns
are decorated with gold gilt, enamel and

antiquated paints as well as actual fabric.

1026926 | R:34cm H:16,5cm

Karanfil Dokumali Vazo'nun Uretimi 2000 adet ile sinirlidir. The production of the Carnation Woven Vase is limited to 2000 pieces.

Bargello Mlzesi, Floransa



Tuveys Dokumal

Tuveys Woven

Mumluk / Lantern

Osmanli dokumaciligi, kendine 6zgu nitelikli
Urdnlerini vermeden énce bulundugu
cografyanin 6zelliklerini de kullanarak
dokuma sanatinin mirasgisi olmus, Osmanli
imparatorlugu’'nun siyasi, iktisadi, sosyal

ve ticari hayatinda cok dnemli bir yer
almistir. Osmanh Dokuma Sanatindaki asil
etkiler Anadolu Selguklulari ve Beylikleri
devri dokumalarindan gelmektedir. Cizilen
desenlerin uygulanmasi, ancak usta
dokumacilar sayesinde gergeklestirilmistir.
Osmanli arsivlerinde bulunan Ehl-i Hiref
defterlerine gére dénemin lonca érgutleri
icerisinde en kalabalik olani dokumacilardi
ve “kadifeci”, kemhaci”, “futaci” gibi hirefleri
olustururlardi.

Osmanli dokuma sanatinda, 15. yuzyildan
20. yuzyila kadar Selguklu motifleri

kullanilmis, lotus, palmet ve hatayi denen
Uzakdogu kokenli stilize gigeklerle sayisiz

kompozisyonlar olusturulmustur.

Dokuma eserler, yapisi ve teknik ozellikleri
itibari ile diger sanat GrUnlerine nazaran
kolaylikla yipranmasina ragmen, 15. ylzyildan
itibaren Osmanli kumaslarina dair bilgi

elde edilebilmektedir. Kumas ve dokuma
desenleriile ilgili bilgiler ¢esitli kaynaklardan,
minyaturlerden ve Osmanl padisahlarinin
elbiselerinin itina ile saklanmasindan
gelmektedir.

Turk kumas ve kadifelerinin 6nemli bir
koleksiyonu Topkapi Sarayl Muzesinde
sergilenmektedir. Bununla birlikte Konya
Mevlana Muzesi, Londra Victoria Albert
Muzesi, Edinburg Royal Scotch Muzesi, Paris
Louvre Muzesi'nde de Osmanli donemine ait

kumas koleksiyonlari bulunmaktadir.

Tuveys* Dokumali Mumluk Uzerinde,
tavus kusu tiyd motifi, birbirine bagh
semselerle kullanilarak ¢ok yaprakli 6zgun bir

kompozisyon olusturulmustur ve desenler
Floransa, Bargello MUzesi'nde bulunan
Osmanli donemi 17. yUzyila ait bir kumastan
esinlenilerek tasarlanmistir.

Tuveys Dokumali Mumluk, el imalati camdan
Uretilmistir ve Gzerindeki rélyef desenlerin
tdmu, altin yaldiz, mine, eskitme boyalar ve

kumas kullanilarak dekorlanmistir.

*Tuveys: KlgUk tavus kusu anlamina gelmektedir.

Ottoman artisanship of textile weaving,
before yielding its own qualified products,
had first become the heir to the art of
weaving as a natural outcome of its
geographical location, and has played an
important role in the political, economic,
social and commercial life of the Ottoman
Empire. Major influences in Ottoman Weaving
Art come from the weavings of Anatolian
Seljuks and Principalities periods. The
application of the drawn patterns could
have been realized only with the masterful
and consummate artisanship of the skilled
weavers. In fact, according to the Ehl-i Hiref
registry (the registry of diverse imperial
societies of artists and craftsmen collectively
called the Ehl-i Hiref-Community of the
Talented) in the Ottoman archives, the most
crowded among the guild organizations of
the period were weavers, and they formed
such guilds as “kadifeci - velvet makers”,
kemhaci - velour makers” and “futaci - silken
loincloth makers”.

In the Ottoman weaving art, Seljuk motifs
were used from the 15th century to the

20th century, and numerous compositions
were created with flowers stylized with Far
Eastern origin techniques called lotus (floral
stylization with two simple petals, one crown
petal and a stem), palmette (drawing its
inspiration from palm trees, stylized floral

patterns with petals sagging downwards and
a bulbous middle) and hatayi (overly stylized
patterns, almost geometrical, usually woven
with gold and silver threads, where petals of
the patterns twist inwards). Although woven
works are easily worn away compared to other
artifacts due to their structure and technical
characteristics, detailed information about
Ottoman fabrics still can be obtained from
the 15th century onwards. Information about
fabric and woven patterns comes from various
sources, such as miniatures and carefully
stored, well-kept clothes of Ottoman sultans.

An important collection of Turkish fabrics
and velvets is exhibited in the Topkapi

Palace Museum in Istanbul. In addition,

Konya Mevlana Museum, London Victoria
Albert Museum, Edinburgh Royal Scotch
Museum, Paris Louvre Museum also has fabric
collections from the Ottoman period.

Tuveys* Woven Lantern, a unique multi-
leaf composition was created using peacock
feather motifs and interconnected rosettes,
and the inspiration for the patterns were
drawn from a 16th century fabric from the
Ottoman period at the Bargello Museum in
Florence.

Tuveys Woven Lantern is produced from
handmade glass and all relief patterns
are decorated with gold gilt, enamel and
antiquated paints as well as actual fabric.

Tuveys* means peachick in Turkish.

1026924 | R:22,5cm H:25cm

Tuveys Dokumali Mumluk'un tretimi 2000 adet ile sinirlidir. The production of the Tuveys Woven Lantern is limited to 2000 pieces.

Bargello Mizesi, Floransa



Z.afer

Zafer

Migter / Helmet

Cok eski tarihlerden beri kullanilan

ve savascinin basini darbelere karsi
koruyan yakin savunma araclarindan biri
olan migferler, koruyucu silah olmakla
beraber, dikkat ¢ekici gorunusleriyle
devlet térenlerinde ve askeri
merasimlerde ihtisam arttirici bir unsur
olarak kullaniimistir. Ana malzemesi
metal olan migferlerin yapiminda
dovme, kesme, percgin, dokum, zincir
orme gibi teknikler kullaniimistir.

Ayrica sUslemelerde altin, gumus ve tas
kakma, kabartma, kumlama gibi maden
sUsleme teknikleri uygulanmistir. Avrupa
muzelerinde, kusatma ve savaslardan
ele gegirilen ¢ok sayida Anadolu kdékenli
askeri arag gereg bulunmaktadir. Bu
yonleriyle migferler bircok koleksiyonda
ve miizede yer almaktadir. Ozellikle
Viyana Askeri Tarih Mizesi, en fazla
Osmanli eserini bunyesinde barindirmasi
sebebiyle dikkat cekmektedir.

Zafer Migfer Gzerinde bulunan desenler,
16-17. yluzyll Osmanli donemine ait,
Moskova Kremlin Muzesi ve Hermitage
MUzesi'nde sergilenen migferlerden
esinlenilerek olusturulmustur.
Desenler, 6zellikle Osmanli déneminde
kullanilan rumi ve hatai stilindedir.

Alt parcasinda bulunan desenler,
migferlerin kulak siperliginden
esinlenerek olusturulmustur. Benzer
migfer érnekleri, Fransa Louvre Mizesi,
Almanya Bayerisches Armee MuUzesi

ve ABD Metropolitan Muzesi'nde
sergilenmektedir.

Zafer Migfer el imalati camdan
Uretilmistir ve Gzerindeki rolyef

desenlerin tumu, 24 ayar altin, yaldiz
ve eskitme boyalar kullanilarak
dekorlanmistir.

Helmets have been used since ancient
times as a personal close defense
weaponry and especially as a shield

to protect the warrior’s head against
deathblows. Although it is a protective
armament, it has been also used as

an adjuvant of splendor in state and
military ceremonies for its remarkable
appearance. In the manufacturing

of helmets mainly made of metals,
techniques such as forging, cutting,
riveting, casting, and chain braiding
have been commonly used. In addition,
metal ornamentation techniques such
as gold, silver and precious stone
inlaying, embossing, sandblasting
techniques have also been applied. In
European museums, there are a large
number of Anatolian-origin military
weaponry and armaments seized from
sieges and wars. Several examples of
similar helmets can also be found in
collections and museums all across the
world. For containing the most Ottoman
military artifacts, the Museum of Military
History in Vienna have a special place
worth mentioning.

The patterns on the Zafer Helmet draw
their inspiration from the helmets
exhibited in Kremlin and Hermitage
Museums in Moscow, dating from the
16th-17th centuries. The patterns are

of the rumi* and hatai* ornamentation

and abstraction styles applied especially
during the Ottoman period. The
patterns on the lower part draw their
inspiration from the ear visors of the
helmets. Examples of similar helmets

are on display at the Louvre Museum in
France, the Bayerisches Armee Museum
in Germany and the Metropolitan
Museum of Art in the USA.

Zatfer Helmet is produced from
handmade glass and all the relief
patterns are decorated with 24-carat
gold, gilt, and antiquated paints.

*Rumi is the most commonly applied Islamic
ornamentation and abstraction technique
where parts of the birds and animals such as
wings, beaks, paws and legs are stylized.

*Hatai is an Islamic ornamentation and
abstraction technique in which the patterns
are overly stylized, almost geometrical, where
petals of the floral shapes usually twist
inwards.

1026900 | R:18,7cm H:32cm

Zafer Migfer’in Gretimi 2000 adet ile sinirlidir. The production of the Zafer Helmet is limited to 2000 pieces.

Moskova Kremlin Mizesi, Rusya



Birgi

birgi

Mumluk / Candle Holder

izmir ili, Odemis ilcesi, Birgi Aydinoglu
Mehmet Bey Camii'nin Uzerinde
bitkisel suslemeler ve dua yaziti
bulunan minber kapisinin 15 Mayis
1993 tarihinde ¢alindigi tespit
edilmistir. Yurticinde ve yurt disinda
aranan minber kapisi Londra’da bir
operasyon neticesinde bulunmus

ve 11 Kasim 1995 tarihinde Ulkemize
getirilmistir.

Birgi Ulu Camii minberi, buyUk boy
ve saheser minberlerdendir. Minber
kapisi, ceviz agacindan kindekari

teknigiyle yapilmis olup, yekpare

levhadan girift rumi desenlidir. Minber,

butlun ahsap tekniklerinin kullanilarak
yapilmasi, ktlahinin orijinalitesi,
desen zenginligi, ginimuze kadar
saglam gelmesiince ve temiz isciligi
ile Selcuklu gelenegini devam ettiren
Beylikler doneminin en dnemli ahsap

eserleri arasindadir.

Birgi Mumluk Gzerinde, Birgi Ulu Camii
minberinin kapisi ve yan yuzeylerinde
bulunan rumi ve Selguklu geometrik
desenleri stilize edilerek kullanilmistir.
Uriin kiick ve buylk olmak Gzere iki

mum haznesine sahiptir.

Birgi Mumluk el imalati karamel
camdan uUretilmistir ve Uzerindeki
rolyef desenlerin tumd, 24 ayar
altin ve eskitme boyalar kullanilarak

dekorlanmistir.

The minbar (pulpit) door of the Birgi
Aydinoglu Mehmet Bey Mosque
located in Odemis Township of Izmir
which has unique floral ornaments and
prayer inscriptions had been stolen on
15 May 1993. Sought both in Turkey
and abroad, this magnificent door was
finally found in an operation in London
and brought back to Turkey on 11
November 1995.

The pulpit of the Great Mosque

of Birgi is one of the large-size

pulpits considered as a masterpiece.
The door is made of solid walnut

wood and created with kiindekari
technique, an old wood decoration/
construction technique; it has intricate
Rumi patterns applied on a single-
piece solid wooden panel. With its
composition utilizing all the wood
carving, decoration and construction
techniques, the originality of its
conical crown, richness of its patterns,
robustness survived until the present
day, fine and clean workmanship,

the pulpit is among one of the most
important wooden works of the Period
of Principalities, which continues the
Seljuk tradition.

On the Birgi Candle Holder, Rumi and
Seljuk geometric patterns found on
the door and side surfaces of the Birgi
Ulu Mosque pulpit were stylized and
used. The product has two candle
chambers, one small and one large.

Birgi Candle Holder is produced from
handmade caramel glass and all of
the relief designs are decorated with
24-carat gold and antiqued paints.

1026918 | R:13cm H:24,5cm

Birgi Mumluk'un Gretimi 2000 adet ile sinirlidir. The production of the Birgi Candle Holder is limited to 2000 pieces.

Birgi Aydinoglu Mehmet Bey Camii minberi



Helenistik Migfer

Hellenistic Helmet

Kandil / Oil Lamp

Bergama topraklari Uzerinde yasayan
Mysialilar, savasta kendi milletlerini
temsil eden migferler kullanmislardir. Bu
migferlerin Gzerinde bulunan detaylar,
askerlerin hangi birlige ait olunduguna
dair bilgi verirdi. Mysialilar Troya
savaslarinda Troyalilar'in tarafinda yer
almislardir.

Cok eski tarihlerden beri kullanilan

ve savasc¢inin basini darbelere karsi
koruyan yakin savunma araclarindan
biri olan migferler, bircok koleksiyonda
ve muzede yer almaktadir. Koruyucu
silah olmakla beraber, dikkat ¢ekici
gorunusleriyle devlet torenlerinde ve
askeri merasimlerde ihtisam arttirici bir
unsur olarak kullaniimistir.

Helenistik Migfer Kandil, AlImanya’da
bulunan Pergamon Muzesi’'nde
sergilenen bronz migferden esinlenerek
tasarlanmistir.

Helenistik Migfer Kandil el imalati
camdan uretilmistir ve altin ve bronz
boyalar kullanilarak dekorlanmistir.

The people who lived on the lands of
Pergamon called Mycenaeans used
helmets representing their nation to
distinguish their soldiers from the
others in wars. The details on these
helmets provided information on

which troop the soldiers belonged. The
Mycenaeans took the side of the Trojans
in the Trojan wars.

Helmets have been used since ancient
times as a personal close defense
weaponry and especially as a shield

to protect the warrior’s head against
deathblows. Although it is a protective
armament, it has been also used as

an adjuvant of splendor in state and
military ceremonies with its remarkable
appearance. Several examples of
similar helmets can be found in many
collections and museums all across the
world.

This Hellenistic Helmet Oil Lamp draws
its inspiration from the Mycenaean
bronze helmet displayed at the
Pergamon Museum in Berlin, Germany.
The original helmet, many other
artifacts and the whole Pergamon
Temple and the Altar of Zeus was
removed from Turkey.

The Hellenistic Helmet Oil Lamp is
produced from handmade glass and
decorated with gold and bronze paints.

1027320 | R:19.4-17 cm H:13cm

Pergamon Muzesi, Almanya



1019284

1027431

1027432

1027433

1027434

Nefise

Nefise

Vazo / Vase

Dunya sanat tarihi icinde cok onemli bir
yeri olan Turk ¢ini ve seramik sanatinin
gecmisi MS. 8. ve 9. yuzyillara, Uygurlara
kadar uzanmaktadir. Ama asil koklu
degisim Buyuk Selguklular ile baslayip
Anadolu Selcuklulari ve Osmanli ile
beraber devam etmistir. Anadolu
Selcuklulari, Buyuk Selcuklular'dan
kalan bu mirasi, Anadolu’'nun kulturel
gegmisiyle birlestirerek basaril bir
senteze ulagmistir.

Ozellikle ingiliz (British), Victoria ve
Albert Muzeleri, ddnem dénem iznik
cinilerine yogunlasmis, mizelerin
islami Eserler bslimlerinde iznik
Cinileri on plana ¢ikartilarak yeniden
duzenlenmistir. Dinyaca Unlu bu
mizelerin en dnemli sergileri iznik
cinilerine ayrilmistir. Turkiye'den
olasilikla yasa disi yollarla ingiltere'ye
tasinan gini eserler 6zenle segilmis
vitrinlerde 6zel isiklandirma teknikleri ile
ziyaretgilere sunulmustur.

Nefise Vazo Ulzerinde tek bir ¢ini
kullanilmayip, farkl ginilerin bir araya
gelmesiyle olusturulmustur. Ciniler
bir araya gelirken ne kadar degerli
olduklarini hatirlatan eski Japon
gelenegi ‘kintsugi’ tekniginden
esinlenilmistir. Bu da yurtdisinda olan
yUzlerce ¢inimize dikkat cekmektedir.

British ve Louvre MUzeleri basta
olmak Uzere, yurt disindaki muzelerde
ylzlerce iznik ¢ini ve seramikleri
sergilenmektedir.

Nefise Vazo el imalati opal krem
camdan Uretilmistir ve Gzerindeki rélyef

desenlerin tumu, 24 ayar altin, yaldiz ve
mine boyalar kullanilarak dekorlanmistir.

*Kintsugi, aslinda hi¢bir seyin gercekten
kirllmadigi, Antik Japon Felsefesine dayanir.
Kintsugi teknigini kullanan sanatcilar, kiriimis
seramikleri altin ve gumus ile birlestirerek,
yasanmishgin 6zglin ve benzersiz izlerini
tasiyan eserler ortaya ¢ikarirlar.

Having a particularly significant role
in the art history of the world, the
chronicle of Turkish tile and ceramic
art dates all the way back to the 8th
and 9th centuries, to the Uighurs.
But the real shift had begun with the
Great Seljuks and continued with the
Anatolian Seljuks and Ottomans. The
Anatolian Seljuks, by combining this
legacy of the Great Seljuks with the
cultural past of Anatolia, achieved a
successful synthesis.

The British and Victoria and Albert
Museums, in particular, centered

upon Iznik tiles from time to time, and
reorganized their exhibits by bringing
the Iznik tiles into the foreground in
their Islamic Arts departments. Some
of the most important exhibitions of
these world-famous museums are the
ones dedicated to Iznik tiles. Possibly
transported illegally from Turkey to
England these tile artifacts have been
presented to the appreciation of visitors
by being displayed in carefully selected
showcases, lit with special lighting
techniques.

Nefise Vase is not made of one single
tile but was created by combining many

different tile pieces. When the tiles
were brought together, inspiration
was drawn from the ancient Japanese
tradition of ‘kintsugi*’, which reminds
how valuable they were. And this, in
fact, draws attention to hundreds of
tiles now abroad, appropriated from
Turkey.

Hundreds of Iznik tiles and ceramics
are exhibited in museums around the
world, especially in British and Louvre
Museums.

Nefise Vase is produced from handmade
opal cream glass and all relief patterns
on it are decorated with 24-carat gold,
gilt and enamel paints.

*Kintsugi is based on Ancient Japanese
Philosophy celebrating imperfection,
impermanence and incompleteness where
nothing is really broken. Artists using the
Kintsugi technique, create works that bear
the unique and incomparable traces of true-
life experiences by adhering broken ceramics
pieces with gold and silver alloys.

R:15,5cm H: 29,7 cm

Nefise Vazo'nun Gretimi 500 adet ile sinirlidir. The production of the Nefise Vase is limited to 500 pieces.

iznik Tabak, Louvre Mizesi, Paris
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Nefise

Nefise

Kase / Bowl

Dunya sanat tarihi icinde cok onemli bir
yeri olan Turk ¢ini ve seramik sanatinin
gecgmisi MS. 8. ve 9. yuzyillara, Uygurlara
kadar uzanmaktadir. Ama asil koklu
degisim Buyuk Selguklular ile baslayip
Anadolu Selcuklulari ve Osmanli ile
beraber devam etmistir. Anadolu
Selcuklulari, Buyuk Selcuklular'dan
kalan bu mirasi, Anadolu'nun kultdrel
gegmisiyle birlestirerek basaril bir
senteze ulagmistir.

Ozellikle ingiliz (British), Victoria ve
Albert Muzeleri, ddnem dénem iznik
cinilerine yogunlasmis, mizelerin
islami Eserler bslimlerinde iznik
Cinileri on plana ¢ikartilarak yeniden
duzenlenmistir. Dinyaca UnlU bu
mizelerin en dnemli sergileri iznik
cinilerine ayrilmistir. Turkiye'den
olasilikla yasa disi yollarla ingiltere'ye
tasinan ¢ini eserler 6zenle secilmis
vitrinlerde 6zel isiklandirma teknikleri ile
ziyaretcilere sunulmustur.

Nefise Kase lzerinde tek bir ¢ini
kullaniimayip, farkli ¢inilerin bir araya
gelmesiyle olusturulmustur. Ciniler
bir araya gelirken ne kadar degerli
olduklarini hatirlatan eski Japon
gelenegi ‘kintsugi’ tekniginden
esinlenilmistir. Bu da yurtdisinda olan
yUzlerce ¢inimize dikkat cekmektedir.

British ve Louvre MUzeleri basta
olmak Uzere, yurt disindaki muzelerde
ylzlerce iznik ¢ini ve seramikleri
sergilenmektedir.

Nefise Kase el imalati opal krem
camdan Uretilmistir ve Gzerindeki rélyef

desenlerin tumu, 24 ayar altin, yaldiz ve
mine boyalar kullanilarak dekorlanmistir.

*Kintsugi, aslinda hi¢bir seyin gergekten
kirilmadigi, Antik Japon Felsefesine dayanir.
Kintsugi teknigini kullanan sanatgilar, kiriimis
seramikleri altin ve gumdus ile birlestirerek,
yasanmishgin 6zgln ve benzersiz izlerini
tasiyan eserler ortaya ¢ikarirlar.

Having a particularly significant role
in the art history of the world, the
chronicle of Turkish tile and ceramic
art dates all the way back to the 8th
and 9th centuries, to the Uighurs.
But the real shift had begun with the
Great Seljuks and continued with the
Anatolian Seljuks and Ottomans. The
Anatolian Seljuks, by combining this
legacy of the Great Seljuks with the
cultural past of Anatolia, achieved a
successful synthesis.

The British and Victoria and Albert
Museums, in particular, centered

upon Iznik tiles from time to time, and
reorganized their exhibits by bringing
the Iznik tiles into the foreground in
their Islamic Arts departments. Some
of the most important exhibitions of
these world-famous museums are the
ones dedicated to Iznik tiles. Possibly
transported illegally from Turkey to
England these tile artifacts have been
presented to the appreciation of visitors
by being displayed in carefully selected
showcases, lit with special lighting
techniques.

Nefise Bowl is not made of one single
tile but was created by combining many

different tile pieces. When the tiles
were brought together, inspiration
was drawn from the ancient Japanese
tradition of ‘kintsugi*’, which reminds
how valuable they were. And this, in
fact, draws attention to hundreds of
tiles now abroad, appropriated from
Turkey.

Hundreds of Iznik tiles and ceramics
are exhibited in museums around the
world, especially in British and Louvre
Museums.

Nefise Bowl is produced from handmade
opal cream glass and all relief patterns
on it are decorated with 24-carat gold,
gilt and enamel paints.

*Kintsugi is based on Ancient Japanese
Philosophy celebrating imperfection,
impermanence and incompleteness where
nothing is really broken. Artists using the
Kintsugi technique, create works that bear
the unique and incomparable traces of true-
life experiences by adhering broken ceramics
pieces with gold and silver alloys.
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R:38cm H:8,7cm

Nefise Kase'nin tretimi 500 adet ile sinirhidir. The production of the Nefise Bowl is limited to 500 pieces.

iznik Kase, Louvre Miizesi, Paris



Cinili

Cinili

Tutsuluk / Incense Burner

Dunya sanat tarihi icinde ¢cok onemli
bir yeri olan Turk ¢ini ve seramik
sanatinin ge¢misi MS. 8. ve 9. yUzyillara,
Uygurlara kadar uzanmaktadir. Fakat
asil koklu degisim Buyuk Selguklular
ile baslayip Anadolu Selcuklulari ve
Osmanli ile beraber devam etmistir.
Anadolu Selguklulari ve Osmanli,
BuyuUk Selcuklular'dan kalan bu mirasi,
Anadolu'nun kulturel gegmisiyle
birlestirerek basarili bir senteze
ulastirmistir.

Ozellikle ingiliz (British), Victoria ve
Albert Miizeleri, dénem dénem iznik
cinilerine yogunlasmis, mizelerin
islami Eserler bélimlerinde iznik
Cinileri on plana cikartilarak yeniden
duzenlenmistir. Dinyaca unlu bu
mizelerin en dnemli sergileri iznik
cinilerine ayrilmistir. Turkiye'den
olasilikla yasa disi yollarla ingiltere’ye
tasinan ¢ini eserler, 6zenle secilmis
vitrinlerde, 6zel isiklandirma teknikleri ile
ziyaretgilere sunulmustur.

Cinili TGtsuluk Uzerinde bulunan
desenler, yaklasik 1510 yillarina ait
kalemdandan esinlenerek tasarlanmistir.
iznik isi kalemdan, bugin ingiliz
Mdizesi'nde sergilenmektedir.

Cinili Tatsuluk, el imalati camdan
Uretilmistir ve Gzerindeki rolyef
desenlerin timu, altin ve cam boyalari
kullanilarak dekorlanmistir.

Having a particularly significant role
in the art history of the world, the
chronicle of Turkish tile and ceramic
art dates all the way back to the 8th
and 9th centuries, to the Uighurs.
But the real shift had begun with the
Great Seljuks and continued with the
Anatolian Seljuks and Ottomans. The
Anatolian Seljuks and Ottomans, by
combining this legacy of the Great
Seljuks with the cultural past of
Anatolia, had achieved a successful
synthesis.

The British and Victoria and Albert
Museums in particular, centered upon
Iznik tiles from time to time, and
reorganized their exhibits by bringing
the Iznik Tiles into the foreground in
their Islamic Arts departments. Some
of the most important exhibitions of
these world-famous museums are the
ones dedicated to Iznik tiles. Possibly
transported illegally from Turkey to
England, these tile artifacts have been
presented to the appreciation of visitors
by being displayed in carefully selected
showcases, lit with special lighting.

The design of the patterns seen on
the Cinili Incense Burner draws its
inspiration from a kalemdan (a special
pen box used by calligraphers to place
their reed pens), dated around 1570.
The original Iznik style kalemdan is on
display at the British Museum today.

Cinili Incense Burner is produced from
handmade glass and all relief patterns
are decorated with gold and glass
paints.

1027276 | R:24,5cmx5cm H:5cm




Nuh’un

Noah’s

Gondolu / Gondola

insanoglunun ortak degerinden biri
olan Nuh ve tufan, neredeyse tim
kaltdrlerin anlatilarinda yer alir. Bu
anlatinin (mitin) en dnemli unsuru
olan Nuh'un Gemisi‘nin Ulkemizde,
Agri'nin Dogubayazit ilgesi sinirlarinda,
Telceker Koyu yakinlarinda olduguna
inaniimaktadir. Bolgede yer alan gemi
teknesiizini andiran cukurun Nuh'un

Gemisi oldugu iddialari bulunmaktadir.

Nuh’'un Gondolu Uzerinde bulunan
desenler, Nuh'un Gemisi'ne alinan
hayvanlari temsil ederken, Anadolu’'da
yasamis ve soyu tukenmis olan

kaplan, aslan, fil, gita, pars, yaban
esedi gibi ¢esitli hayvanlara da dikkat
cekmektedir.

insanlik tarihin en GnlG tufan mitine
konu olan Nuh'un Gemisi, Cinli ve
Turk arastirmacilarin 2010 yilindaki
iddialariyla tekrar gindem olmustur.
Nuh'un Gemisi'ni UNESCO Dunya
Miras Gegici Listesi'ne aldirmak icin

calismalar yuratulmektedir.

Nuh’un Gondolu el imalati camdan
Uretilmistir ve Gzerindeki rélyef
desenlerin tUumu, altin varak ve eskitme

boyalar kullanilarak dekorlanmistir.

Version of Noah and the flood can be
found in the theological narratives of
many cultures. Noah's ark is believed
to run ashore in Turkey, near Telceker
village located in Dogubayazit
township of Agri. There is hearsay that
the pit resembling the trace of the
vessel in the region is where Noah's
Ark had finally grounded.

The patterns on this Noah’s Gondola
represent the animals admitted on
Noah's ark, while drawing attention to
animals once lived in Anatolia such as
tiger, lion, elephant, cheetah, panther,
which are now extinct.

Noah's Ark, which has been under the
radar of enthusiasts for a long time,
has been on the agenda again with the
claims of Chinese and Turkish devotees
in 2010. Efforts are underway to have
Noah's Ark to be included in UNESCO
World Heritage Temporary List.

Noah's Gondola is produced from
handmade glass and all of the relief
patterns are decorated with gold leaf
and antiquated paints.

1026912 | R:35cm H:275cm

Nuh’un Gondolu'nun Uretimi 2000 adet ile sinirlidir. The production of the Noah's Gondola is limited to 2000 pieces.




Mozaikli

Mosaic

Vazo / Vase

2000 yil 6ncesinden gunumuze ulasan
Zeugma kentindeki mozaiklerde, antik
dénemin mitolojik konularinin yani sira,
etrafina bolluk ve bereket sacan Firat
Nehri'nin kutsallastiriimasi konulari da
islenmistir.

1998-1999 donemindeki kurtarma
kazilari sirasinda ‘Cingene Kizi' mozaigi
sakli kaldigi yerde bulundugunda,
arkeologlar alanin yagmalandigini,

bazi parcalarin eksik oldugunu fark
etmislerdir. Tarihi eser kacakgilari
tarafindan burada bulunan diger
mozaik parcalari 1960’li yillarda ulkeden
kacirilmistir. Eserler, ABD'nin Ohio
eyaletindeki Bowling Green Universitesi
tarafindan satin alinmistir. Mozaik
parcalari, 2012 yilinda Universiteden
geri istenmistir. Turkiye'nin en etkileyici
tarihi eserleri arasinda sayilan “Cingene
Kizi” mozaiginin eksik pargalari,

ABD'ye kacirildiktan 58 yil sonra ulkeye
geri getirilmistir. Yaklasik 2 bin yillik
mozaigin geri alinan 12 pargasi, yapilan
girisimler neticesinde Gaziantep’'te
bulunan Zeugma Mozaik Muzesi'ne
kazandirilmistir.

Cingene Kizi mozaiginin bordlrinden
calinan 12 mozaik eserde, satir,

pan maskesi, keklik, Hint tavus

kusu, maenad maskesi gibi tasvirler
bulunmaktadir. Mozaikli Vazo Uzerinde,
bu 12 eserden 6 kus figird stilize
edilerek kullaniimistir.

Mozaikli Vazo, el imalati camdan
Uretilmistir ve Gzerinde bulunan rélyef
desenlerin tUumu altin ve eskitme boyalar
kullanilarak dekorlanmistir.

In the mosaics of the city of Zeugma,
reaching the present day from 2000
years before, not only the mythological
themes of the ancient period but

the subject of sanctification of

the Euphrates River, which spread
abundance and plentitude, was also
depicted.

When the mosaic called ‘Gypsy Girl’
was found in her hidden place during
the rescue excavations in 1998-1999,
archaeologists realized that the area
had been looted and some parts of
the mosaics were missing. It was later
discovered that, these missing pieces
once located there, had been smuggled
out of Turkey by historical artifact
traffickers during the 1960s and they
had been purchased by Bowling Green
University in Ohio, USA. The pieces
were officially requested back from the
University in 20712. Considered among
the most impressive historical artifacts
of Turkey, the missing pieces of the
“Gypsy Girl” mosaic were eventually
brought back to the country from the
United States after 58 years. As a result
of diligent efforts, 12 pieces of the
approximately 2,000-year-old mosaic
were reclaimed to the Zeugma Mosaic
Museum in Gaziantep.

The 12 mosaic pieces stolen from the
border of the Gypsy Girl mosaic contain
depiction of figures such as satyr, pan
mask, partridge, Indian peafowl, and
maenad mask. On the Mosaic Vase, 6
bird figures in these 12 pieces were
stylized.

Mosaic Vase is produced from
handmade glass and all of the relief
patterns on it are decorated by using
gold and antiquated paints.

1026928 | R:18,3cm H:22cm

Mozaikli Vazo'nun Uretimi 2000 adet ile sinirlidir. The production of the Mosaic Vase is limited to 2000 pieces.

Zeugma Mozaik Mizesi, Gaziantep



Mozaikli

Mosaic

Kase / Bowl

2000 yil 6ncesinden gunumuze ulasan
Zeugma kentindeki mozaiklerde, antik
dénemin mitolojik konularinin yani sira,
etrafina bolluk ve bereket sacan Firat
Nehri'nin kutsallastiriimasi konulari da
islenmistir.

1998-1999 donemindeki kurtarma
kazilari sirasinda ‘Cingene Kizi' mozaigi
sakli kaldigi yerde bulundugunda,
arkeologlar alanin yagmalandigini,

bazi parcalarin eksik oldugunu fark
etmislerdir. Tarihi eser kacakgilari
tarafindan burada bulunan diger
mozaik parcalari 1960’li yillarda ulkeden
kacirilmistir. Eserler, ABD'nin Ohio
eyaletindeki Bowling Green Universitesi
tarafindan satin alinmistir. Mozaik
parcalari, 2012 yilinda Universiteden
geri istenmistir. Turkiye'nin en etkileyici
tarihi eserleri arasinda sayilan “Cingene
Kizi” mozaiginin eksik pargalari,

ABD'ye kacirildiktan 58 yil sonra ulkeye
geri getirilmistir. Yaklasik 2 bin yillik
mozaigin geri alinan 12 pargasi, yapilan
girisimler neticesinde Gaziantep’'te
bulunan Zeugma Mozaik Muzesi'ne
kazandirilmistir.

Cingene Kizi mozaiginin bordlrinden
calinan 12 mozaik eserde, satir,

pan maskesi, keklik, Hint tavus

kusu, maenad maskesi gibi tasvirler
bulunmaktadir. Mozaikli Kase Uzerinde,
bu 12 eserden 5 kus figlru stilize
edilerek kullaniimistir.

Mozaikli Kase, el imalati camdan
Uretilmistir ve Gzerinde bulunan rélyef
desenlerin tUumu altin ve eskitme boyalar
kullanilarak dekorlanmistir.

In the mosaics of the city of Zeugma,
reaching the present day from 2000
years before, not only the mythological
themes of the ancient period but

the subject of sanctification of

the Euphrates River, which spread
abundance and plentitude, was also
depicted.

When the mosaic called ‘Gypsy Girl’
was found in her hidden place during
the rescue excavations in 1998-1999,
archaeologists realized that the area
had been looted and some parts of
the mosaics were missing. It was later
discovered that, these missing pieces
once located there, had been smuggled
out of Turkey by historical artifact
traffickers during the 1960s and they
had been purchased by Bowling Green
University in Ohio, USA. The pieces
were officially requested back from the
University in 20712. Considered among
the most impressive historical artifacts
of Turkey, the missing pieces of the
“Gypsy Girl” mosaic were eventually
brought back to the country from the
United States after 58 years. As a result
of diligent efforts, 12 pieces of the
approximately 2,000-year-old mosaic
were reclaimed to the Zeugma Mosaic
Museum in Gaziantep.

The 12 mosaic pieces stolen from the
border of the Gypsy Girl mosaic contain
depiction of figures such as satyr, pan
mask, partridge, Indian peafowl, and
maenad mask. On the Mosaic Bowl, 5
bird figures in these 12 pieces were
stylized.

Mosaic Bowl is produced from
handmade glass and all of the relief
patterns on it are decorated by using
gold and antiquated paints.

1026930 | R:33cm H:8cm

Mozaikli Kase'nin tUretimi 2000 adet ile sinirlidir. The production of the Mosaic Bowl is limited to 2000 pieces.

Zeugma Mozaik Muzesi, Gaziantep
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Antik

Ancient

Amfora / Amphora

Marmaris yakinlarinda Serge Limani adli kUguk
korfezde kayalara carparak batan gemi,
buluntulari nedeniyle ‘Cam Batigi’ olarak
taninir. Batik, 11. yUzyila, yaklasik olarak 1025
yillarina tarihlenir. Batikta bulunan hurda
camlar yeniden ergitilmek Gzere gemiye
konulurken bir yandan da yeni Uretim camlar,
ugranilan limanlarda satiimistir. 32 metrede
yatan ve 1977-1979 arasinda Prof. Dr.
George Bass baskanliginda Sualti Arkeolojisi
EnstitlisU tarafindan ortaya ¢ikarilan batikta,
i¢ kalip teknigi, gravur, kesme, kakma, gibi
cam tekniklerini iceren eserler bulunmustur.
Gemiden Ustun kalitede ¢ok sayida cam,
Bizans devletine ait gumus ve bakir sikkeler,
Fatimi Devletine ait altin sikkeler ve cam
senceler, murettebata ait gunluk kullanilan
malzeme ve silahlar bulunmustur. Batik,
denizden ¢ikarilarak 6zel bir salonda
sergilenmek Uzere bir araya getirilmistir.
Sercge Limani camlari, dinyanin en genis ve en
énemli ortagag cam koleksiyonudur.

Batik gemilere kagak dalis yapanlar, bulduklari
amfora ve benzeri tasinabilir eserleri

izinsiz gétUrmaslerdir. Batiklarin varligi
sualtindaki kum icinde yigil duran amforalarla
belirlenmektedir. Turk karasularinda varligi
bilinen ve yerleri tespit edilen kultur varliklari,

batik gemilerin gelecek kusaklara soyulmadan,

tahrip edilmeden ulastirilmasi icin yasak dalis

bolgeleri belirlenmistir.

Antik Amfora, batiklarin varhigini belirleyen
amforalardan esinlenerek olusturulmustur.
Antik Amfora Gzerindeki rélyef desenler,
Serce Batigi ticaret gemisinden cikan islami
camlar Uzerinden alinmistir.

Batik gemi ve kargosu 1985 yilindan beri
Sisecam’in himayesinde Bodrum Sualti
Arkeoloji muzesinde sergilenmektedir. “Cam
Yeniden Cam” belgeseli ile cam batiginin

hikayesi ve camin sonsuz geri donusebilme
ozelligi daha genis kitlelere ulagsmaktadir.

ABD, Almanya, Rusya, Danimarka, italya,
Fransa, isvicre, Bulgaristan, Ukrayna ve
ingiltere gibi Ulkelerde Tirkiye'den gikariimis
bircok tarihi eser ve muzelerinde sergiledikleri
amforalar bulunmaktadir.

Antik Amfora, el imalati renkli camdan
Uretilmistir ve Gzerindeki rolyef desenlerin
tumda, altin ve eskitme boyalar kullanilarak
dekorlanmistir.

The ship that went down after crashing into
the reefs in a small bay called Serce Harbor
near Aegean coastal town of Marmaris,
Turkey, is known as the ‘Glass Wreck’ due to
the content of its finds. The sunken ship is
dated back to the 11th century, approximately
to the year 1025. Apparently, the scrap glass
shards found in the wreck were being carried
to a location where they would be melted
and reused, whereas newly production
glassware were aimed to be sold at the ports
of call. In the wreck lying down 32 meters
deep and discovered between 1977-1979

by the Institute of Underwater Archeology
under the leadership of Prof. Dr. George
Bass, glass artifacts embodying a multitude
of glasswork techniques such as trailing,
engraving, cold-cutting, repousse work were
retrieved from underwater. In the wreckage,
a large number of superior quality glassware,
silver and copper coins of the Byzantine
Empire, gold coins and glass weights of

the Fatimid Empire, and glass panes of the
Fatimid Empire, everyday objects belonging
to the crew and weapons were found. The
shipwreck was removed from the water and
brought together to be exhibited in a special

hall. Serce Harbor glasses are the largest and
most important medieval glass collection in
the world.

Shipwreck hunters who illegally dive into
sunken ships, removed amphoras and similar
easy-to-carry portable artifacts they found
without permission. The presence of wrecks is
determined by heap of amphoras piled up in
the sand of the seabed. In Turkish territorial
waters, underwater cultural assets, which
are known to exist and have been located,
are designated as forbidden dive zones

for the shipwrecks to be handed down the
next generations without being robbed or
destroyed.

Ancient Amphora draws its inspiration
from the amphoras that help determine
the presence of shipwrecks. Relief patterns
on it are the patterns found on the Islamic
glassware recovered from the Serce Harbor
Wreck merchant ship.

The sunken ship and its cargo have been on
display at Bodrum Underwater Archeology
Museum since 1985, under the auspices of
Sisecam. With the documentary “Glass and
Glass Again”, the story of the Glass Wreck
and the endless recyclability of glass reaches

a wider audience.

Today, there are many historic artifacts and
amphoras removed illegally from Turkey on
the displays of the museums of countries
such as the USA, Germany, Russia, Denmark,
Italy, France, Switzerland, Bulgaria, Ukraine,
and the United Kingdom.

Ancient Amphora is produced from
granulated handmade tinted glass and all of
the relief patterns are decorated with gold
and antiquated paints.

1026902 | R:23cm H: 47 cm

Antik Amfora'nin Gretimi 1000 adet ile sinirhdir. The production of the Ancient Amphora is limited to 1000 pieces.




Antik

Ancient

Amfora / Amphora

Marmaris yakinlarinda Serce Limani adli
klcuk korfezde kayalara carparak batan
gemi, buluntulari nedeniyle ‘Cam Batigr’
olarak taninir. Batik, 11.yuzyila, yaklasik olarak
1025 yillarina tarihlenir. Batikta bulunan
hurda camlar yeniden ergitilmek Uzere
gemiye konulurken bir yandan da yeni uretim
camlar, ugranilan limanlarda satiimistir.

32 metrede yatan ve 1977-1979 arasinda
Prof. Dr. George Bass baskanliginda Sualti
Arkeolojisi Enstitusu kazilan batikta kalipla
desen, kesme, kakma, gibi cam teknikleri
gorulmustur. Gemiden Ustun kalitede ¢ok
saylda cam, Bizans devletine ait gimus ve
bakir sikkeler, Fatimi Devletine ait altin
sikkeler ve cam senceler, murettabata ait
gunluk kullanila malzeme ve silahlar ele
gecmistir. Geminin ahsaplari ¢ikartiimis 6zel
bir salonda bir araya getirilerek teknenin
kendisi sergilenmistir. Serce Limani camlari,
dinyanin en genis ve en dnemli ortagag cam
koleksiyonudur.

Batik gemilere kagcak dalis yapanlar
bulduklari amfora ve benzeri tasinabilir
eserleri kagirmaktadirlar. Batiklarin

varligi sualtindaki kum icinde yigili

duran amforalarla belirlenmektedir. Turk
karasularinda varligi bilinen ve yerleri tespit
edilen kultdr varliklar batik gemilerin
gelecek kusaklara soyulmadan, tahrip
edilmeden ulastiriimasiicin yasak dalis

bolgeleri belirlenmistir.

Antik Amfora, batiklarin varhigini belirleyen
amforalardan esinlenerek olusturulmustur.
Amfora Uzerindeki rolyef desenler ¢ikarilan
binlerce cam pargasinin bir araya getirilerek
eserlerin teker teker olusturulmasina
gondermedir.

Batik gemi ve kargosu 1985 yilindan beri
Sisecam’in himayesinde Bodrum Sualti

Arkeoloji mizesinde sergilenmektedir. “Cam
Yeniden Cam” belgeseli ile Cam Batigi'nin
hikayesi ve camin sonsuz geri donusebilme
ozelligi daha genis kitlelere ulagsmaktadir.

ABD, Almanya, Rusya, Danimarka, italya,
Fransa, isvicre, Bulgaristan, Ukrayna ve
ingiltere gibi llkelerde Turkiye'den cikariimis
bircok tarihi eser ve muzelerinde sergiledikleri
amforalar bulunmaktadir.

Antik Amfora Gzerindeki rélyef desenlerin
tumdad, 24 ayar altin ve eskitme boyalar
kullanilarak dekorlanmistir.

The ship that went down after crashing into
the reefs in a small bay called Ser¢e Harbor
near Aegean coastal town of Marmaris,
Turkey, is known as the ‘Glass Wreck’ due to
the content of its finds. The sunken ship is
dated back to the 11th century, approximately
to the year 1025. Apparently, the scrap glass
shards found in the wreck were being carried
to a location where they would be melted and
reused, whereas newly production glassware
were aimed to be sold at the ports of call.

In the wreck lying down 32 meters deep

and discovered between 1977-1979 by the
Institute of Underwater Archeology under
the leadership of Prof. Dr. George Bass, glass
artifacts embodying a multitude of glasswork
techniques such as internal molding,
engraving, cold-cutting, repousse work were
retrieved from underwater. In the wreckage,
a large number of superior quality glassware,
silver and copper coins of the Byzantine
Empire, gold coins and glass weights of

the Fatimid Empire, and glass panes of the
Fatimid Empire, everyday objects belonging
to the crew and weapons were found. The
shipwreck was removed from the water and
brought together to be exhibited in a special

hall. Ser¢e Harbor glasses are the largest and
most important medieval glass collection in
the world.

Shipwreck hunters who illegally dive into
sunken ships, removed amphoras and similar
easy-to-carry portable artifacts they found
without permission. The presence of wrecks is
determined by heap of amphoras piled up in
the sand of the seabed. In Turkish territorial
waters, underwater cultural assets, which
are known to exist and have been located,
are designated as forbidden dive zones

for the shipwrecks to be handed down the
next generations without being robbed or
destroyed.

Ancient Amphora draws its inspiration

from the amphoras that help determine the
presence of shipwrecks. Relief shard patterns
on it make a reference to the restoration

and reconstruction of the artifacts where
thousands of pieces of glass removed from
the wreck were painstakingly brought
together.

The sunken ship and its cargo have been on
display at Bodrum Underwater Archeology
Museum since 1985, under the auspices of
Sisecam. With the documentary “Glass and
Glass Again”, the story of the Glass Wreck
and the endless recyclability of glass reaches
a wider audience.

Today, there are many historic artifacts and
amphoras removed illegally from Turkey on
the displays of the museums of countries
such as the USA, Germany, Russia, Denmark,
Italy, France, Switzerland, Bulgaria, Ukraine,
and the United Kingdom.

Ancient Amphora is produced from
granulated handmade tinted glass and all of
the relief patterns on it are decorated with
24-carat gold and antiquated paints.

1026904 | R:13cm H:33cm

Antik Amfora'nin tGretimi 2000 adet ile sinirlidir. The production of the Ancient Amphora is limited to 2000 pieces.




Hitit Kecisi

Hittite Goat

1907-1912 yillari arasinda BuyUkkale ve
diger kesimlerde yapilan kazilarda on
binlerce civi yazili tablet bulunmustur.
Tabletler, 2000 yili askin zaman i¢inde
zarar gormus, uzun yillar dayanmalari
icin konservasyona ihtiya¢ duymuslardir.
Bu nedenle tabletler, iade edilmek
Uzere 1915-1917 yillari arasinda Berlin'e
gonderilmistir. Il. DUnya Savasi'nin
sonucunda tabletlerin buyuk bir kismi
Berlin muzelerinde kalmis, buyuk
ugraslar sonucunda yaklasik 7500
tablet, 1987 yilinda yurda getirilmistir.

Kazilardan bugune kadar otuz-otuz
bes bin civarinda tablet ¢ikariimistir

ve tablet sayisi bakimindan, dunyanin
en 6nemli koleksiyonudur. Bugun bu
tabletler, Ankara Anadolu Medeniyetleri
Muzesi'nde, istanbul Arkeoloji
Muzeleri'nde ve Corum Muzesi'nde
korunmaktadir.

Uriinde kullanilan Hitit dénemine ait
oldugu dusinulen bronz dag kegisi
Turkiye'den yasadisi yollarla kagirilan
M.O. 2000 yilina ait bir figirdir. Bronz
figlr, yapilan gorismeler sonucunda
Fransa'da faaliyet gdsteren bir galeriden
geri alinmistir. 15 Ocak 2018 tarihinde
Ulkemize getirilmistir.

Hitit Kegisi'nin cami el imalatidir, bej
mermer Uzerindeki rélyef desenlerin
tumdu, eskitme boyalar kullanilarak
dekorlanmistir.

In excavations between 1907 and 1912
realized in in the central Anatolian
township Buyukkale as well as other
parts of the region, tens of thousands
of cuneiform clay tablets from the
Hittites were found. These tablets,
known as the Bogazkody Royal Archives,
consist of official correspondence

and contracts, as well as legal codes,
procedures for cult ceremonies, oracular
prophecies and literature of the ancient
Near East. Buried underground for
more than 2000 years, tablets have
had damages and needed conservation
so that they can last for many years to
come. For this reason, they were sent
to Berlin between 1915-1917 with the
condition that they would be returned
when the work is completed. After

the break of the World War Il, most of
the tablets were kept in Germany and
exhibited at the Museums of Berlin.
However, as a result of painstaking
negotiations and long-drawn out
efforts, 7500 tablets were brought back
to Turkey in 1987.

Thirty-thirty-five thousand tablets have
been extracted from the excavations

to date and are the most important
collection in the world in terms of
number of tablets. One particularly
important tablet, currently on display
at the Istanbul Archaeology Museum,
details the terms of a peace settlement
reached after the Battle of Kadesh
between the Hittites and the Egyptians,
which is considered as the example of
the earliest known international peace

treaties. Today, these tablets are under
the preservation of Ankara Museum

of Anatolian Civilizations, Istanbul
Archeology Museums and Corum
Museum.

Dated to 2000 BC, the bronze mountain
goat figurine used in the Hittite Goat
was thought to have belonged to the
Hittite period, and at some time ago it
was smuggled illegally out of Turkey. It
was later repurchased from a gallery in
France and brought back to Turkey on
January 15, 2018.

Hittite Goat's glass is handmade
produced; all the relief patterns seen on
the beige marble base are decorated by
applying antiquated paints.

1026910 | R:17cm H:26,5cm

Hitit Kegisi'nin Gretimi 2000 adet ile sinirlidir. The production of the Hittite Goat is limited to 2000 pieces.

Anadolu Medeniyetleri Mizesi, Ankara



Milet Agora Kapisi
Market Gate of Miletus

Kitap Destegi / Bookend

Anadolu’'daki Roma mimarisinin en Considered as one of the most

onemli 6rneklerinden birisi olan Milet significant examples of the Roman

g T

L

Agora (Pazaryeri) Kapisi, Milet (Miletos)
kentinin en dnemli noktalarin birisiydi.
Antik Cag'da Avrupa, Kuzey Afrika,
Ege Adalari, Kibris ve Asya arasindaki
mal degisimlerinin yapildigi dnemli

bir ticaret merkezi olmasi sonucunda
oldukga zenginlesen bu kent, gucglu
donanmasi sayesinde askeri olarak da
¢cok glg¢lenmistir. Bu bolluk ortamina
bagli olarak bilim ile beraber felsefe de
gelismis, Thales, Pisagor gibi donemin
en 6nemli felsefecileri bu kentten
beslenmislerdir.

Milet Agora Kapisi, Milet'ten goturilen
eserler arasinda 6nemli bir yere sahiptir.
Sultan Il. Abdulhamid Han'in bilgisi
dahilinde Almanlar tarafindan Berlin'e
tasinan yapiyla beraber baska eserler
de goturdlmustar. Ancak Il. DUnya
Savasi’'nda Berlin'in bombalanmasi
sirasinda Milet Agora Kapisi bayuk
hasar gormustur. Savastan sonra tekrar
onarilarak buglnku haliyle Berlin'deki

Pergamon Muzesi'nde sergilenmektedir.

Milet Agora Kapisi Kitap Destedi, el
imalati camdan Uretilmistir ve ‘pate de
verre’ teknigi ile sekillendirilmistir.

architecture in Anatolia, Agora
(Market) Gate of Miletus, was a major
landmark of the city. This city which had
accumulated a certain wealth as being
an important trade center where goods
were exchanged between Europe,
North Africa, Aegean Islands, Cyprus
and Asia during the Antique Age, had
a militaristic dominance as well by the
curtsy of its strong navy. Hinging on
this environment of abundance and
prosperity, philosophy developed
alongside with science and some of the
most important philosophers of the
period such as Thales and Pythagoras
maintained their sustenance from this
city.

Market Gate of Miletus, owns a special
place among the historic artifacts
taken out from Milet. Together with this
structure, several other artifacts were
also moved by the Germans to Berlin,
all within the knowledge of Sultan
Abdulhamid Han Il. However, during
the Berlin bombing of the Il World War,
the Gate was heavily damaged. Being
restored to its current condition after
the war, today it is exhibited in the
Pergamon Museum in Berlin.

Market Gate of Miletus Bookend is
produced from handmade glass and is
shaped by ‘pate de verre’ technique.

1026252 | R:14,4cm H:215cm

Pergamon Muzesi, Berlin



Milet

Miletian

Testi / Pitcher

Milet (Miletos), yaklasik M.O. 2000
yillarinda kurulan, Anadolu’'nun
batisinda, Ege bdlgesinde antik caglarda
bircok esere de motif olan Bayuk
Menderes Nehri'nin hemen agzina
yakin, deniz kiyisinda yer alan onemli

bir antik liman sehriydi. Antik Cag'da
Avrupa, Kuzey Afrika, Ege Adalari, Kibris
ve Asya arasindaki mal degisimlerinin
yapildigi 6nemli bir ticaret merkezi
olmasi sonucunda oldukga zenginlesen
bu kent, gugllt donanmasi sayesinde
askeri olarak da ¢ok guglenmistir. Bu
bolluk ve refah ortamina bagli olarak
bilim ile beraber felsefe de geligmis,
Thales, Pisagor gibi donemin en 6nemli
felsefecileri bu kentten beslenmislerdir.

Milet Testi (Yonca Agizli Oenokhoe*),
MO. 630 yillarina tarihli bir pismis toprak
testiden esinlenerek tasarlanmistir.
Uzerinde griffon, keci, ceylan ve su
kuslari, en alt bordlrde ise lotus ve lotus
tomurcuklari betimlenmistir.

Milet Testi benzeri yonca agizli
oenokhoeler; Almanya Glyptothek
Muzesi, Paris Louvre Muzesi, ABD Getty
Museum gibi bircok yabanci muzede
sergilenmektedir.

Milet Testi, el imalati camdan uretilmistir
ve Uzerindeki rélyef desenlerin timd,
altin ve eskitme boyalar kullanilarak
dekorlanmistir.

*Qenokhoe, (oinokhoe), Antik Yunan'da, sivi
maddelerin tasinmasinda kullanilan yonca
veya diz adizli, tek kulplu seramik kaptir.
Bircok farkl formu vardir.

Established in 2000 BC near by

the estuary of the Great Menderes
(Meander) River, Miletus (Milet, in
present-day Turkey) located in the
west of Anatolia, was an important
seaside ancient harbor city which has
been the theme of many works of art
in the Aegean region in ancient times.
This city, which became rich as a result
of being an important trade center
where goods were exchanged by
Europe, North Africa, Aegean Islands,
Cyprus and Asia during the Antique
Age, also gained strength militarily
by force of its strong navy. Hinging
on this environment of abundance
and prosperity, philosophy developed
alongside with science and the most
important philosophers of the period
such as Thales and Pythagoras took
their nourishment from this city.

The Miletian Pitcher (Trefoil-mouthed
Oenokhoe*) was designed by drawing
inspiration from a terracotta jug

dating back to 630 BC. On the body of
the pitcher, griffons, goats, gazelles
and waterfowls, whereas at the very
bottom border, lotus and lotus buds are
depicted.

Similar trefoil-mouthed oenochoes like
the Miletian Pitchers are exhibited in
many museums around the world such
as Glyptothek Museum in Germany,
Louvre Museum in Paris, and Getty
Museum in the US.

Miletian Pitcher is produced from
handmade glass and all of the relief

patterns are decorated with gold and
antiquated paints.

* A key form of Ancient Greek pottery,
Oenochoe (ocinochoe) is a single handled
ceramic jug with trefoil or flat mouth, used for
wine and other liquids. It has many different
forms.

1026908 | R:19cm H:315cm

Milet Testi'nin Gretimi 2000 adet ile sinirlidir. The production of the Miletian Pitcher is limited to 2000 pieces.

Louvre Muzesi, Paris
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Divrigi
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Divrigi

Sahan / Sahan

Sivas Divrigi Ulu Camii'nin hinkar
mahfeli korkuluk panellerinden besi
istanbul Yenikapi Mevlevihane'sinde
koruma altina alinmistir. Mevlevihane'de
1997 yilinda ¢ikan yangindan sonra
panellerin yandigi distnulirken,
panellerin ¢alindigi tespit edilmistir.
Uzun calismalar sonucunda, New York'ta
bulunan panel 29 Nisan 1999 tarihinde,
Londra’'da bulunan panel ise 9 Mayis
1999 tarihinde Ulkemize getirilmistir.

Divrigi Ulu Camii ve DarUssifasi,
1228-29 yillarinda MengUcekli Ahmet
Sah ve karisi Turan Melik tarafindan
yaptiriimistir. Caminin dogu nefinin
gliney duvari ile birlestigi bolimde
ahsap panellerin ait oldugu hinkar
mahfeli bulunmaktadir. Mahfelin
korkulugunu susleyen ahsap paneller
ceviz agacindan yapilmistir. Panellerde
ajur (delik agma) teknigi ile bir hilalden
ctkan palmet ve rumi motiflerin
olusturdugu kompozisyonlar yer
almaktadir. Bitkisel motiflerin Gzerinde
oyma teknigi ile dokular ve daha kigUk
bitkisel motifler islenmistir.

Divrigi Sahan, 3 ahsap panelde yer
alan bitkisel motifler ve bordurlerden
esinlenerek tasarlanmistir.

Divrigi Sahan el imalati camdan
Uretilmistir, Gzerindeki rélyef desenlerin
tumu, 24 ayar altin, cam boyalari ve
eskitme kullanilarak dekorlanmistir.

Five of the balustrade panels the hink&r
mahfili (an ornate private worship
balcony devoted to the sultan) of the
Sivas Divrigi Great Mosque had been
taken under protection in the Yenikapi
Mevlevihane (the lodge used by the
Mevlevi dervishes) in Istanbul. While
the panels were thought to be burned
during the fire in 1997 in Mevlevihane,
it was later discovered that they were
actually stolen. After long-drawn out
efforts, one of the panels found in

New York was brought to Turkey on 29
April 1999 and the other panel found in
London on 9 May 1999.

The Great Mosque of Divrigi and
Hospice complex was built by Ahmet
Shah of the House of Mengijeck (an
Anatolian beylik of the first period) and
his wife Turan Melik Sultan in 1228-29.
In the section where the eastern nave of
the mosque meets the south wall, there
is a hiinkar mahfili where the wooden
panels belong. The wooden panels
adorning the balustrade of the sultan’s
balcony were made of walnut wood.

In the panels, there are compositions
of palmette and rumi patterns coming
from a crescent created with openwork
woodwork technique. Textures and
smaller floral motifs are carved over the
floral motifs with a cut out technique
called openwork.

Divrigi Sahan was designed by drawing
inspiration from floral motifs and
borders present on three of the wood
panels.

Divrigi Sahan is produced from
handmade glass and all of the relief
patterns are decorated with 24-carat
gold, glass paint and antiquated paints.

1026916 | R:35,5-22,2cm H:9,5cm

Divrigi Sahan’nin Gretimi 2000 adet ile sinirlidir. The production of the Divrigi Sahan is limited to 2000 pieces.

Ulu Camii'ne ait ahsap panel

gi

Sivas Divri



Istanbul’dan Islemeli

Istanbul Decorated

Sise / Bottle

Erken islam déneminde, tombaklama
teknigi yaygin bir sekilde kullaniimistir
ve Osmanli Donemi'ne ait birgok
tombak eser mevcuttur. Tombak, altin-
civa karisimi ile kaplanmis bakir ve

bakir alasimli esyalara verilen isimdir.
Tombaklama, 24 ayar altin tozunun civa
icinde timuyle ¢ozlnmesi saglandiktan
sonra suzulerek; tombaklanacak yuzeye
fircayla sUrUlmesi ve civanin ugmasini
saglamak igin dusUk i1sida firinlanmasi
ile olusur. Tombaklama isinin esasi, civa
icindeki altinin bakirin gézeneklerinden
iceri girerek bakir yUzeyini dayanikli bir
sekilde kaplamasidir.

GUnUmuUzde yurtici ve yurtdisi
muzelerinin koleksiyonlarini sUsleyen
bu tur eserler, yurtdisina cesitli yollarla
goturtlmustir. Tombak teknigi, altin
ya da gimds yaldizlama tekniginden
cok daha dayanikli olup, bu teknikle
yapilan eserlerin cogu ginimuze kadar
ulasmistir.

istanbul’dan islemeli Sise, 1764 yilina
ait bir gulabdandan esinlenerek
tasarlanmistir. Sise Gzerine floral
desenlerle olusturulmus bir
kompozisyon dekorlanmistir. Eserin
orijinali Atina Benaki Mlzesi'nde
sergilenmektedir.

istanbul'dan islemeli Sise, el imalati
camdan uretilmistir ve Uzerindeki
rélyef desenlerin timdi, 24 ayar
altin ve eskitme boyalar kullanilarak
dekorlanmistir.

Beginning from the Early Islamic period,
tombac-making technique has been
widely used by the Turks, and many
exquisite tombac artifacts had been
produced especially during the Ottoman
period. Tombac is the name given to
technique used to produce copper

and copper alloy wares coated with a
gold-mercury mixture. Tombac-making
occurs when 24-carat gold dust is
completely dissolved in mercury, then
fltered and brushed on the surface to
be covered with tombac, finally fired

at low temperatures in ovens to ensure
mercury to evaporate. The essence of
tombac-making is to ensure the gold

in the mercury mixture to penetrate
through the pores of the copper and
coat the copper surface durably.

Adorning the collections of both local
and international museums today, a
number of the most invaluable tombac
artifacts have been taken out of Turkey
in various ways, some of which are
questionable.

The design of the Istanbul Decorated
Bottle draws its inspiration from a
gllabdan (rosewater sprinkler) dating
from 1764. The bottle is decorated
with a composition of floral patterns
with traditional ornamentation and
abstraction styles. The original work
is on display at the Benaki Museum in
Athens, Greece.

Istanbul Decorated Bottle is produced
from handmade glass and all of the
relief patterns are decorated with
24-carat gold and antiquated paints.

1027424 | R:18 cm H:38cm

istanbul’dan islemeli Sise’nin Gretimi 2000 adet ile sinirlidir. The production of the Istanbul Decorated Bottle is limited to 2000 pieces.




Farisi Gumus

Farisi Silver

Masrapa / Dipper

Doneminin en buyuk kultur ve sanat
merkezlerinden biri olan istanbul, 16.
ve 17 ylzyillarda gimus isciliginin de
merkezi olmus ve 19. yUzyilin sonuna
kadar bu 6zelligini korumustur.
Osmanli imparatorlugu’'nun en 6zgin
gumus sanatiisciligi ornekleri, 16- 17.

yUzyil arasinda ortaya ¢ikmistir.

Gunumuzde Osmanli Donemi
gumusleri cesitli muzelerde
sergilenmektedir. Yurt disina
gotarulen Selguklu, Memluk, Timur
(Mogol), Endiiliis ve Osmanl
dénemine ait islam eserleri de bircok
aclk artirmada koleksiyonerlere
satiimaktadir. Osmanlilar'da gimusten
imal edilmis her tarld esyanin Uzerine
devrin sultanlarinin tugrasini vurma
oldukga eski bir gelenek oldugu

icin eserlerin ait oldugu donemler
bilinmektedir.

Farisi* GUmus Masrapa, yurt disindan
geri alinan 17 yuzyila ait Il. Osman
tugrali gimus bir masrapadan
esinlenerek tasarlanmistir. Uzerinde
hayvan betimlemeleri ve floral desenler
bulunmaktadir.

Farisi GUmuUs Masrapa, el imalati
camdan Uretilmistir ve Uzerindeki
rélyef desenlerin timd, platin

ve eskitme boyalar kullanilarak

dekorlanmistir.

* Farist; [l. Osman’in (Genc Osman) divan
edebiyatinda kullandigi takma addir.

Istanbul, one of the largest cultural
and artistic centers of its time, was
also the center of silver craftsmanship
in the 16th and 17th centuries, and

it maintained this feature until

the end of the 19th century. The

most authentic examples of silver
craftsmanship of the Ottoman Empire
emerged between the 16th and 17th

centuries.

Ottoman silver artifacts, which are
considered as invaluable today, are
exhibited in various museums all
around the world. Islamic works of
art from the Seljuk, Mameluke, Timur,
Andalusian and the Ottoman periods,
which were taken out of Turkey by
questionable means, are offered to
collectors in many auctions as well.
Since it was an established tradition
in the Ottomans to imprint the tugra
(calligraphic signature) of the sultans
of the time on all kinds of articles
made of silver, the periods to which

the works belong can be traced easily.

The design of the Farisi * Silver
Dipper draws its inspiration from a
17th century Ottoman silver dipper
that was brought back to Turkey. It is
adorned with depictions of animals

and floral patterns.

Farisi Silver Dipper is produced from

handmade glass and all of the relief

patterns are decorated with platinum
and antiquated paints.

* Farisi; was the pseudonym of the 16th
Ottoman Sultan, Osman I, also known as
Geng¢ Osman (Osman the Young) in diwan
literature. Although dethroned and killed at
the early age of 17 he was quite an acclaimed
poet writing his poems in Persian, thus the
pseudonym Farisi, meaning “from Persia”.
Diwan, literally meaning inscribed, is a
registered collection of poems by one author
written in one of the 12 poetic meters.

1026898 | R:14cm H:23,2cm

Farisi GumuUs Magrapa’'nin Gretimi 2000 adet ile sinirlidir. The production of the Farisi Silver Dipper is limited to 2000 pieces.




Didyma Stutun

Didyma Column

Kase / Bowl

Apollon, Helenist uygarliklarda gunes,
kehanet, muzik ve sanat tanrisi olarak
kabul edilir. Efsaneye gore tanri
Apollon, Didim'de (Didyma) coban
Brankhosla karsilagsmis ve ona biliciligin
(kehanetin) sirlarini vermisti. Brankhos
ise karsisina ¢ikan defne ormani

ve su kaynaginin bulundugu yerde
Apollon Tapinagini kurmustur. Didim,
Aydin'in Soke ilcesi'nin Yenihisar Kéyu
yakinlarinda olan Milet'in (Miletos) 18
km. glineyindedir.

Apollon Tapinagi, o zamanki adiyla
Didymaion M.O. 560 ‘ta insa edilmistir
ve antik dunyanin en dnemli kehanet
merkezlerinden biri haline gelmistir.
Tapinak, uzun sUre orada yasayan ve
Brankhidler adi verilen aile tarafindan
yonetilmistir.

Didim antik kentindeki ilk kazilar 1858
yilinda ingilizler tarafindan baslatiimistir.
Bu kazilar araliklarla 1905 yilindan 1937
yilina kadar devam etmistir. GUnumuzde
de kazilar halen devam etmektedir.

Didyma Sutun Kase, Didim Antik
Kenti'nden ¢ikan kolondan esinlenerek
tasarlanmistir ve M.O. 3. ylzyila ait kolon
taban parcasi, ¢esitli yollarla Glkemizden
goturulmus olup, ginUimuzde

Fransa’'da bulunan Louvre Muzesi'nde
sergilenmektedir.

Didyma Sutun Kase, el imalati

camdan uretilmistir ve geleneksel

kesme dekor tasinda sekillendirilerek
olusturulmustur. Bej mermer kaide ve
vazo Uzerindeki rélyef desenler, el isciligi
ile uygulanmigtir.

In Hellenistic civilizations, Apollo is
regarded as the deity of the sun, oracle,
music and art and the main deity of the
sanctuary of Didyma, an ancient Greek
sanctuary on the coast of lonia in the
domain of the famous city of Miletus.
According to legend, one day Apollo
comes across the shepherd Bronchos in
Didyma and trusts him with the secrets
of the oracle. Bronchos, in return, builds
the Temple of Apollo to his honor at the
site of this bay forest and water source
where Apollo appeared before him.

The ruins of Didyma and the Temple of
Apollo are located a short distance to
the northwest of modern Didim, whose
name is derived from the ruins, located
18 km south of Miletus which is situated
near Yenihisar Village of S6ke Township
of province of Aydin, Turkey.

The Temple of Apollo was builtin
Didyma, also known as Didymaion, in
560 BC and became one of the most
important divination centers of the
ancient world. The temple was ruled
by the family who lived there for a long
time called the Branchids, after the
shepherd Bronchos.

The first excavations in the ancient city
of Didim, was initiated by the British

in 1858. These excavations continued
atintervals from 1905 to 1937 Today,
excavations are still ongoing. A 3rd
century column base found during these
excavations was taken out from Turkey
in various questionable ways and is now
on display at the Louvre Museum in
France.

The design of the Didyma Column Bowl
draws its inspiration from the columns
excavated in the ancient city of Didim
and is created from hand-made glass,
shaped with a hewn stone used in
traditional engraving and decoration.
Relief patterns on the beige marble
pedestal and vase are applied by hand.

1026934 | R:215cm H:15cm

Didyma Sutun Kase'nin Gretimi 2000 adet ile sinirlidir. The production of the Didyma Column Bowl is limited to 2000 pieces.

Louvre Muzesi, Paris



Didyma Sutun

Didyma Column

Vazo / Vase

Apollon, Helenist uygarliklarda gunes,
kehanet, muzik ve sanat tanrisi olarak
kabul edilir. Efsaneye gore tanri
Apollon, Didim'de (Didyma) coban
Brankhosla karsilagsmis ve ona biliciligin
(kehanetin) sirlarini vermisti. Brankhos
ise karsisina ¢ikan defne ormani ve su
kaynaginin bulundugu yerde Apollon
Tapinagini kurmustur. Didim, Aydin

'In Séke ilcesi'nin Yenihisar Kéyu
yakinlarinda olan Milet'in (Miletos) 18
km. glineyindedir.

Apollon Tapinagi, o zamanki adiyla
Didymaion M.O. 560'ta insa edilmis
ve antik dunyanin en dnemli kehanet
merkezlerinden biri haline gelmistir.
Tapinak, uzun sUre orada yasayan ve
Brankhidler adi verilen aile tarafindan
yonetilmistir.

Didim antik kentindeki ilk kazilar 1858
yilinda ingilizler tarafindan baslatiimistir.
Bu kazilar araliklarla 1905 yilindan 1937
yilina kadar devam etmistir. GUnumuzde
de kazilar halen devam etmektedir.

Didyma Sutun Vazo, Didim Antik
Kenti'nden ¢ikan kolondan esinlenerek
tasarlanmistir ve M.O. 3. ylzyila ait kolon
taban pargasi, ¢esitli yollarla Ulkemizden
goturulmus olup, ginUimuzde

Fransa’da bulunan Louvre Muzesi’'nde
sergilenmektedir.

Didyma Sutun Vazo, el imalati

camdan uretilmistir ve geleneksel

kesme dekor tasinda sekillendirilerek
olusturulmustur. Bej mermer kaide ve
vazo Uzerindeki rolyef desenler, el isciligi
ile uygulanmistir.

In Hellenistic civilizations, Apollo is
regarded as the deity of the sun, oracle,
music and art and the main deity of the
sanctuary of Didyma, an ancient Greek
sanctuary on the coast of lonia in the
domain of the famous city of Miletus.
According to legend, one day Apollo
comes across the shepherd Bronchos in
Didyma and trusts him with the secrets
of the oracle. Bronchos, in return, builds
the Temple of Apollo to his honor at the
site of this bay forest and water source
where Apollo appeared before him.

The ruins of Didyma and the Temple of
Apollo are located a short distance to
the northwest of modern Didim, whose
name is derived from the ruins, located
18 km south of Miletus which is situated
near Yenihisar Village of S6ke Township
of province of Aydin, Turkey.

The Temple of Apollo was builtin
Didyma, also known as Didymaion, in
560 BC and became one of the most
important divination centers of the
ancient world. The temple was ruled
by the family who lived there for a long
time called the Branchids, after the
shepherd Bronchos.

The first excavations in the ancient city
of Didim, was initiated by the British

in 1858. These excavations continued
atintervals from 1905 to 1937 Today,
excavations are still ongoing. A 3rd

century column base found during these

excavations was taken out from Turkey
in various questionable ways and is now
on display at the Louvre Museum in
France.

The design of the Didyma Column Vase
draws its inspiration from the columns
excavated in the ancient city of Didim
and is created from hand-made glass,
shaped with a hewn stone used in

traditional engraving and decoration.
Relief patterns on the beige marble
pedestal and vase are applied by hand.

1026936 | R:15cm H:29,5cm

Didyma Sutun Vazo'nun Uretimi 2000 adet ile sinirlidir. The production of the Didyma Column Vase is limited to 2000 pieces.

Louvre Muzesi, Paris



Devler Savasi

Battle of Giants

Obje / Object

1877-1878'de, izmir ili, Bergama ilcesinde
Bergama oren yerinde Alman muhendis Carl
Humann baskanliginda yapilan kazilarda,
Bergama Zeus Sunadi'na (Altar) ait
kabartmalar bulunmustur.

Bergama Zeus Sunagi, Osmanli
imparatorlugu'ndan gemilerle Aimanya'ya
tasinarak Berlin Devlet MUzesi'ne konmustur.
Mizede onarilarak ayada kaldirilan, ikinci
DiUnya Savas! sirasinda Rusya'ya goturulen
ve savas sonrasinda Almanya’ya iade edilen
bu gorkemli sunak, mtzeye adini vermistir.
Humann'in sunagi Almanya’ya gétirmesi ile
ilgili Osmanli HiukUmeti ile yaniltici yazigsmalar

yaptigi gortulmdistar.

Bergama Zeus Sunagi ya da diger bir adiyla
Zeus Altari, Bergama Krali'nin M.O. 165 -

156 yillari arasinda Galatlara (Keltlere) karsi
kazandiklari zaferlerini 6limsizlestirmek
adina yaptirdidi bir zafer anitidir. Bu anit,
Yunan mitolojisinde bas tanri olan Zeus ile
onun kizi olan savas ve akil tanrigasi Athena'ya
adanmistir. Mermer sunaktaki rolyeflerde
ustalikla islenen “Devler Savasi” anlatiimistir.

Devler Savasi Obje, Zeus Sunagi kabartmalari
arasinda onemli bir yeri olan, Zeus'un
merkezde konumlandirildigi dramatik sahneyi
yeniden canlandirir. Zeus ve Devler Arasinda
gegen bu savas sahnesinde karakterler,
kronolojik bir érgtde farkli cam katmanlarina
islenmistir. Maglup edilmis dev tasvirleri
geride ve tum ihtisamiyla galip gelecek olan
Zeus ise 6nde konumlandiriimistir.

Bergama Zeus Sunagi bugin Almanya’da,
Pergamon Muzesi'nde sergilenmektedir.
Ulkemizde ise Bergama akropoliinde Zeus
Sunadi'nin yalnizca temelleri kalmistir.

Devler Savasi Obje, Gzerindeki rolyef
desenlerin tUmd, altin ve eskitme boyalar

kullanilarak dekorlanmistir. Kaide bej
mermerden Uretilmistir.

Friezes belonging to the Altar of Zeus were
found during the excavations conducted
between 1878 and 1886 under the direction
of German engineer Carl Humann in the
Pergamum ruins located in Bergama township
of Izmir province.

By also taking advantage of the economically
weakened Ottoman Empire, Humann who had
been misleading the Ottoman government on
the subject as it was later understood from
his correspondence, persuaded the sultan

to issue an imperial order for the monument
to be taken out of the country. In fact, the
Altar of Zeus was brought to Germany by
ships and at first placed in Altes Museum,
the old State Museum of Berlin. However,
after being assembled in the Altes Museum,
it was realized that the pieces could not

be presented in an appropriate exhibition
context there and a new purpose-built
museum was erected, called “Pergamon
Museum”, taking its name after the location
of the altar. This magnificent masterpiece
was brought to Russia during the Second
World War by the Red Army as a spoil of war
but later returned to Germany after the war
ended.

Altar of Zeus, also known as the Altar of
Pergamum is a triumphal monument erected
by Eumenes I, King of Pergamum, in order
to immortalize their victories against the
Galatians (Celts) between 165 and 156 BC.
The monument was dedicated to Zeus, the
main deity in Greek mythology, and to his
daughter Athena, the goddess of war and
reason. Masterfully carved, the friezes on the
marble altar depicts “Gigantomachy - Battle

of the Giants”, probably the most important
battle that takes place in Greek mythology.

Today, the Altar of Zeus is exhibited in the
Pergamon Museum in Germany. In Turkey, only
the foundations of Altar of Zeus can be seen
in the acropolis of Pergamum

Gigantomachy - Battle of Giants Object,
reenacts the dramatic scene which has a
significant place among the friezes of the
Altar, where Zeus is imposingly positioned in
the center. In this battle scene between Zeus
and the Giants, the characters are engraved
on different layers of glass in a chronological
lattice. Defeated giant depictions are
positioned on the back panels, whereas

the triumphant Zeus, in all his glory, in the
forefront.

All of the relief patterns the Gigantomachy

- Battle of Giants Object are decorated with
gold and antiquated paints. The base is made
of beige marble.

1026932 | R:25,2cm H:18 cm

Devler Savasi Obje'nin tretimi 2000 adet ile sinirlidir. The production of the Battle of Giants Object is limited to 2000 pieces.

Zeus Sunagi, Pergamon Muzesi, Berlin
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Yortan

Yortan

Vazo / Vase

ilk Tung Cadi Yortan mezarligindaki
kazilar 1901 yilinda, bu bolgedeki
Osmanli imparatorluk demiryolu
hattinin insasinda ¢alisan Fransiz
demiryolu muhendisi P. Gaudin
tarafindan baslatiimistir. Gaudin ile
Chapot tarafindan 100’Un Gzerinde
mezar agiga ¢ikarilmistir. Ancak bu
onemli mezarhgin yeriyle ilgili arazi
calismasi buguUne kadar yapilmamistir.
2008 yili yuzey arastirmalari sirasinda
Yortan mezarhginin yeri saptanmistir.
Manisa Ili yakinlarinda, en biyk ilk
Tung Cagi mezarhgi olma ozelligi ile
¢ok 6nemli bir buluntu merkezi oldugu
dUsundlmektedir. Hem olG gomme
adetleri, hem de bu mezarlardan
ctkarilan buluntular dolayisiyla dnem
tasimaktadir.

Yortan Vazo, Yortan'dan cikan MO.
2750-2300 yillarina ait ic Bati Anadolu
kaltdrdnud temsil eden siyah renkli el
yapimi toprak bir drinden esinlenerek
tasarlanmistir.

Yortan bircok eser Amsterdam
Universitesi, Allard Pierson Miizesi'nde
sergilenmektedir.

Yortan Vazo, el imalati smoke
camdan uretilmistir ve Uzerindeki
rélyef desenlerin tiumdi, 24 ayar altin
kullanilarak dekorlanmistir.

In a settlement used to be called Yortan,
near the province of Manisa, on the
northwestern Aegean region of Turkey,
excavations at an Early Bronze Age
cemetery were started in 19071 by a
French railway engineer Paul Gaudin,
who worked on the construction of the
Ottoman Imperial railway line. Over 100
graves were opened by Gaudin and
Victor Chapot, a representative of the
French School of Athens, the institution
which supported Gaudin'’s excavations
financially.

For a long while, the importance of the
finds had not been understood, as no
full report had been drawn up on the
excavation and its results. Furthermore,
following the traditions of the time,
Gaudin, brought the excavation finds
out of Turkey which had been purchased
by many European museums, making

it more difficult to reach all of these
scattered finds and have a work
conducted on them. In addition, no
land surveys have been performed on
the location of this important cemetery
until recently. During the 2008 survey,
the location of the Yortan cemetery
was finally determined. Having the
characteristics of the largest Early
Bronze Age cemetery in the region, it

is considered to be a very significant
find center. The location is noteworthy
in terms of both the burial customs it
revealed and the finds recovered from
these graves.

The design of the Yortan Vase, draws
its inspiration from a handmade black

earthenware jug dating from 2750-
2300 BC, representing the Inner West
Anatolian culture.

Many artifacts excavated from

Yortan are on display at the Allard
Pierson Museum of the University of
Amsterdam. Although it is rumored that
there is a much larger treasure than the
artifacts exhibited in museums today,

it has not been proven in clear terms
whether this treasure actually exists.

Yortan Vase is produced from handmade
smoke glass and all of the relief patterns
are decorated with 24-carat gold.

1027422 | R:19,6cm H:30cm

Yortan Vazo'nun Uretimi 2000 adet ile sinirlidir. The production of the Yortan Vase is limited to 2000 pieces.

Amsterdam Universitesi, Allard Pierson Miizesi, Amsterdam



Geyikli

Deer

Kandil / Oil Lamp

Erken donemlerde aydinlanmak

icin en ¢ok kullanilan arag, yapilan
kazi ve arastirmalar sonucunda
siklikla karsimiza cikan kandillerdir.
Aydinlanmanin ¢ok degerli oldugu
eski caglarda kandiller, igerisine
bitkisel veya hayvansal yag ile birlikte
konulan fitilin yakilmasiyla kullanilir
ve rahatlikla tasinabilirlerdi. Antik
Cag, Roma ve Dogu Roma (Bizans)
doneminde Tanri'nin isigi olarak
kabul edilmis, tapinaklara adak

olarak sunulmus ve kutsal objeler
olarak nitelik kazanmis kandillerde,

av sahneleri, hayat agaci, mitolojik
sahneler, doga, gunlik yasamdan
kesitler ve geometrik motiflere siklikla
rastlanir, bazilarinin da Ust kisimlarina

temenniler yazilirdi.

Geyikli Kandil Gzerindeki desenlerde,
av sahnesi ile déneme ait bitki motifleri

yer almaktadir.

GUnumuzde ulkemizden goéturulen
Erken Roma Donemine ait kandiller,
Rusya, Avrupa ve Amerika'da bulunan

bircok muzede sergilenmektedir.

Geyikli Kandil, el imalati grandlla
camdan uretilmistir ve Uzerindeki
rélyef desenlerin timd, altin

ve eskitme boyalar kullanilarak
dekorlanmistir.

The most commonly used tool for
illumination in the early periods were
the oil lamps that we have frequently
come across in excavations and
researches. During those times,

they were used by burning the wick
attached to the reservoir where
vegetable or animal oil is placed, and
its portability was the most important
aspect of its functionality. Accepted as
the light of God during the Byzantine
period, offered to the temples as
sacrifices and qualified as sacred
objects, some of the decorations
frequently seen on oil lamps are
hunting scenes, tree of life depictions,
mythological scenes, nature vistas,
passages from daily life and geometric
motifs; on some of them heartfelt
wishes are also written.

Some of the early Roman period oil
lamps found in Turkey were smuggled
out of country and nowadays they are
on the displays of many museums in
Europe and America.

The patterns on this ancient Deer Qil
Lamp has a hunting scene and the
floral motifs of the period.

Deer Oil Lamp is produced from
handmade granulated glass and all of
the relief patterns are decorated with
24-carat gold and antiquated paints.

1026938 | R:18 cm H:10 cm

Geyikli Kandil'in Uretimi 2000 adet ile sinirlidir. The production of the Deer Oil Lamp is limited to 2000 pieces.

J. Paul Getty Muzesi, ABD
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