OSMANILI
KOLEKSIYONU

“Camci Esnafin Gegit Toreni” Minyatiirti
Siirname-i Hiimayun, Topkapt Sarayr Miizesi

Osmanlilar’in 700 yillik
kiiltiir ve sanat birikimlerinin
giinliimiiz yorumlari.

Osmanlilar’in 700 yil 6nce baslayan ve dev bir
imparatorluk olusturan uzun yiriiylisiinden
glinlimiize essiz sanat eserleri kaldi.

Osmanli Koleksiyonu iirtinleri, Pasabahc¢e
Magazalan tarafindan bu uzun yiiriiyiisiin anisina,
Osmanli sanatinin gérkemli ge¢cmisini ¢agristiran
orneklerini tanitmak ve yeniden yorumlayarak
glinlimiize yansitmak amaci ile olusturulmustur.

Contemporary interpretations of
Ottoman Art over 700 years.

The long walk of the Ottomans which started 700 years
ago and created a great empire, left behind unique works

of art for today.

The Osmanli Collection Series have been designed by
Pasabahge Magazalan as a tribute for this long walk to
currently reflect the samples of the splendid past of the
Ottoman Art by introducing and reinterpretating them.



OSMANLI KOLEKSIYONU OSMANLI KOLEKSIYONU

El imalati camdan, platin dekorlu kase.

Z iya de Handmade glass bowl with platin gilding. Mihri

orba Kasesi /Soup Bowl Sahan / Sahan
C p

Osmanh mutfag: denilince akla yemek sanati, yemek kdiltiirii, sofra
zenginligi, yemek gesitliligi gelmektedir. Topkap: Sarayr’nin insa
edildigi Fatih devrinden itibaren yemekler Matbah-1 Amire ad1 verilen
mutfaklarda pisirilmekteydi. Matbah-1 Amire’ye bagh Has Mutfak,
Agalar Mutfagi, Divan Mutfagi, Helvahane, Kiler, Kalayhane gibi
birimler bulunmaktaydi. Osmanli’da saray yeme-i¢me kiiltiirtine gore
cesitli ara¢ gerecler kullamlmaktaydi.
Osmanh mutfaginda corba, halkin ve sarayin beslenmesinde, ¢ok
P Y onemli bir yer tutmaktadir. 15. yiizyil itibariyle saray mutfaginda
:' 1 kirktan fazla corba ¢esidi yapilmaktaydi. Tahil ve bakliyatlarla yapilnug
olan ¢orbaya bazen de et ilave edilir ve bu sekilde hazirlanms yogun
kivamb ¢orbalarla 6giin gegirilirdi. Corba, biitiin giderleri Osmanh
Devleti tarafindan karsilanan ordu i¢in simgesel bir deger kazanmustir.
Yenicerilerin ¢orbay: igmeyip kazan kaldirmalari, baskaldirdiklarinin
isaretiydi. Yenigeriler i¢in ¢corba kazanini savas meydamnda diigmana
kaptirmak da biiyiik bir utang sebebiydi.

Ziyade Corba Kasesi iizerinde bulunan desenler, Islam Eserleri
Miizesi’'nde bulunan bir bakractan esinlenilerek tasarlanmugtir.

Ziyade Corba Kasesi, el imalati camdan tiretilmistir ve tizerindeki rolyef
desenlerin tiimii el is¢iligi ile 24 ayar platin kullamlarak dekorlanmustir.

Att of food, food culture, rich tables and wide food variety come to mind when
Ottoman cuisine is mentioned. Since the time of Mehmed the Conqueror,
when Topkapt Palace was built, meals have been cooked in kitchens called
Matbah-1 Amire (Royal Kitchens). There were also units such as Has Mutfak
(Main Kitchen), Agalar Mutfag (Masters” Kitchen), Divan Mutfag (Council
Kitchen), Helvahane (Dessert Kitchen), Kiler (Pantry) and Kalayhane (Tin
Workshop) in Matbah-1 Amire. Various tools based on the eating and drinking
culture of the palace were used by Ottomans.

Soup had a very important place as a_food for both the people and the palace.

As of the 15th century, more than forty types of soup were being prepared in

the palace kitchen. While generally made from cereals and legumes, sometimes
meat was also added to the soup. Meals consisted of thick soups that were thus
prepared. Soup has a symbolic value for the army, whose expenses were covered
by the Ottoman State. Janissaries refusing to drink their soups and raising their
cauldrons was a sign of rebellion. It was also a great embarrassment for Janissaries
to lose their soup bowls to the enemy on the battlefield.

The designs on the Ziyade Soup Bowl are inspired by a copper bucket in the
Museum of Islamic Arts.

Ziyade Soup Bowl is produced from hand-made glass, all relief designs on the
bowl are handcrafted and decorated with 24-carat platinum.

1024084
R:22 cm h: 18 cm

Ziyare Corba Kasesi'nin tiretimi 2000 adet ile sinirhdir. 1023208
The production of the Ziyade Soup Bowl is limited to 2000 pieces. R:18,5cm H: 15 cm

El imalat1 camdan, platin dekorlu sahan.
Handmade glass sahan with platin gilding.

Osmanh mutfag denilince akla yemek sanati, yemek kdiltiirt,
sofra zenginligi, yemek cesitliligi gelmektedir. Topkapr Sarayr’'nin
inga edildigi Fatih devrinden itibaren yemekler Matbah-1 Amire
ad1 verilen mutfaklarda pisirilmekteydi. Matbah-1 Amire’ye bagh
Has Mutfak, Agalar Mutfagi, Divan Mutfagi, Helvahane, Kiler,
Kalayhane gibi birimler bulunmaktaydi. Osmanli’da saray yeme-
icme kiiltiiriine gore ¢esitli arac gerecler kullanilmaktaydi. I¢inde
yemek 1sitilarak sofraya getirilen, derinligi az, bakir, piring, ¢ini
orneklerine rastlanan kapakh kaplar olan sahanlar, bu mutfak ara¢
gerecleri arasinda 6nemli bir yer edinmistir.

Mihri Sahan tizerindeki desenler, Tophane’de yapilmis Topkapt
Sarayr’'nda sergilenen 19. yiizyila ait bir mangaldan alinarak stilize
edilmistir.

Mihri Sahan, el imalati camdan tiretilmistir ve tizerindeki
desenlerin tiimii el is¢iligi ile platinle dekorlanmustir.

Ottoman cuisine is about the art of food, food culture, rich tables and
variety of dishes. Since the time of Mehmet the Conqueror who built the
Topkapt Palace, food was prepared in kitchens called Matbah-1 Amire.
Matbah-1 Amire had units such as the Private Kitchen, Aghas Kitchen,
Divan Kitchen, Halva Kitchen, Pantry and Tin Workshop. The
Ottomans used specialized equipment and utensils in line with their food
culture.  An important dish among these is a ‘sahan’, a shallow copper,
brass or ceramic container with a lid used to heat and serve food.

The motifs on the Mihri Sahan are stylized versions of the motifs on an
19th century brazier produced at Tophane on exhibit at the Topkap
Palace.

Mihri Sahan is produced from handmade glass and decorated by hand
using platin.

Mihri Sahan’mn iretimi 2000 adet ile strhdir.
The production of the Mihri Sahan is limited to 2000 pieces.
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Destan

Pano / Panel

1021847
R: 60 cm

El imalati1 camdan, altin yaldiz dekorlu Pano.
Handmade glass panel with gold gilding.

OSMANLI KOLEKSIYONU

Kalkan, atesli silahlarin kullamlmaya baslanmasindan 6nce,
savaglarda ok, mizrak, kih¢, topuz, giirz darbelerinden korunmak
icin kullanilnugstir. Eski Ttirk kalkanlan yuvarlak, dikdortgen,
gobekli veya kabarik olup, yapildiklart malzemeye gore ¢esitli
isimler alirlardi. Demir olanlara hacefe, kamug tizerine deri
gerilenlere dereka veya matrak, celikten yuvarlak kalkanlara ise
yeleb denilirdi, bu cinsin kabarik olanlan kubbeli olarak amlirds.
Kalkan imalati ve tizerindeki siisleme is¢iligi Tiirk el sanatlarinda
buiytik bir 6neme sahipti.

Destan Pano tizerinde bulunan motifler, Osmanl donemi 18.
yiizyila ait, yaprak ve kirmuzi karanfil motifleriyle bezeli bir
kalkandan esinlenilmistir. Orijinal kalkanda, tizeri bitkisel motif,
dal ve giil¢elerle bezenmis bombeli bir gobeklik mevcuttur.

Bu kalkan, 18. yiizyil 6zelligi gostermekle birlikte, altin yaldizh
gobeklik tizerindeki stisleme ise 17. yiizyil saray kuyumculugu
tarzinda bir is¢ilige sahiptir. Gobekligin, kalkana sonradan monte
edildigi distintilmektedir.

Destan Pano tizerindeki rolyef desenlerin tiimii el is¢iligi ile

24 ayar altin kullanilarak dekorlannus ve mine teknigi ile
renklendirilmistir. Ayrica Pano, mine teknigi ile yapilmus
boncuklarla da stislenmistir.

The shield was used to protect from the impact of arrow, spear, sword, and
mace during the war before the starting of the use of firearms. The old Turkish
shields were round, rectangular, ventricose or bulgy and called according to the
material they were made of. Those which had iron were called hacefe, those
which had leather straps on straw were called dereka or matrak, the round
shields made of steel were called yeleb and the bulgy ones of this type were
called as domed. Shield production and decorative workmanship on it had
utmost importance in Turkish handicraffs.

The motifs on Destan Panel were inspired by an Ottoman-era 18th century
shield, decorated with leaves and red camation motifs. There is a curved belly
part decorated with floral motif, branch and rosettes on the original shield.
While this shield shows the 18th century character, the decoration on the gilt
belly part has a workmanship in the style of 17th century palace jewelery. It is
thought that center part was mounted to the shield afternwards.

All velief designs on the Destan Panel are handcrafted and decorated with 24
carat gold and encoloured with enamel technique. In addition, the Panel is
decorated with beads made with enamel technique.

Destan Pano’nun tiretimi 2000 adet ile sinirhdir.
The production of the Destan Panel is limited to 2000 pieces.

Gumiis
Sini / Tray

1020880

R: 38 cm h: 3,5 cm

El imalati camdan, platin dekorlu sini.
Handmade glass bowl tray platin gilding.

Osmanli mutfagi denilince akla yemek sanati, yemek kiiltiirti, sofra
zenginligi, yemek cesitliligi gelmektedir. Topkap: Sarayr’nin inga
edildigi Fatih devrinden itibaren yemekler Matbah-1 Amire adi
verilen mutfaklarda pisirilirdi. Matbah-1 Amire’ye bagh Has Mutfak,
Agalar Mutfagi, Divan Mutfagi, Helvahane, Kiler, Kalayhane gibi
birimler bulunurdu. Osmanli’da saray yeme-i¢me kiiltiiriine gére
cesitli arac geregler kullanilirds.

Osmanlr’da yerde oturarak yemek yeme gelenegi sinileri
dogurmustur. Siniler genellikle, kasik, catal, tabak ve yemek kasesi
siacak sekilde tasarlanmug olan tepsilerdir ve kenar yiiksekligi 3 — 4
santimetreden biiyiik olmamakla birlikte, malzeme olarak bakir

veya glimiis kullanilir. Uzerleri yaygin olarak geometrik desenler

ile yildiz, kartal, kus, tavsan, balik gibi figiirlerin, selvi ve ¢icek

gibi bitki motiflerin yer aldii dovme ve oyma tekni—ginde zengin
stislemelerle donatilir. Siniler, yemek yeme amacindan farkli olarak,
yiyecekleri islemek, biriktirmek, saklamak gibi amaglarla da kullanilir.

Giimiis Sini tizerindeki desenler, Topkap: Sarayi’nda sergilenen ve
18. ylizyila ait bir sahandan esinlenilerek tasarlanmigtir.

Guimis Sini, el imalat1 camdan tiretilmistir ve tizerindeki rolyef
desenlerin timi el is¢iligi ile 24 ayar platin ve eskitme boyalar
kullanilarak dekorlanmustir.

When we speak of Ottoman cuisine, the first things that come to mind

are art of cooking, food culture, richness of food and food variety. Since the
time of Fatih, when the Topkapt Palace was built, the meals were cooked
in the kitchens called Matbah-1 Amire. There were other units affiliated to
Matbah-1 Amire such as Has Mutfak, Agalar Mutfag, Divan Mutfag,
Helvahane, Kiler (Cellar) and Kalayhane. Various tools and materials
were used in the Ottoman palace in compliance with the culture of food and
beverage.

The old Ottoman tradition of eating while sitting down on the ground
generated round trays called Sini. Sini is a tray usually designed to fit spoons,
forks, plates and dining bowls, and copper or silver is used as materials in
producing, while the side height is not greater than 3-4 centimeters. They are
commonly adorned with geometric patterns and rich omaments in _forging and
carving techniques such as stars, eagles, birds, rabbits, fish and plant figures
and cypress and flower motifs. In addition to being a material for eating, sini
is also used for food processing, saving, storing food.

The designs on Silver Tray are inspired by a plate (sahan) from the 18th
century currently displayed at Topkapi Palace.

Silver Tray is produced with handmade glass and all relief patterns are
handmade, decorated with 24-carat platin and painted with aging
technique.

Giimiis Sini’nin tiretimi 2000 adet ile sinirhdir.
The production of the Giimiis Tray is limited to 2000 pieces.
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El imalati camdan, altin yaldiz dekorlu Sekerlik.

I 01 ga Handmade glass sugar bowl with gold gilding.

Sekerlik / Sugar Bowl

Cok eski tarihlerden beri kullanilan ve savagcinin bagini darbelere
kars1 koruyan migfer, yakin savunma araglarindan biridir. Migfer,
koruyucu silah olmakla beraber, dikkat ¢ekici gortintisleriyle
devlet torenlerinde ve askeri merasimlerde ihtisam arttirici bir
unsur olarak kullamlmugtir.

Yapin ve stisleme teknikleri ile Ttirk el sanatlarinin bir eseri
olan migferler, bu ozellikleriyle diger kdiltiirlere ait 6rneklerden
ayrilir. Ana malzemesi metal olan migferlerin yapiminda dovme,
kesme, per¢in, dokiim, zincir 6rme gibi teknikler kullamlmustir.
Ayrica stislemelerde altin, glimiis ve tag kakma, kabartma, kesme,
kumlama gibi maden siisleme teknikleri uygulanmustir.

Tolga Sekerlik, Tiirk migferleri icin en olgun dénem olarak
kabul edilen 16. yiizyila ait ve Topkap: Sarayr’nda sergilenen bir

migferden esinlenilerek tasarlanmustir.

Tolga Sekerlik, el imalati camdan tiretilmistir ve Gizerindeki
desenlerin tiimii el is¢iligi ile 24 ayar altin yaldiz kullanilarak
dekorlanmustir.

Generally helmets, which had been used since ancient times to protect
the head of the warrior against the bumps, are one of the most important
pieces of close defence. Along with being a head guard, the helmets were
also used in state and military ceremonies due to striking appearances.

Helmets (Migfer) are a work of Turkish handicrafts with formation and
ornamentation techniques and differ from examples of other cultures
thanks to these characteristics. Techniques such as forging, cutting,
riveting, moulding, chain weave have been used in manufacturing
helmets, the main material of which is metal. In addition; gold,

silver, mounted gem, embossing, cutting, sanding were among the
ornamentation techniques.

T 577
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The design of Tolga Sugar Bowl is inspired by a 16th Century helmet
that being exhibited at the Topkapi Palace, a work of art of that time
which is considered to be the most mature period for Turkish helmets.

Tolga Sugar Bowl is produced from handmade glass and all the relief
designs on it are made by hand using 24 carat gilt.

1020081
R: 16 cm h: 23.8 cm

Tolga Sekerlik’in tiretimi 2000 adet ile sinirhdir.
The production of the Tolga Sugar Bowl is limited to 2000 pieces.
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Abdilhamit

Kase / Bowl

1016427
R:24,5cm h: 8,5 cm

El imalat1 camdan, altin yaldiz dekorlu kase.
Handmade glass bowl with gold gilding.

Sultan I. Abdiilhamit Ttrbesi; 1790 yiinda Mimar Tahir Aga
tarafindan insa edilmistir. Tiirbe, Sultan I. Abdiilhamit tarafindan
1777 yihnda yaptirilan imaretin bir bolimiini olusturmaktadr.

Abdiilhamit Kase tizerinde bulunan desenler, tiirbenin igerisinde
bulunan kalemisi motiflerden esinlenilmistir. Merkezinde
bulunan yuvarlak madalyonda, “Halimi bilen Allah’im, benim
tevekkiiliim senin tizerinedir.” anlamina gelen yazi dort kez
tekrarlamlarak yazilmistir. Tiirbenin yapimindan bu yana,
eserde ti¢c donem restorasyon ¢ahsmalart olmustur, I. dénem
restorasyonu ile III. donem restorasyonu arasinda farkliliklar
izlenebilmektedir. Tiirbede, Hz. Muhammed’in mermer bir
panoda ayak izi yer almaktadir ve basta Sultan I. Abdiilhamit
olmak tizere, bircok Osmanl padisahi ile hanedan tiyesinin
kabirleri bulunmaktadir.

Abdiilhamit Kase, el imalati camdan tiretilmistir ve tizerindeki
desenlerin tiimti el is¢iligi ile 24 ayar altin yaldiz ve cam boyalar
kullanilarak dekorlanmustir.

Tomb of Sultan Abdiilhamid I was built in 1790 by the architect Tahir
Aga. The tomb constitutes a part of imaret which was commissioned by
Sultan Abdiilhamid Iin 1777.

The designs on the Abdiilhamit Bowl were inspired by wall paintings
(kalemisi) motives in the tomb. The script which means “My almighty
Allah, I rely upon you” is written_four times on the round medallion
located in the center. Since the construction, the tomb was restored for
three periods, the discrepancies between the first and third restoration can
be observed. In the tomb, in addition to the footprint of Muhammad on
a marble panel, there are many tombs of Ottoman sultans and dynasty
members, along with Sultan Abdiilhamid I.

Abdiilhamit Bowl is produced with handmade glass and all designs are
decorated with 24-carat gilt and glass paints.

Abdiilhamit Kase’nin tiretimi 2000 adet ile sinirhdir.
The production of the Abdiilhamit Bowl is limited to 2000 pieces.
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Sarayisi

Bozalik / Boza Server

1016756
R: 20 cm h: 41 cm

El imalati camdan, platin yaldiz dekorlu bozalik.
Handmade glass boza server with platinum gilding.

Bilinen en eski Tiirk iceceklerinden biri olan boza,
gliniimiizde eski Osmanh cografyasi ile Orta Asya
cografyasinin bazi bolgelerinde yapilip tiiketilirdi.

Ayasofya Carsis;, At Meydani, Kadirga Limani, Aksaray
ve civarinda faaliyet gosteren bozacilar, sefer zamaninda
da sicaklik ve tokluk veren bozalartyla Osmanh ordusunu
takviye ederlerdi. Bozanin eski itibarini buldugu tarih 19.
ylizyilin basidir.

Formunu Osmanli saray halkinin sunum i¢in kullandig
“bozalik” olarak adlandirlan biiyiik glimiis formlardan alan
Sarayisi Bozalik, 19. yiizyila ait, iizerinde Istanbul isi giiller
bulunan bir bozaliktan esinlenilerek tasarlanmustir.

Sarayisi Bozalik, el imalati camdan tretilmistir ve
tizerindeki rélyet desenlerin timii el isciligi ile platin
yaldiz kullamilarak dekorlanmustir. Cigcek motifli kapak,
piring tizeri kakma is¢ilik ile glimiis kaplama malzemeden
tiretilmistir.

Boza, which is one of the oldest known Turkish beverages, was
produced and consumed in old Ottoman territories and in some parts
of Central Asia.

Boza sellers who were servicing in Hagia Sophia Market,
Hippodrome, Kadiga Port and around Aksaray, supported the
Ottoman armry with their boza which provided warmth and fullness.
It is the beginning of the 19th century that boza reached its old
reputation.

Sarayisi Boza Server took its form from the big silver forms which
were used by Ottoman palace community to serve, called “boza
server” and was inspired by a boza server which included Istanbul
roses on the surface.

Sarayisi Boza Server is produced from handmade glass, and all

the relief patterns on it is decorated by handicraft, using platinum
silvering. The flower patterned cover is made by inlay workmanship
on brass, from silver coated material.

Sarayisi Bozalik’in tiretimi 2000 adet ile sinirhdir.
The production of the Sarayisi Boza Server is limited to 2000 pieces.
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Alemdar

Gilabdan / Rose water flask

1016754

R: 10,8 c¢m h: 30,2 cm

El imalat1 camdan, altin yaldiz dekorlu giilabdan.
Handmade glass rose water flask with gold gilding.

Alem, Tiirk-Islam sanatinda, cami, medrese, tiirbe gibi
kubbeli yapilarnin ve sancaklarin iizerine yerlestirilen
tepeliklerdir. Kavimlerin ya da topluluklarin taninmas: ve
birbirinden ayirt edilmesi i¢in kullamlan ictima bayraklandur.
Alemler, Orta Asya Tiirk tarthinden glintimiize kadar
kullanilnustir. Geleneksel, dini ve sosyal bir anlayisa yonelik
olarak yapilan alemler, kiiltiirtimiiziin ayrilmaz birer
parcasidir. Giig simgesi olarak, nazar ve kotiiliiklerden
koruduguna inanilan alemlere “moncuk” adi da
verilmektedir.

Alemdar Giilabdan, 15. yiizyilda Topkap: Saray1 Miizesi'nde
yer alan, silah olarak kullanilan, uzun, sivri uglu, dikdortgen
bi¢imli bir sancak tepeligi tizerinde bulunan desenler
kullanilnustir ve form olarak, Osmanl ‘da kullanilan
glilabdan sise formundan esinlenilerek tasarlanmustir.

Alemdar Giilabdan, el imalati camdan tiretilmis olup,
tizerindeki rolyef desenlerin tiimii el is¢iligi ile 24 ayar altn
yaldiz kullanilarak dekorlanmustir.

In the Turk-Islamic art, Alem is a cover placed on the top of
constructs like mosque, madrasah, tomb which are dome shaped.
They are gathering flags used to recognize and distinguish tribes
and communities from each other. Alems are used since Central
Asia Turk history to nowadays. Made by the purpose of religious
and social manner, they are inseparable pieces of our culture. As a
symbol of power, believed to protect from evil and gazes, alems are
also called “moncuk’”.

In Alemdar Giilabdan (rose water flask), patterns of a flag top
is used which is rectangular shaped, sharp edged, used as weapon
displayed in Topkapi Palace Museum in 15th century, and it’s
designed by being inspired from the giilabdan bottle form used in
Ottoman period.

Alemdar Giilabdan is handmade from glass and all of its relief
designs on it are decorated handmade by using 24-carat golden gilt.

emdar Giilabdanin tiretimi 2000 adet ile sinirhdir.
e production of the Alemdar Rose Water Flask is limited to 2000 pieces.
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Mahber

Stirahi / Jug

1016752
R:20.3 cm h: 32 cm

El imalati1 camdan, platin yaldiz dekorlu siirahi.
Handmade glass jug with platinum gilding.

Osmanli’da okuryazarlik ve hat sanatinin 6nemli oldugu,
yaziyla devirlerin degistigi ve hayatlann sekillendigi
donemlerde hattathk en kiymetli mesleklerdendi. Giizel
yaz1 yazan hattatlar, miirekkebin divitle bulugsmasim
saglayan hokkalar kullanmiglardir. Hattat i¢in 6nemli

ve kutsal olan hokkalar, ceviz, abanoz, zeytin ve kuka
gibi agaclardan, toprak, cam, piring, glimiis ve altin

gibi madenlerden yapilmusti. Miirekkep sizdirmasinlar,
paslanmasinlar diye i¢lerine balmumu veya ¢camsakizi
eritilerek bir macun striiliirdii. Firga, divit veya tiiy ile
birlikte kullanilan hokkalar, devrildiklerinde miirekkebi
akitmayacak sekilde tasarlanmustir.

Mahber Siirahi, Topkap: Sarayr’nda bulunan 1600 - 1700
yillarina ait glimiis bir hokkanin formundan esinlenilerek
tasarlanmustir ve tizerindeki rolyef desenlerin tiimii el
is¢iligi ile platin yaldiz kullanilarak dekorlanmustir.

When the periods of literacy and calligraphy art were important in
the Ottomans period, penmanship was one of the most valuable
occupations where eras and lives could change with writings.
Calligraphists who write well used inkstands that provide ink and
dip pen to meet together. Inkstands which are important and sacred
to calligraphists are made of trees like walnut, ebony, olive, or from
materials from soil, glass, rice, silver or gold. They were wiped
inside by melting bee wax or pine resin in order to prevent leakage
and stains. Inkstands used with brushes, dip pens, and feathers,
are designed in a way to prevent leakage when they fell.

Mahber Jug is designed by being inspired by the shape of a silver
inkstand from the period of 1600 -1700 showcased in Topkapi
Palace and on its relief patterns are handmade decorated with
platinum gilt.

Mahber Siirahi’nin tiretimi 2000 adet ile sinirhdir.
The production of the Mahber Jug is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Cinili

Vazo / Vase

1016750
R: 17 cm h: 25,5 cm

El imalat1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Cinili Kosk, Arkeoloji Miizesi kargisinda bulunan,

Fatih Sultan Mehmet'in Topkap1 Sarayi’'nda yaptirdig
ilk binadir. 1472 tarihli yazlik kosk, stitunlarla
hareketlendirilmis cephesi, eyvanl teras: ve kesme ¢ini
dekoru ile Selguklu tesirinde bir erken dénem Osmanh
Ornegidir.

13-19. yiizyil Selguklu ve Osmanl dénemlerine ait
seramik ve ciniler, kronolojik sirali olarak bu koskte
sergilenmistir. 16. yiizyil 1znik yapimi ¢iniler miizenin en
onemli eserleridir. Cinili Ksk Miizesi koleksiyonlarinda
11. yiizyil - 20. yiizyil baslarina tarihlenen Sel¢uklu

ve Osmanh donemlerine ait 2000 civarinda eser
bulunmaktadir.

Ab-1 Hayat Cesmesi’nin bulundugu odanin duvar
¢inilerinden esinlenilerek tasarlanan Cinili Vazo, el imalati
camdan tretilmistir ve izerindeki desenlerin timi el
isciligi ile 24 ayar altin yaldiz kullamilarak dekorlanmustir.

The Tiled Kiosk, which is located across the Istanbul Archeology
Museum, is the first building that was built by Sultan Mehmet
the Congueror within the Topkapi Palace complex. This summer
kiosk dating back to 1472 epitomizes the Seljukian-influenced
early Ottoman period with its columns that pep up the facade, its
iwan terrace, and cut tile décor.

Ceramics and tiles dating back to the 13-19th century Seljukian and
Ottoman periods are exhibited in chronological order in this kiosk.
The 16th century Iznik tiles are the museum’s most significant works
of arts. The Tiled Kiosk Museum collections include around 2000
Seljukian and Ottoman period artifacts dating back from 11th to the
early 20th century.

Designed with inspiration from the wall tiles of the room where
the Ab-1 Hayat Fountain is located, Cinili Vase is produced from
handmade glass, and all patterns on its sutface are decorated by
hand using 24-carat gold gild.

Cinili Vazo’nun tiretimi 2000 adet ile simirhdir.
The production of the Cinili Vase is limited to 2000 pieces.




OSMANLI KOLEKSIYONU OSMANLI KOLEKSIYONU

El imalati1 camdan, altin yaldiz dekorlu vazo.

Min eli Kalkan Handmade glass vase with gold gilding. S eyran
Vazo / Vase Stirahi / Pitcher

Kalkan, atesli silahlarin icadindan 6nce vurucu, delici

ve kesici silahlara karg1 viicudu koruma i¢in, deriden,
madenden yapilmis koseli veya yuvarlak formla elde
tasinan bir savunma silahidir. Sol elle tutulur, dikdortgen,
yuvarlak veya kabarik formlarda yapilirlardi. Kalkanlar
yapildig1 malzemeye gore isimler alir. Demir olanlara
“hacefe”, ¢elik kalkanlarin yuvarlak olanina “yaleb”
denirdi. Bir bagka cesidinin adi “matrak” idi. Kalkan
imalat1 ve tizerindeki siisleme isciligi Tirk el sanatlarinda
biiytik bir 6neme sahipti.

Mineli Kalkan Vazo, Topkap1 Saray1 Miizesi'nde
bulunan 16. yiizyil Osmanl donemine ait kalkan
tizerindeki siisleme desenlerinden uyarlanmustir ve

orta gobek kisimdaki desen, 16. yiizyil donemine ait
Kiitahya Miizesi'nde bulunan ¢inili tabaktan esinlenerek
tasarlanmustir.

Mineli Kalkan Vazo, el imalati beyaz opal camdan
tretilmistir ve tizerindeki rolyet desenlerin tiimii el is¢iligi
ile 24 ayar altin yaldiz kullanilarak dekorlanmistir ve mine
teknigi ile renklendirilmistir.

The shield is an angular or round defense weapon made of leather
or metals, which was designed to protect the body from penetrating
or cutting weapons before the invent of firearms. It was held

in the left hand and was made in rectangular, round or raised
forms. Shields were named after the materials they were made

of. Iron shields were named ‘hacefe’, steel and round shields

were called ‘yaleb’. Another type was named ‘matrak’. Shield
manufacturing and adornment held an important place in Turkish
handcrafts.

The Enameled Shield Vase was adapted based on decoration
patterns found on the 16th century Ottoman shield on display
in the Topkapr Palace Museum. The design in the center was
inspired by the ceramic 16th century plate found in the Kiitahya
Museum.

The Enameled Shield Vase is handmade from white opal glass,
and all the relief patterns are hand-decorated using 24-carat gilt
and colored by enameling technique.

1014986
R: 32 cm h: 25,6 cm

£

ineli Kalkan Vazo’nun tiretimi 2000 adet ile sinirhdir. 1013842
e production of the Mineli Kalkan Vase is limited to 2000 pieces. R:20 cm H: 32 cm
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El imalat1 camdan, altin yaldiz dekorlu siirahi.
Handmade glass pitcher with gold gilding.

Seyran Siirahi tizerindeki desenler, gecmisi 1581-
1586 tarihine dayanan, Safavi déneminde yapilmug
Hatiz Divam elyazmasinin cilt kapaginin tizerindeki
desenlerden esinlenerek olusturulmustur. Elyazmast,
Topkap1 Saray: Kiitiiphanesi argivinde yer alir.

Seyran Siirahi tizerindeki orman minyatiiriiniin
orjinalinde, insan betimlemelerinin yaninda, gercek
hayvanlar ve simurg, at-ejderha, ejderha gibi mitolojik
hayvanlar da goriiltir .

Seyran Siirahi, el imalati camdan tretilmistir ve
tizerindeki desenlerin tiimii el is¢iligi ile 24 ayar altin
yaldiz ve cam boyalan kullanilarak dekorlanmustir.

Motifs on the Seyran Pitcher are inspired from the designs on
the hardcover of the Hafiz Divani manuscript dating from
1581-1586 in the Safavid period. The manuscript is in the
archives of the Topkapt Palace Library.

The original of the forest miniature on the Seyran Pitcher
includes representations of human figures, as well as real
animals and mythological animals such as simurgs, chi’lins and
dragons.

Seyran Pitcher is produced from handmade glass and decorated
by hand using 24 carat gold gilt and glass paint.

Seyran Stirahi’nin tiretimi 2000 adet ile simrhdir.
The production of the Seyran Pitcher is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Miusenna
Sahan / Sahan

1013584
R:23,5cm H: 15 cm

El imalati camdan, altin yaldiz dekorlu sahan.

Handmade glass sahan with gold gilding.

Osmanli mutfag denilince akla yemek sanati, yemek kdiltiirti,
sofra zenginligi, yemek cesitliligi gelmektedir. Topkap:
Sarayr’nin insa edildigi Fatih devrinden itibaren yemekler
Matbah-1 Amire ad: verilen mutfaklarda pisirilmekteydi.
Matbah-1 Amire’ye baghh Has Mutfak, Agalar Mutfagi,

Divan Mutfagi, Helvahane, Kiler, Kalayhane gibi birimler
bulunmaktaydi. Osmanli’da saray yeme-i¢cme kiiltiiriine

gore cesitli ara¢ gerecler kullanilmaktaydi. I¢inde yemek
wsitilarak sofraya getirilen, derinligi az, bakir, piring, ¢ini
orneklerine rastlanan kapakl kaplar olan sahanlar, bu mutfak
ara¢ gerecleri arasinda 6nemli bir yer edinmigtir. Miisenna*
Sahan tizerindeki desenler 1869 yilinda altin yaldizla yapilmug
bir miisenna levhanin kenarindan alinan ci¢ek kompozisyonu
stilize edilerek kullanilmigtir.

Musenna Sahan, el imalati camdan tiretilmistir ve tizerindeki
desenlerin timi el is¢iligi ile 24 ayar altin yaldiz ve cam
boyalar1 kullanilarak dekorlanmustir.

* Miisenna hat sanatinda aynah sekilde istiflenmis yazilara denir.

Ottoman cuisine is about the art of food, food culture, rich tables and
variety of dishes. Since the time of Mehmet the Conqueror who built
the Topkapt Palace, food was prepared in kitchens called Matbah-1
Amire. Matbah-1 Amire had units such as the Private Kitchen,
Aghas Kitchen, Divan Kitchen, Halva Kitchen, Pantry and Tin
Workshop. The Ottomans used specialized equipment and utensils
in line with their food culture. An important dish among these is a
‘sahan’, a shallow copper, brass or ceramic container with a lid used
to heat and serve food. Miisenna* Sahan features designs from a
stylized piece of the flower composition on the corner of a gold gilt
miisenna plate from 1869.

Musenna Sahan is produced from handmade glass and decorated by
hand using 24 carat gold gilt.

* Miisenna is the mirrored stacked inscriptions in Islamic calligraphy.

Miisenna Sahan’in tiretimi 2000 adet ile sinirhdir.
The production of the Miisenna Sahan is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Sahip

Sahan / Sahan

1013583
R:31 cm H: 16,5 cm

El imalat1 camdan, altin yaldiz dekorlu sahan.
Handmade glass sahan with gold gilding.

Osmanl mutfag: denilince akla yemek sanati, yemek
kaltiird, sofra zenginligi, yemek cesitliligi gelmektedir.
Topkap: Sarayr’nin inga edildigi Fatih devrinden itibaren
yemekler Matbah-1 Amire ad: verilen mutfaklarda
pisirilmekteydi. Matbah-1 Amire’ye bagh Has Mutfak,
Agalar Mutfagi, Divan Mutfagi, Helvahane, Kiler,
Kalayhane gibi birimler bulunmaktaydi. Osmanlr’da

saray yeme-i¢me kultliriine gore ¢esitli ara¢ gerecler
kullanilmaktaydi. I¢inde yemek 1sitilarak sofraya getirilen,
derinligi az, bakur, piring, ¢ini 6rneklerine rastlanan kapakli
kaplar olan sahanlar, bu muttak ara¢ gerecleri arasinda
onemli bir yer edinmistir.Sahip Sahan tizerinde, Konya’da
8. yiizyilda Sel¢uklular déneminde insa edilen Sahip Ata
Killiyesi’'nden alinan desenler stilize edilerek kullanilmustir.
Sahip Ata Camii ismini, Anadolu Sel¢uk yapitlarina ¢ok
sayida bagista bulunan son Sel¢uklu biiyiik veziri Sahip Ata
Fahreddin Ali’den almustir.

Sahip Sahan, el imalati camdan tretilmistir ve tizerindeki
desenlerin tlimii el is¢iligi ile 24 ayar altin yaldiz
kullanilarak dekorlanmagtir.

Ottoman cuisine is about the art of food, food culture, rich tables
and variety of dishes. Since the time of Mehmet the Conqueror
who built the Topkapi Palace, food was prepared in kitchens
called Matbah-1 Amire. Matbah-1 Amire had units such as the
Private Kitchen, Aghas Kitchen, Divan Kitchen, Halva Kitchen,
Pantry and Tin Workshop. The Ottomans used specialized
equipment and utensils in line with their food culture.

An important dish among these is a sahan, a shallow copper,
brass or ceramic container with a lid used to heat and serve food.
The motifs on the Sahip Sahan are stylized versions of the
designs on the Sahip Ata Social Complex built in Konya in the
8th century during the Seljuk period. The Sahip Ata Mosque is
named after Sahip Ata Fahreddin Ali, the last great Seljuk grand
vizier who made many endowments to Anatolian Seljuk works.

Sahip Sahan is produced from handmade glass and decorated by
hand using 24 carat gold gilt.

Sahip Sahan’in tiretimi 2000 adet ile sinirhdir.
The production of the Sahip Sahan is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Saraciye
Sahan / Sahan

1013582
R:33,5cm H: 16 cm

El imalati camdan, altin yaldiz dekorlu sahan.
Handmade glass sahan with gold gilding.

OSMANLI KOLEKSIYONU

Osmanli mutfag1 denilince akla yemek sanati, yemek kiiltiiri,
sofra zenginligi, yemek ¢esitliligi gelmektedir. Topkap1 Sarayr’nin
inga edildigi Fatih devrinden itibaren yemekler Matbah-1 Amire
ad1 verilen mutfaklarda pisirilmekteydi. Matbah-1 Amire’ye bagh
Has Mutfak, Agalar Mutfagi, Divan Mutfag, Helvahane, Kiler,
Kalayhane gibi birimler bulunmaktaydi. Osmanli’da saray yeme-
icme kiiltiirtine gore cesitli ara¢ gerecler kullanilmaktaydi. I¢inde
yemek 1sitilarak sofraya getirilen, derinligi az, bakur, piring, ¢ini
orneklerine rastlanan kapakli kaplar olan sahanlar, bu mutfak

ara¢ geregleri arasinda onemli bir yer edinmistir. Tiirkler’de
dericilik 6nemli bir zanaat olmustur. Ttrkler, dibagat (tabaklama)
ve debbag-lig1, basta Anadolu Selguklular1 olmak {izere en
gelismis zanaatlardan biri durumuna getirmistir. Saraciye* Sahan
1800’1 yillardan saraciye isi sirma islemeli telatin tas kapagindan
esinlenerek tasarlanmugtir. Tas kapagi halen Topkap: Sarayr’'nda
sergilenmektedir.

Saraciye Sahan, el imalati camdan tiretilmistir ve tizerindeki
desenlerin tiimii el is¢iligi ile 24 ayar altin yaldiz ve cam boyalan
kullanilarak dekorlanmigtir.

* Saraciye; deri, musamba gibi malzemelerden bavul, ¢anta ciizdan, kemer
iriin yapma isi.

Ottoman cuisine is about the art of food, food culture, rich tables and
variety of dishes. Since the time of Mehmet the Conqueror who built the
Topkapt Palace, food was prepared in kitchens called Matbah-1 Amire.
Matbah-1 Amire had units such as the Private Kitchen, Aghas Kitchen,
Divan Kitchen, Halva Kitchen, Pantry and Tin Workshop. The
Ottomans used specialized equipment and utensils in line with their food
culture. An important dish among these is a ‘sahan’, a shallow copper,
brass or ceramic container with a lid used to heat and serve food. Leather
has been an important craft for Turks. Dibagat (tanning) or being a
tanner was one of the most advanced crafts among Turks, especially
among Anatolian Seljuks. The design of the Saraciye* Sahan was
inspired by the brocaded bowl lid made of telatin (calf or ox skin) from
the 1800s. The bowl lid is currently on display at Topkapt Palace.

Saraciye Sahan is produced from handmade glass and decorated by hand
using 24 carat gold gilt and glass paint.

* Saraciye; making suitcases, bags, wallets and belts out of leather, oilskin etc.

Saraciye Sahan’in tiretimi 2000 adet ile sinirhidir.
The production of the Saraciye Sahan is limited to 2000 pieces.

Nargiil

Sahan / Sahan

1013581

R:24,5cm H: 18 cm

El imalat1 camdan, altin yaldiz dekorlu sahan.
Handmade glass sahan with gold gilding.

Osmanl mutfagi denilince akla yemek sanati, yemek kiiltiirt,
sofra zenginligi, yemek cesitliligi gelmektedir. Topkap:
Sarayr’'nin insa edildigi Fatih devrinden itibaren yemekler
Matbah-1 Amire ad: verilen mutfaklarda pisirilmekteydi.
Matbah-1 Amire’ye bagh Has Mutfak, Agalar Mutfagi,

Divan Mutfagi, Helvahane, Kiler, Kalayhane gibi birimler
bulunmaktaydi. Osmanli’da saray yeme-i¢cme kiiltiiriine gore
cesitli arac¢ gerecler kullanilmaktaydi.

[cinde yemek 1sitilarak sofraya getirilen, derinligi az, bakar,
piring, ¢ini 6rneklerine rastlanan kapakl kaplar olan sahanlar,
bu mutfak ara¢ gerecleri arasinda énemli bir yer edinmistir.

Nargiil Sahan tizerindeki desenler 1585-1595 yillarina ait
bir ¢ini sisenin desenlerinden esinlenerek dekorlanmugtir. II1.

Murat dénemine ait bu tip ¢iniler standart ¢igekli desenlerden
oldukga farklidir.

Nargiil Sahan, el imalat1 camdan tretilmistir ve tizerindeki
desenlerin tiimii el is¢iligi ile 24 ayar altin yaldiz ve cam
boyalar1 kullamlarak dekorlanmustir.

Ottoman cuisine is about the art of food, food culture, rich tables and
variety of dishes. Since the time of Mehmet the Conqueror who built
the Topkapt Palace, food was prepared in kitchens called Matbah-1
Amire. Matbah-1 Amire had units such as the Private Kitchen, Aghas
Kitchen, Divan Kitchen, Halva Kitchen, Pantry and Tin Workshop.
The Ottomans used specialized equipment and utensils in line with
their food culture.

An important dish among these is a sahan, a shallow copper, brass or
ceramic container with a lid used to heat and serve food.

The motifs on the Nargiil Sahan are inspired from the motifs on a
ceramic bottle dating from 1585-1595. The ceramic motifs dating
from the period of Murat III are quite different from the standard floral
motifs.

Nargiil Sahan is produced from handmade glass and decorated by hand
using 24 carat gold gilt and glass paint.

Nargiil Sahan’in tiretimi 2000 adet ile sinirhdur.
The production of the Nargiil Sahan is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Salbekli

Sahan / Sahan

1011090
R:22cm H: 18 cm

El imalati camdan, altin yaldiz dekorlu sahan.
Handmade glass sahan with gold gilding.

Osmanl mutfag: denilince akla yemek sanati, yemek kiiltiird,
sofra zenginligi, yemek ¢esitliligi gelmektedir. Topkap: Sarayr’nin
insa edildigi Fatih devrinden itibaren yemekler Matbah-1 Amire
ad1 verilen mutfaklarda pisirilmekteydi. Matbah-1 Amire’ye bagh
Has Mutfak, Agalar Mutfagi, Divan Mutfagi, Helvahane, Kiler,
Kalayhane gibi birimler bulunmaktaydi. Osmanli’da saray yeme-
icme kiiltiiriine gore cesitli ara¢ geregler kullanilmaktaydi. I¢inde
yemek 1sitilarak sofraya getirilen, derinligi az, bakur, piring, ¢ini
orneklerine rastlanan kapakli kaplar olan sahanlar, bu mutfak ara¢
geregleri arasinda 6nemli bir yer edinmistir.

Salbekli* Sahan tizerinde, Candarogullar1 Beyligi donemi, 1366
yilinda inga edilen Kastamonu Kasabakoy Camii kap1 kanatlarindan
alinan salbekli semse formu stilize edilerek kullanilmistir. Camideki
ahsap boliimlerin hig ¢ivi kullanilmadan ge¢me teknigiyle
birlestirilmesi ve ahsap yiizeyler iizerindeki “Kalem Isi” ad1 verilen
stislemeler, camiyi benzerlerinden ayiran 6nemli dzelliklerindendir.

Salbekli Sahan, el imalati camdan tiretilmistir ve tizerindeki
desenlerin timii el is¢iligi ile 24 ayar altin yaldiz ve cam boyalan
kullanilarak dekorlanmugtir.

*Madalyon bi¢imindeki bezemelere (stisleme), giines anlamina gelen

“Semse” denilmektedir. Benzeme tekniklerine gore semselerin iki ucu
uzatilmig olanlarina salbekli semse denir.

Ottoman cuisine is about the art of food, food culture, rich tables and
variety of dishes. Since the time of Mehmet the Conqueror who built the
Topkapt Palace, food was prepared in kitchens called Matbah-1 Amire.
Matbah-1 Amire had units such as the Private Kitchen, Aghas Kitchen,
Divan Kitchen, Halva Kitchen, Pantry and Tin Workshop. The
Ottomans used specialized equipment and utensils in line with their food
culture. An important dish among these is a sahan, a shallow copper, brass
or ceramic container with a lid used to heat and serve food.

The motifs on the Salbekli* Sahan are stylized versions of the salbekli
semse from the doors of the Kastamanu Kasabaksy Mosque built in 1366
during the period of Candarogullan Principality.

The key features that differentiate the mosque from others are that no nails
were used on the wood features all of which were dovetailed and that the
decorations on the wood panels were carved by hand.

Salbekli Sahan is produced from handmade glass and decorated by hand
using 24 carat gold gilt and glass paint.

*A medallion shaped decoration is called “semse”, literally sun. When the two ends of
the sun-shaped motif is elongated, it is called “salbekli semse”.

Z Salbekli Sahan’in tiretimi 2000 adet ile sinirhdir.
g The production of the Salbekli Sahan is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Minai
Vazo / Vase

1011048
R: 17 cm h: 18 cm

El imalat1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Anadolu Sel¢uklulart devrinde (M. 1251), Sel¢uklu
veziri Celaleddin Karatay tarafindan insa ettirilen
Karatay Medresesi, Mevlana Celaleddin Rumi
déneminde dervislerin bulugsma yeri olmustur.
1954 te tamir edilen Konya’daki medrese, Cini
Eserleri Miizesi olarak faaliyet gostermektedir.

Sel¢uklu mimarisinin saheserlerinden olan Karatay
Medresesi, Selcuklu ve Osmanli’nin ¢ini sanatinin
en nadide orneklerini glintimiize tagimaktadir.

Minai Vazo tizerindeki desenler, Karatay
Medresesi’ndeki cinilerden esinlenerek
olusturulmugtur.

Minai Vazo, el imalat1 karamel renkli camdan
tiretilmistir ve tizerindeki desenlerin timd el isciligi
ile 24 ayar altin yaldiz ve cam boyalar1 kullanilarak
dekorlanmstir.

The Karatay Madrasa was built by the Seljuk vizier
Celaleddin Karatay during the Anatolian Seljuk period
(1251) and was a meeting place for dervishes in Rumi’s
time. The madrasa in Konya was restored in 1954 and
is now a Tile Museum.

The Karatay Madrasa, one of the masterworks of Seljuk
architecture, hosts some of the rarest tiles of the Seljuk
and Ottoman periods. The designs on the Minai Vase
are inspired from the tiles in the Karatay Madrasa.

The Minai Vase is handmade from caramel colored glass
and is decorated by hand using 24 carat gilt and glass
paints.

inai Vazo’nun tiretimi 2000 adet ile sinirhdir.
e production of the Minai Vase is limited to 2000 pieces.
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OSMANLI KOLEKSIYONU

Zal

Kase / Bowl

1011042
R:245cm H: 13 cm

El imalat1 camdan, altin yaldiz dekorlu kase.
Handmade glass bowl with gold gilding.

Zal Kase tizerindeki desenler, Istanbul Eyiip’te
bulunan Zal Mahmud Pasa Camii ¢inilerden
esinlenerek olusturulmugtur.

Zal Mahmud Pasa Camii, bir cami, medrese, tlirbe
ve ¢esmeden olusan bir kiilliyedir. 1577 yilinda Zal
Mahmud Pasa ile esi Sah Sultan tarafindan Mimar
Sinan’a yaptirilmustir.

Zal Kase, el imalat1 karamel renkli camdan
tiretilmistir ve tizerindeki desenlerin timi el isciligi
ile 24 ayar altin yaldiz ve cam boyalar1 kullanilarak
dekorlanmstir.

The motifs on Zal Bowl are inspired from the ceramics of
Zal Mahmud Pasha Mosque in Eyiip, Istanbul.

Zal Mahmud Pasha Mosque is a social complex
comprising a mosque, madrasa, shrine and fountain. Zal
Mahmud Pasha and his wife Shah Sultan had Mimar
Sinan build the mosque in 1577,

Zal Bowl is produced from caramel colored handmade
glass and decorated by hand using 24 carat gold gilt and
glass paint.

Z Zal Kase’nin tiretimi 2000 adet ile sinirhdir.
g The production of the Zal Bowl is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Devr-1 Alem

Matara / Flask

1016457

R: 20 cm h: 26 cm

El imalat1 camdan, altin yaldiz dekorlu matara.
Handmade glass flask with gold gilding.

Mataralar, askerlikte ya da yolculukta kullanmilan boyuna

ya da bele asili olarak taginan, tizeri aba, kumas, deri vb
malzemelerle kaplanms, ¢cogunlukla metal ya da seramikten
yapilmus su veya icki konulan kaplardir.

Devr-i Alem Matara’da kullanilan karanfil ¢icegi, klasik
donem bezemelerinde tek basina oldugu gibi, lale ve giil
motifleriyle birlikte resmedilmistir ve 16. yiizyil ¢inilerinde
siklikla bulunan karanfil motifleri kullanilarak tasarlanmugtir.

Kaftanlardan cinilere, ¢esitli giysi ve sanat eserlerinde yer alan
karanfil cicegi, yenilik, ilkbahar, temizlenme anlamlarini da
sembolize etmektedir.

Devr-i Alem Matara, el imalati camdan iiretilmistir ve
tizerindeki rélyef desenlerin tiimii el is¢iligi ile 24 ayar altin
yaldiz kullanilarak dekorlanmigtir.

Flasks are vessels that utilised during military service or on journeys,
carried hanging from the waist or the neck. They are made of metal
or ceramics and cased in coarse woollen cloth or leather.

Carnation _flower used on the Devr-i Alem Flask is painted with
tulip and rose shapes as it is solely seen in classical age decorations,
and it was designed using carnation patterns which are often seen in
16th century tiles.

Carnation _flower, which is present in various objects from kaftans to
tiles, to various clothes and artworks, also symbolizes meanings of
refreshment, spring and cleansing.

Devr-i Alem Flask is produced from handmade glass, and the relief
patterns on its sutface are decorated using 24 carat gold gilding, with
handicraft.

Devr-i Alem Matara’nin tiretimi 2000 adet ile sinirhdar.
The production of the Devr-i Alem Flask is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Mahizer

Kase / Bowl

1017166
R:37.5cmh: 9 cm

El imalat1 camdan, altin yaldiz dekorlu kase.
Handmade glass bowl with gold gilding.

Diinyada sayih hazineler arasinda yer alan Hazine-i
Hiimayun’da; altin, giimiis, degerli taglardan yapilmus cesitli
esya, el yazmalan, kaftan, saat gibi binlerce eser bulunmaktadir.
Koleksiyon, Osmanli Saray hazinesinden alinan glimiisler,
padisahlann ctiilus yildontimlerinde aldiklart hediyeler ve
Avrupal diplomatlarin ziyaretlerinde padisahlara getirdikleri
degerli madenlerin yani sira, bagislanan ve satin alinan
eserlerden olusturulmugtur ve Mustafa Kemal Atatiirk’iin
emriyle 1924 tarthinde halkin ziyaretine acilmistir. Bugiin,
Topkapt Saray1 Miizesi Miidiirliigii adiyla hizmet vermeye
devam etmektedir.

Mabhizer Kase’de bulunan desenler, Topkap1 Saray1 Miizesi
Guimiis Eserler Koleksiyonu’na ait, 16. yiizyil doneminden
glimiis bir kase ve Kanuni Sultan Siileyman tugrali bir tepsiden
esinlenilerek tasarlanmustir.

Mahizer Kase, el imalati camdan tiretilmistir ve lizerindeki
rolyef desenlerin timdi, el is¢iligi ile 24 ayar altin yaldiz
kullanilarak dekorlanmugtir.

Hazine-i Hiimayun, which is one of the significant treasuries of

the world includes thousands of works such as gold, silver, various
articles made of precious stones, manuscripts, kaftans and clocks. The
collection was created by silver from Ottoman Palace treasury, gifts
sultans receive on their enthronement anniversaries, precious metals
which are brought by European diplomats to sultans during their
visits, donations and purchased works. It was made available for public
visiting in 1924 by the order of Mustafa Kemal Atatiirk. Today, it
continues to serve as The Topkapr Palace Museum.

Patterns on Mahizer Bowl are designed with the inspiration _from a
silver bowl of the 16th century from the Topkapi Palace Museum
Silver Works Collection, and from a tray which carries the signature of
Suleiman the Magnificent.

Mahizer Bowl is made of handmade glass, and the relief patterns on it
are decorated with handicraft using 24 carat gold gilding.

Mahizer Kase’nin tiretimi 2000 adet ile sinirhdir.
g The production of the Mahizer Bowl is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Hokka

Sekerlik / Sugar Bowl

1008910
R: 16 cm h: 23,5 cm

El imalat1 camdan, altin yaldiz dekorlu Sekerlik.
Handmade glass sugar bowl with gold gilding.

Kalem, kagit ve miirekkep, hat sanatinin temel araglaridir ve
her birinin se¢imi, kullanimi, hazirlanis1 degisik sekillerdedir.
Hokka, rihdan (yazi kurutmak i¢in kullanilan 6zel kumun
kondugu tzeri delikli kap) ve kalem yeri bulunan yaz
takimlarini, katip ve arzuhalciler gibi vazifesi sabit olanlar
tercih ederlerdi. Osmanli yazi sanatinin malzemeleri,
hattatlar i¢cin biiytik 6nem tasirdi. Bazi sairlerin kalem, kagt,
miirekkep gibi yaz1 malzemelerini siirlerinde redif (misra
sonlarinda, gorevleri ayn1 olan eklerin ya da anlamlar1 aym
olan kelimelerin tekrarlanmasi) olarak kullandiklar1 goriiliir.
Hokka Sekerlik tizerindeki motifler, 2 makas, 2 makta
(tizerinde kalem acilan alet), 2 kalemtrastan olusan altinla
islenmis 6 parcalik 19. yiizyila ait hattat takiminin desenleri
stilize edilerek olusturulmugtur.

Hokka Sekerlik, el imalati camdan tiretilmistir ve tizerindeki
rolyef desenlerin tiimii el is¢iligi ile 24 ayar altin yaldiz
kullanilarak dekorlanmustir.

Pen, paper and ink are the main instruments of the art of hat
(calligraphy) and each of these tools are selected, used and prepared
in a different way. Hokka (inkpot), nihdan (container with holes
that holds a special sand to dry the script) and calligraphy sets with
special penholders were used by scribes and street letter-writers that
had fixed occupations. The materials used in the Ottoman art of
calligraphy were very important for the calligraphers. Some poets
used calligraphy tools as pen, paper and ink as redif (the repetition
of affixes that serve the same purpose or words that have the same
meaning, at the end of verses).

The motifs on The Hokka Sugar Bowl feature stylized forms of a
gold-gilded 6-piece 19th century calligrapher’s set, comprising

2 pairs of scissors, 2 maktas’s (tool used to sharpen pens on) and
2 sharpeners.

The Hokka Sugar Bowl is handmade glass and the relief decorations
on the bowl are hand-decorated with 24 carat gold gilding.

Hokka Sekerlik’in tiretimi 2000 adet ile sinirhdir.
The production of the Hokka Sugar Bowl is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Tezhip-1 Nur

Vazo / Vase

1008202
R: 12 cm h: 21 cm

El imalati1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

OSMANLI KOLEKSIYONU

Tezhip-i Nur Vazo'nun desenleri Tiirk Islam Eserleri
Miizesi’nde sergilenmekte olan, Timurlu donemine ait Gilan
Sahlarindan Sultan Ali Mirza adina hazirlanmig Sahname-i
Firdevs*’in tezhip siislemelerinden esinlenerek iiretilmistir.
1475-1500 yillar1 arasinda tarihlenen bu Farsca eser, Firdevsi
Mahlasli Ebul’l - Kasim tarafindan kaleme alinnstir.
Sahname, ¢esitli minyatiirlerin de yeraldig: iki cilt halinde
hazirlanmigtir.

Tezhip-1 Nur Vazo el imalati camdan iiretilmis olup
tizerindeki rolyef desenlerin timii el is¢iligi ile 24 ayar altin
yaldiz ve cam boyalar1 kullanilarak dekorlanmugtir.

* Sahname; tarihi olaylarin, genellikle donemin 6nemli hitkiimdarlarinin
yasamlarinin anlatldigy eser.

The designs on the Tezhip-i Nur Vase are inspired by the
illuminations in Ferdowsi’s Shahnameh* which was commissioned
for Sultan Ali Mirza, a Gilan Shah from the Tamerlane period.
The Shahnameh, on display at the Museum of Turkish and Islamic
Arts, is a Persian work dated to 1475-1500 and was written by
Abuw’l-Qasim, whose pseudonym was Ferdowsi. Shahnameh, also
featuring various miniatures, was prepared in two volumes.

Tezhip-i Nur Vase is hand- made glass and the relief decorations on
the vase are hand-decorated with 24 carat gold gilding.

* Shahnameh; a written work depicting historical events and biographies of great rulers
of the time.

Tezhip-i Nur Vazo’nun tiretimi 2000 adet ile sinirhidar.
The production of the Tezhip-i Nur Vase is limited to 2000 pieces.

Has Oda

Serbet Bardag1 / Sherbet Cup

1008875

R:15.3 cm h: 145 cm

El imalat1 camdan, altin yaldiz dekorlu serbet bardag.
Handmade glass sherbet cup with gold gilding.

Osmanl mutfak kiltiirtinde serbet, hem saray hem de
halk sofralarinda degerli bir icecek olarak kabul gormiis
bir simge lezzettir. Osmanli halki, farkli olaylar i¢in
farkli serbetler yapmuig ve bunlart konuklarina ikram
etmeyi bir gelenek haline getirmistir. Serbetin yapilis
kadar sunumuna da 6nem verilmis, glimiis, tombak
gibi degerli madenlerden yapilan serbetlikler ve serbet
bardaklar: kullanilmigtir.

Has Oda Serbet Bardag, saraylarda kullanmilan geleneksel
serbet bardaklarindan esinlenilerek tretilmistir. Bardak
tizerinde Topkap1 Saray1 i¢inde yer alan Has Oda, yani
taht odasinin bitkisel bezeme motifleri kullanilmustir.

Has Oda Serbet Bardag, el imalati camdan tretilmistir,
tizerindeki rolyef desenlerin timi el is¢iligi ile 24 ayar
altin yaldiz ve cam boyas1 kullanilarak dekorlanmugtir.

In the Ottoman cuisine, sherbet was an emblematic delicacy
and a cherished beverage on the dining tables of both the
palace and the people. The Ottomans created different kinds of
sherbets for different occasions and made it a tradition to serve
it to their guests. The serving of sherbet was as important as
making it. Sherbet carafes and cups made of precious metals
such as silver and brass were used for this purpose.

Has Oda Sherbet Cup was inspired by the traditional sherbet
cups used in the palaces. Plant decorative motifs of the Privy
Chamber (the Throne Room) of the Topkapi Palace were used
on the cup.

Has Oda Sherbet Cup is made of handcrafted glass. All of the
relief patterns were manufactured by hand, using 24-carat gold
gilding and glass coloring.

Has Oda Serbet Bardag tiretimi 2000 adet ile stmirhdir.
The production of the Has Oda Sherbet Cup is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Has Oda

Serbetlik / Sherbet Carafe

1008204
R: 13 cm h: 30 cm

El imalati camdan, altin yaldiz dekorlu serbetlik.
Handmade glass sherbet carafe with gold gilding.

Has Oda Serbetlik iizerinde desen olarak, Topkap1
Sarayi i¢inde yer alan Has Oda (Taht Odas1) kubbesinin
bitkisel bezeme motifleri kullanilmigtir.

Has Oda, Topkap1 Saray1 Enderun Avlusu’nda
padisahlarin kendilerine ait olan dairesidir. [k olarak
Fatih Sultan Mehmed déneminde yapilmig, Yavuz
Sultan Selim zamaninda Mukaddes Emanetler’in buraya
getirilmesiyle bambagka bir gérev tistlenmis ve ad:
Hirka-i Saadet dairesi olarak anilmaya baglanmistir.

Has Oda Serbetlik, el imalati camdan tiretilmistir ve
tizerindeki rolyef desenlerin tiimi el is¢iligi ile 24 ayar
altin yaldiz ve cam boyas1 kullanilarak dekorlanmustir.

Has Oda Sherbet Carafe is adorned with plant decorative
motifs from the dome of the Privy Chamber (Throne Room) in
the Topkapr Palace.

The Privy Chamber is the private chamber of the sultans of
the Topkapt Palace, located in the Enderun Courtyard. First
built during the time of Sultan Mehmet the Congquerer, the
Chamber took on a completely new function when the Holy
Deposits were brought here during the time of Yavuz Sultan
Selim. It then came to be known as the Chamber of the
Mantle of Felicity.

Has Oda Sherbet Carafe is made of handcrafted glass. The
relief patterns were decorated by hand, using 24-carat gold
gilding and glass coloring.

Has Oda Serbetlik’in tiretimi 2000 adet ile sinirhdir.
The production of the Has Oda Sherbet Carafe is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Zulfuaruz

Sise / Bottle

1006326
R: 12 cm h: 40 cm

El imalat1 camdan, altin yaldiz dekorlu sise.
Handmade glass bottle with gold gilding.

Ziilftaruz, egri motiflerden olusan Osmanl
bezemesi anlamindadir. Ayni zamanda selluka ve
gelin per¢emi ismiyle de anilan kiymetli bir ¢igcek
tirtidiir. Zilflaruzun, beyaz, pembemsi mor,
morumsu mavi, krem rengi ve sar1 arasinda degisen
renklerde, edebi eserler ve siirlerde ¢okca bahsi
gecen goz alic glizellikte cigekleri bulunur.

Ziilfuaruz Sise, Kiitahya Miizesi'nde bulunan
1500-1600 yillarina ait ¢ini desenli bir sisenin
desenlerinden esinlenerek dekorlanmustir. Uzerinde
rumi tarzda ¢igek tasvirleri kullanilmistir.

Zilfuaruz Sise, el imalati opal camdan tiretilmistir
ve lzerindeki rolyef desenlerin timd el isciligi ile
24 ayar altin yaldiz kullanilarak dekorlanmustir.

Ziilfiiaruz refers to an Ottoman ornamentation consisting
of curved motifs. It is also a beautiful precious flower.
Strikingly beautiful “ziilfiiaruz” flowers that come in
white, pinkish purple, purplish blue, cream and yellow,
are frequently mentioned in literary works and poetry.

The decorations on the Ziilfiiaruz Bottle were inspired
by the designs on a bottle from 16th century found in the
Kiitahya Museum. It features rumi style depictions of
flowers.

The Ziilfiiaruz Bottle is produced with handmade opal
glass. The relief patterns on the vase are hand-decorated
with 24 carat gold gilt.

Ziilfiiaruz Sise’nin tretimi 2000 adet ile simirhdir.
The production of the Ziilfiiaruz Bottle is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Kavuk

Vazo / Vase

1006329
R:22 cm h: 32 cm

El imalati1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Kavuk Vazo, Kiitahya Miizesi'nde bulunan
1500-1600 yillarna ait bir ¢ini kiipiin desenlerinden
esinlenerek dekorlanmustir.

Kavuk Vazo tizerinde rumi desenler mine teknigi
kullamlarak yorumlanmugtir.

Kavuk Vazo, el imalat1 opal camdan tiretilmistir ve
tizerindeki rolyef desenlerin timii

el is¢iligi ile 24 ayar altin yaldiz kullanilarak
dekorlanmustir.

The decorations on the Kavuk Vase were inspired by the
designs of a 16th century porcelain jar found in the Kiitahya
Museum. The rumi designs on the Kavuk Vase were
executed using the enamel technique.

Kavuk Vase is produced with handmade opal glass.
The relief patterns on the vase are hand-decorated with
24 carat gold gilt.

Kavuk Vazo’nun tiretimi 2000 adet ile simirhdir.
The production of the Kavuk Vase is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Mavera
Kase / Bowl

1007728
R: 27 cm h: 20 cm

El imalat1 camdan, altin yaldiz dekorlu kase.
Handmade glass bowl with gold gilding.

Mavera Kase, Tiirk Islam Eserleri Miizesi'nde
bulunan, Semsettin Muhammed’in yazdig Timurlu
Doénemine ait el yazmas: Kur’an-1 Kerim’in tezhip
stisleme desenlerinden esinlenerek tasarlanmustir.

Timurlu Doénemi (1370-1507) nin sultanlar1 sanata
onem vermislerdir. Timurlu Sultan1 Gryaseddin
Baysungur Mirza da diger Timurlu Sultanlan

gibi sanat¢ilart korumus, hattat ve nakkaslara her
tirld imkan1 saglamistir. Dénemin en énemli
eserlerinden biri olan bu Kur’an-1 Kerim’i yazan
Semseddin Muhammed de bu sanat¢ilardan biridir.

Mavera Kase, el imalat1 zeytin yesili camdan
tretilmistir ve rolyef desenlerin timii el is¢iligi
ile 24 ayar altin yaldiz ve cam boyasi kullanilarak
dekorlanmustir.

Mavera Bowl was inspired from the tezhip (illumination)
designs on the Quran, handwritten by Shams al-Din
Mohammed of the Timurid Period, which is on exhibit
at the Turkish and Islamic Arts Museum.

The sultans of the Timurid Period (1370-1507) fostered
the arts. The Timurid sultan Giyaseddin Baysungur
Miraz and other sultans patronized artists and offered all
kinds of opportunities to calligraphers and engravers. One
of these artists was Shams al-Din Mohammed who wrote
the said Quran, one of the most important works of the
period.

Mavera Bowl is produced by handmade olive green glass.
The relief patterns on the vase are hand-decorated with
24 carat gold gilt.

g

avera Kase’nin tiretimi 2000 adet ile sinirhdir.
e production of the Mavera Bowl is limited to 2000 pieces.
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OSMANLI KOLEKSIYONU

Mavera
Vazo / Vase

1001277
R: 25 cm h: 35.5 cm

El imalat1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Mavera Vazo, Tiirk Islam Eserleri Miizesi’nde
bulunan, Semsettin Muhammed’in yazdig Timurlu
Donemine ait el yazmas1 Kur’an-1 Kerim’in tezhip
stisleme desenlerinden esinlenerek tasarlanmustir.

Timurlu Dénemi (1370-1507) nin sultanlar1 sanata
onem vermislerdir. Timurlu Sultan1 Gryaseddin
Baysungur Mirza da diger Timurlu Sultanlan

gibi sanatcilart korumus, hattat ve nakkaglara her
tiirlti imkani saglanistir. Dénemin en 6nemli
eserlerinden biri olan bu Kur’an-1 Kerim’i yazan
Semseddin Muhammed de bu sanat¢ilardan biridir.

Mavera Vazo, el imalat1 zeytin yesili camdan
tretilmistir ve rolyef desenlerin timii el is¢iligi
ile 24 ayar altin yaldiz ve cam boyast kullanilarak
dekorlanmustir.

Mavera Vase was inspired from the tezhip (illumination)
designs on the Quran, handwritten by Shams al-Din
Mohammed of the Timurid Period, which is on exhibit
at the Turkish and Islamic Arts Museum.

The sultans of the Timurid Period (1370-1507) fostered
the arts. The Timurid sultan Giyaseddin Baysungur
Miraz and other sultans patronized artists and offered all
kinds of opportunities to calligraphers and engravers. One
of these artists was Shams al-Din Mohammed who wrote
the said Quran, one of the most important works of the
period.

Mavera Vase is produced by handmade olive green glass.
The relief patterns on the vase are hand-decorated with
24 carat gold gilt.

Mavera Vazo'nun tretimi 2000 adet ile sinirhdir.
The production of the Mavera Vase is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Azra
Sekerlik / Sugar Bowl

80745
R: 15 cm h: 10 cm

El imalati camdan, altin yaldiz dekorlu sekerlik.
Handmade glass sugar bowl with gold gilding.

17.ytizyillda Osmanli Devleti Kremlin Sarayi’na
bir¢ok hediye vermistir. Bu hediyeler Kremlin
Sarayr’nin hazine boliimiinde bulunmaktadir.

Azra Sekerlik tizerindeki desenler, orjinali Kremlin
Sarayi’nda bulunan kosum takimina ait kemer
tokasinin tizerindeki motiflerin yorumlanmasiyla
olusturulmugtur.

Azra Sekerlik,el imalati camdan tiretilmigtir ve
tizerindeki rolyef desenlerin timii el is¢iligi ile
24 ayar altin yaldiz kullanilarak dekorlanmustir.

During the 17th century Ottoman Empire has given
numerous gifts to the Kremlin Palace. These gifts are
preserved in the treasury division of Kremlin Palace.

The design of embellishments on the Azra Sugar Bowl is
a genuine reinterpretation of motifs on the original harness
belt buckle treasured in the Kremlin Palace.

Azra Sugar Bowl is made of hand crafted glass and all
patterns are embossed using 24 carat gilding.

Azra Sekerligin tiretimi 2000 adet ile sinirhdir.
The production of theAzra Sugar Bowl is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Hiinkar

Vazo / Vase

80746
R:16.5 cm h: 33 cm

El imalati1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Kubbealti, Osmanli Devleti'nde Sadrazam ve diger
devlet gorevlileri tarafindan kullanilan, devlet islerinin
gorustldiigii ve karara baglandigi, Divan-1 Hiimayun’a
Topkap1 Sarayr’'nda ayrilmis bir boliimddir.

Burada Osmanl devlet erkani toplanir, ¢ogu zaman
sadrazam baskanliginda devlet meseleleri goriisiiltirdd.
Divan’a padisah bizzat katilmaz, toplantiy1 vezir-i azamin
oturdugu yerin hemen istiinde bulunan ve i¢ tarafi

Divan’dan bakildiginda goriilmeyen bir kafesten takip
ederdi.

Hiinkar Vazo tizerindeki desenler, padisahin altin
sebeke ile bezeli kafesinin tizerinde bulunan motiflerin
yorumlanmastyla olusturulmustur.

Hiinkar Vazo, el imalati camdan tiretilmistir ve tizerindeki
rolyef desenlerin timii el is¢iligi ile 24 ayar altin yaldiz
kullanilarak dekorlanmistir.

Kubbealti is the meeting venue of the Divan-1 Hiimayun
(Imperial Council) that has its own dedicated section in the
Topkapi Palace, frequented by the Grand Vizier and other
officials of the Ottoman Empire to discuss and resolve stately
affairs.

Usually chaired by the Grand Vizier, the Ottoman high officials
used to meet there and discuss the matters of the state. The
Sultan himself did not join these councils yet would watch the
discussions sitting in his enclosure located immediately above the
Grand Vizier’s seat where other members of the Divan could not
see him.

The design of the embellishments on the Hiinkar Vase is a
unique reinterpretation of motifs on the Sultan’s enclosure
decorated with a golden net.

Hiinkar Vase is made of hand crafted glass and all patterns are
embossed using 24 carat gilding.

Hiinkar Vazo’nun tiretimi 2000 adet ile sinirhidir.
The production of the Hiinkar Vase is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Hiinkar

Sekerlik / Sugar Bowl

80747
R:13.5 cm h: 18 cm

El imalat1 camdan, altin yaldiz dekorlu sekerlik.
Handmade glass sugar bowl with gold gilding.

Kubbealt:,Osmanh Devleti'nde Sadrazam ve diger
devlet gorevlileri tarafindan kullanilan, devlet islerinin
gOriistildiigii ve karara baglandigi, Divan-1 Hiimayun’a
Topkapt Sarayr’'nda ayrilnus bir boliimdiir.

Burada Osmanli devlet erkani toplanir, cogu zaman
sadrazam baskanliginda devlet meseleleri goriistliirdii.
Divan’a padisah bizzat katilmaz, toplantiy1 vezir-i
azamin oturdugu yerin hemen ustiinde bulunan ve i¢
tarafi Divan’dan bakildiginda goriilmeyen bir kafesten
takip ederdi.

Hiinkar Sekerlik tizerindeki desenler, padisahin altin
sebeke ile bezeli kafesinin {izerinde bulunan motiflerin
yorumlanmasiyla olusturulmustur.

Hiinkar Sekerlik, el imalati camdan tiretilmigtir ve
tizerindeki rolyef desenlerin tiimii el is¢iligi ile 24 ayar
altin yaldiz kullanilarak dekorlanmustir.

Kubbealti is the meeting venue of the Divan-1 Hiimayun
(Imperial Council) that has its own dedicated section in the
Topkapt Palace, frequented by the Grand Vizier and other
officials of the Ottoman Empire to discuss and resolve stately
affairs.

Usually chaired by the Grand Vizier, the Ottoman high
officials used to meet there and discuss the matters of the
state. The Sultan himself did not join these councils yet
would watch the discussions sitting in his enclosure located
immediately above the Grand Vizier’s seat where other
members of the Divan could not see him.

The design of the embellishments on the Hiinkar Sugar Bowl
is a unique reinterpretation of motifs on the Sultan’s enclosure
decorated with a golden net.

Hiinkar Sugar Bowl is made of hand crafted glass and all
patterns are embossed using 24 carat gilding.

Hiinkar Sekerlik’in tiretimi 2000 adet ile sinirhdir.
The production of the Hiinkar Sugar Bowl is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Devr-i Lale
Vazo / Vase

80808
R: 31 cm h: 20 cm

El imalati1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Topkapi Sarayr’nin béliimlerinden biri olan
Karaagalar Taghigi, adim baslica gérevi Harem’in
kapilarinda nobet tutmak, giris ¢ikislar1 kontrol
etmek ve disaridan iceriye kimseyi sokmamak
olan “Karaagalar’dan almistir. Padisahin, taghgin
ortasinda boydan boya uzanan tash yoldan at
tizerinde gectigi bilinmektedir. Bu yolun iki
tarafindaki duvarlar ¢inilerle siislenmistir.
Devr-i Lale Vazo tizerindeki desenler, bu ¢ini
motiflerinden esinlenerek olusturulmustur.

Devr-i Lale Vazo, el imalat1 turkuaz mavi renkli
camdan tretilmistir ve tizerindeki desenlerin timi
el 1s¢iligi ile 24 ayar altin yaldiz ve cam boyalan
kullanilarak dekorlanmustir.

The Black Eunuchs Courtyard in Topkapi Palace was
named after the “Black Eunuchs” guarding the Harem
gates, whose main responsibility was to control the
entrances and keep outsiders away from the Harem. It

is narrated that the Sultan used to the ride on the stony
path which runs down the entire courtyard. The walls on
both sides of this road are decorated with glazed tiles.

The patterns on the Devr-i Lale Vase take their
inspiration from these tiles.

Devr-i Lale Vase is made of turquoise blue handcrafted
glass and all patterns are embossed using 24 carat gilding
and glass paints.

Devr-i Lale Vazo’nun iiretimi 2000 adet ile sinirlidir.
§ The production of the Devr-i Lale Vase is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Zerver
Vazo / Vase

80730
R: 11 cm h: 36 cm

El imalat1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Farsca anlann, altin yaldizli olan Zerver Vazo tizerinde,
Beylerbeyi Sarayr’na ait bir kumastan alinan motifler
stilize edilerek uygulanmustir.

Osmanli Imparatorlugu’nun en 6nemli el sanatlarindan
biri dokumaciliktir ve giinlimiize bu sanattan essiz
eserler kalmistir.

Zerver Vazo lizerinde kullanmilan motiflerin

alindig1 kumag da dokuma sanatinin en nadide
orneklerinin tretildigi Hereke Fabrika-1 Hiimayun’da
tretilmistir. 1843 yilinda kurulan fabrika, Osmanh
Imparatorlugu’nda dokuma tizerine kurulmus en
kapsamli tiretim yeri olmus, basta Dolmabahce Saray1
olmak tizere, padisaha ait saray, kosk ve kasirlarda bu
fabrikada dokunan kumaglar kullanilmastir.

Zerver Vazo, el imalat1 yesil camdan tretilmis ve
tizerindeki rolyef desenlerin timi el isciligi ile 24 ayar
altin yaldiz kullamilarak dekorlannustir.

“Zerver” means gold gilt in Farsi. The Zerver Vase embodies
the patterns of a_fabric from the Beylerbeyi Palace applied in a
stylised manner.

One of the most important crafts in the Ottoman Empire was
weaving and many unique samples of these still exist in our
day.

The fabric from which the patterns on the Zerver Vase were
used was produced in Hereke Fabrika-i Hiimayun where

the rarest samples of weaving were produced. The factory
established in 1843 was the most extensive manufacturing
premises established on weaving. Fabrics that were weaved in
this factory were foremost used in the Dolmabahge Palace as
well as the sultan’s other palaces, mansions and pavillions.

Zerver Vase is produced from handmade green glass and all the
relief patterns on its surface have been hand-decorated with the
use of 24 carats gold gilt.

Zerver Vazo’'nun tretimi 2000 adet ile simirhdir.
The production of the Zerver Vase is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Osmanl
El Aynas1 / Hand Mirror

80686
R: 16.5 cm h: 27.5 cm

El imalati camdan, altin yaldiz dekorlu el aynasi.
Handmade glass hand miror with gold gilding.

Osmanl’'nin simgelesmis yapilarindan saraylar

ve saraylarda kullanilan egyalar giic, ihtisam ve
zenginlik gostergeleri olarak dikkatle 1zlenmistir.
Bunlarin arasinda 6zellikle aynalar; saray sanatcilar
tarafindan yapilan el islemeleri ile ziimriit, yakut,
elmas gibi degerli taslarla stislenerek saraymn
ihtisamina ve zenginligine yakisacak sekilde
yapilmuglardir.

Osmanli El Aynasi, Topkap1 Saray1
Kitiiphanesi’'nde yer alan bir eskizden esinlenilerek
tretilmigtir.

Osmanli El Aynasi cam tizerine, el isciligi ile

24 ayar altin varak yaldiz kullanilarak
dekorlanmistir.

The commodities used in palaces and palaces themselves,
symbols of Ottoman structures, have been watched
carefully as indicators of power, flamboyance and wealth.
Among these, especially mirrors, were made in a manner
that would compliment the flamboyance and wealth of
the palace by being adorned with valuable stones such as
emeralds, rubies and diamonds by artisans of the palace.

The Ottoman Hand Mirror has been inspired by a sketch
currently housed in the collection of the Topkapi Palace
Library.

The Ottoman Hand Mirror has been hand-decorated
with 24 carat gold gilt on glass.

Osmanli El Aynasi’nin tiretimi 2000 adet ile simrhidir.
The production of the Osmanly Hand Mirror is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Esabi

Kase / Bowl

80698
R: 21 cm h: 18 cm

El imalat1 camdan, altin yaldiz dekorlu kase.
Handmade glass bowl with gold gilding.

Esabi Kase tizerindeki desenler, Selguklu Donemi
tezhip Orneklerini yansitan bir eser lizerinden
alinarak stilize edilmistir.

Esabi Kase, el imalati bej opal camdan iiretilmis
olup, tizerindeki rolyef desenlerin tiimi el isciligi
ile 24 ayar altin yaldiz kullanilarak dekorlanmugtir.

The patterns on the Esabi Bowl have been stylised

by adapting a work which reflects the ornamentation
examples of the Seljuq Era.

The Esabi Bowl is produced from handmade beige opal

glass. The relief patterns on the bottle are hand-decorated
with 24 carat gold gilt.

Esabi Kase’nin tiretimi 2000 adet ile sinirhdir.
The production of the Esabi Bowl is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Seyyah

Matara / Flask

80700
R:21 cm h: 31 cm

El imalati1 camdan, altin yaldiz dekorlu matara.
Handmade glass Flask with gold gilding.

Mataralar, askerlikte ya da yolculukta kullanilan
boyuna ya da bele asili olarak taginan, tizeri aba,
kumas, deri vb. seylerle kaplanmis cogunlukla metal
ya da seramikten yapilmis su veya icki konulan

kaplardir.

Seyyah Matara, orjinali Viyana’daki Kunthistorisches
Miizesi’nin silah ve zirh koleksiyonu boliimiinde
bulunan deri mataradan esinlenilerek olusturulmustur.
Orjinal eser, 1581 tarihine kayithdur.

Seyyah Matara, el imalati camdan iiretilmistir ve
tizerindeki rolyef desenlerin tiimii el is¢iligi ile 24 ayar
altn yaldiz kullanilarak dekorlanmustir.

Flasks are vessels that utilised during military service or on
Jjourneys, carried hanging from the waist or the neck. They
are made of metal or ceramics and cased in coarse woollen
cloth or leather.

The Seyyah Flask was inspired by the leather flask
housed in the “Guns and Armour Collection” of the
Kunsthistorisches Museum in Vienna. The original item
dates back to 1581.

“Seyyah” Flask is produced of handmade glass. The relief
patterns on the bottle are hand-decorated with 24 carat gold
gilt.

Seyyah Matara’nin tiretimi 2000 adet ile simrhdir.
The production of the Seyyah Flask is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Serpus

Kavuk / Headgear

80739
R: 25 cm h: 23 cm

El imalat1 camdan, altin yaldiz dekorlu kavuk.
Handmade glass headgear with gold gilding.

Serpus Kavuk, Bursa Tiirk Islam Eserleri Miizesi'nde
bulunan ve 15. yiizyila tarihlenen, alt kismi bez tizeri
deri bir tepelikten olusan serpustan esinlenilerek
olusturulmustur. Serpus, basa giyilen bas1 6rten kiilah,
takke, sarik anlamindadir.

Serpus Kavuk’un tizerindeki motifler, Osmanh
Sanati’'nin en giizel 6rneklerinden olan el yazmasi
Kuran-1 Kerimler’in deri muhatazasi tizerine yapilan
desenlerin stilize edilmesi ile olusturulmusgtur.

Serpus Kavuk’un gévde kismi, cam graniiller
kullanilarak renklendirilmis, kapak kisminin
tizerindeki rolyef desenlerin timii el is¢iligi ile 24
ayar altin yaldiz kullanilarak dekorlanmustir.

Serpus Headgear was inspired by a piece dating back to
the 15th century which was formed of a hat with a leather
top section and a_fabric lower section. The original piece

is housed in the “Turkish and Islamic Arts Museum” in
Bursa. The Turkish word for headgear, “serpus” means a
cone that covers the head or a coif.

The patterns on the Serpus Headgear have been completed
with the stylisation of the patterns found on the leather
casing of hand-written Qur’an; one of the most beautiful
examples of Ottoman art.

The body of Serpus Headgear is coloured with glass granules
and the relief patterns on the lid are hand-decorated with 24
carat gold gilt.

Serpus Kavuk’un tiretimi 2000 adet ile strhdir.
The production of the Serpus Headgear is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Giilgcehre

[brik / Ewer

85125
R: 20 cm h: 40 cm

El imalati1 camdan, altin yaldiz dekorlu ibrik.
Handmade glass ewer with gold gilding.

Ibrikler; su, serbet gibi sivilar1 koymaya yarayan ince
boyunlu, genis karinli, kapakli ve kulplu kaplardir.
[brikler Osmanl kiiltiirinde el-yiiz yikamak i¢in
kullanildigy gibi farkl formlan basta saray mutfag: olmak
tizere konaklarda serbet gibi siv1 iceceklerin servisinde

de kullanilirda.

Giilgehre 1brik tizerindeki motifler, Topkap1 Saray1
Miizesi’'nde bulunan 19. yiizyila ait bir cezve tizerindeki
desenlerin yorumlanmasiyla olusturulmustur. Cezve, II.
Abdiilhamit tarafindan

Hz. Muhammed’in kabrine hediye edilmistir.

Daha sonra ise Fahrettin Pasa tarafindan, Arap
Yarimadasi’ndan alinip Istanbul’a getirilerek Osmanl
Saray Hazinesi’'ne dahil edilmistir.

Giilgehre Ibrik, el imalati camdan iiretilmistir,
tizerindeki rolyef desenlerin tiimii, el is¢iligi ile 24 ayar
altin yaldiz ve cam boyas1 kullanilarak dekorlanmugtir.

Ewers are lidded and handled-vessels with wide bodies and
slim necks. As well as being used to assist the washing of
hands and face in Ottoman culture, different forms of ewers
were also used for the serving of liquids such as sherbet in the
palace kitchens and in mansions.

The patterns on the Giilgehre Ewer have been created by

the re-interpretation of patterns on a Turkish coffee-pot in

the collection of Topkapt Palace Museum dating back to the
19th century. This particular Turkish coffee-pot was initially
a present of Sultan Abdulhamid II to the mausoleum of
Mohammed, the Prophet, later on Fahreddin Pasha brought
the valuable pieces to Istanbul, as well as the above mentioned
Turkish coffee-pot and placed them in the Treasury of the
Ottoman Palace.

The Giilgehre Ewer is made of handmade glass. All the relief
patterns on the ewer have been hand-decorated with 24 carat
gold gilt and glass paint.

Giilgehre Ibrik’in tiretimi 2000 adet ile sinirlidar.
The production of the Giilehre Ewer is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Hanedan
Ibrik / Ewer

82111
R: 20 cm h: 50 cm

El imalat1 camdan, altin yaldiz dekorlu ibrik.
Handmade glass ewer with gold gilding.

[brikler; su, serbet gibi sivilar1 koymaya yarayan ince
boyunlu, genis karinh, kapakh ve kulplu kaplardur.
[brikler Osmanli kiiltiiriinde el-yiiz yikamak icin
kullanildigr gibi farkh formlar basta saray mutfag: olmak
tizere konaklarda serbet gibi siv1 iceceklerin servisinde de
kullanilird.

Hanedan Ibrik tizerinde Topkap1 Sarayi'nda yer alan ve
17. ylizyila tarihlenen glimiis buhurdanin geometrik

ve bitkisel motifleri yorumlannus ve desen olarak
kullanilmigtir. Hanedan Ibrigin kulbu tombakir.

Kulp geleneksel tombak tiretim metodu ile; ¢ok ince
kiyilnug 24 ayar altimin civa iginde tiimiiyle ¢éziinmesi
saglandiktan sonra siiziilerek, tombaklanacak yiizeye firca
ile siiriilmesi ve civanin ugmasini saglamak icin diistik
1sida firtnlanmast ile Gretilmistir.

Hanedan Ibrik, el imalati camdan tiretilmistir, {izerindeki
rolyef desenlerin timii el is¢iligi ile 24 ayar altin yaldiz ve
cam boyasi kullanilarak dekorlannustir.

Ewers are narrow necked lidded vessels with rounded bodies, tall
narrow spouts and handles. They were used to hold water for
washing the hands before and after meals, and in the Ottoman
palace and private homes for serving sherbet and other beverages.

The Hanedan Ewer is decorated with geometric and floral
motifs inspired by the decoration on a 17th century silver censer
in Topkapi Palace Museum. The handle of the ewer is made
of tombak, which is gilded copper produced by the traditional
method of dissolving 24 carat gold filings in mercury, and
brushing this solution onto the sutface, then firing at a low
temperature to cause the mercury to evaporate.

The Hanedan Ewer is handmade from glass, and all the relief
designs are gilded by hand with 24 carat gold and decorated with
glass paint.

Hanedan Ibrik’in iiretimi 2000 adet ile sinirlidir.
The production of the Hanedan Ewer is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Rumili Kase

Kase / Bowl

82114
R: 25 cm h: 28 cm

El imalat1 camdan, altin yaldiz dekorlu kase.
Handmade glass bowl with gold gilding.

Rumili Kase, Tiirk Islam Eserleri Miizesi'nde
sergilenmekte olan 15. yiizyila ait bakir kandil
formundan esinlenilerek tasarlanmistir. Kandil
tizerindeki desenler stilize edilerek yeniden
yorumlanmug ve kase tizerinde motif olarak
kullanilmastir.

Rumili Kase’nin govdesinde ve kapaginda, dilimler
icinde stilize edilmis lotus ¢i¢ekleri ve bitkisel
bezeme ve rumi motifleri yer almaktadur.

Kase, el imalati camdan tiretilmistir tizerindeki
rolyef desenlerin tiimi el is¢iligi ile 24 ayar altin
yaldiz ve cam boyas: kullanilarak dekorlanmistir.

The Rumili Bowl is inspired by the form of a 15th
century copper lamp in the Museum of Turkish and
Islamic Art. The motifs used on the bowl are stylised
interpretations of the decoration on the lamp.

Stylised lotus flowers, floral decoration and rumi motifs
set inside lobes adorn the body and lid of the bowl.

The bowl is handmade from glass, and all the relief
designs are gilded by hand with 24 carat gold and
decorated with glass paint.

Rumili Kase’nin tiretimi 2000 adet ile simrhdir.
The production of the Rumili Bowl is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

T1g Isi

Kiip Vazo / Vase

82094
R: 26 cm h: 25 cm

El imalat1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

T1g Isi Kiip Vazo tizerinde, Stileymaniye
Kiitiiphanesi’'nde bulunan ve 16.ylizyila tarihlenen,
Sultan Ahmet’e ait el yazmas: Kuran’in zahriye
sayfasindan alinan madalyon ve t1§ is1 formundaki
tezhip desenler yorumlanarak motif olarak
kullanilmustir.

Zahriye, zahr yani sirt kelimesinden tiiremis
arap¢a bir kelimedir. El yazmalarinda ilk sayfanin
ontindeki bezemeli sayfaya “Zahriye Sayfasi” adi
verilir.

T1g Isi Kiip Vazo, el imalati pembe camdan
tiretilmistir, tizerindeki rolyef desenlerin timui
el 1s¢iligi ile 24 ayar altin yaldiz ve cam boyast
kullanilarak dekorlanmustir.

The Ti§ Isi Kiip Vase is decorated with medallions and
marginal dart motifs inspired by the illumination on the
frontispiece of a 16th century manuscript Koran, belongs
to Sultan Ahmet I in Siileymaniye Library.

The illuminated opening page of a manuscript was known
as zahriye, an Arabic word deriving from the word zahr
meaning “back” .

The Tig Isi Kiip Vase is handmade from pink glass, and
all the relief designs are gilded by hand with 24 carat gold
and decorated with glass paint.

Tig Isi Kiip Vazo'nun iiretimi 2000 adet ile sinirhdur.
The production of the Tig Isi Kiip Vase is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Berber Onliigii

Vazo / Vase

82097
R: 16 cm h: 30 cm

El imalati1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Berber Onliigii Vazo, Topkap1 Saray1 Miizesi'nde
sergilenmekte olan 18. yiizyila tarihlenen berber
onliigiinden esinlenerek tasarlanmistir. Onlitk
tizerinde kavunici renkli ipek iplik ve beyaz telle
suzeni teknigiyle islenmis giil, gonca ve bitkisel
bezeme motifleri stilize edilerek vazo tizerinde
desen olarak kullanilmis ve cam boyas: ile
renklendirilmistir.

Berber onltugii; Padisah ve sehzadelerin tras
edilirken ortiindiikleri, genellikle icinde saklandig
bohcasi ile es isleme ve siislere sahip degerli
kumaslardan yapilmis onliiklere verilen isimdir.

Berber Onliigii Vazo, el imalati camdan
tiretilmistir, tizerindeki rolyef desenlerin timi
el 15¢iligi ile 24 ayar altin yaldiz ve cam boyasi
kullanilarak dekorlanmuistir

The decoration on the Berber Onliigii Vase is inspired
by the embroidery on an 18th century barber’s apron
exhibited at Topkapi Palace Museum. Roses, buds and
other floral motifs worked in orange silk and silver thread
in the tambour work technique on the apron have been
applied in a stylised interpretation to the vase.

Barber’s aprons were used by the sultan and princes when
being shaved. These were generally made of precious
fabrics and when not in use were kept folded in cloths
with matching embroidery and decoration.

The Berber Onliigii Vase is handmade from glass, and
all the relief designs are gilded by hand with 24 carat gold
and decorated with glass paint.

Berber Onliigii Vazo’nun iiretimi 2000 adet ile smirhdir.
The production of the Berber Onliigii Vase is limited to 2000 pieces.

OSMANLI KOLEKSIYONU

Divan
Mumluk / Candlestick

82116
R: 31 cmh: 15 cm

El imalat1 camdan, altin yaldiz dekorlu mumluk.
Handmade glass candlestick with gold gilding.

Divan Mumluk tizerindeki desenler, Stleymaniye
Kitiiphanesi’'nde sergilenen Beyazid donemine
ait divan eserin tezhip detayindan esinlenerek
olusturulmustur.

Divan; divan edebiyati sairlerinin siirlerini
topladiklar1 el yazmasi eserlere verilen isimdir.

Bu eserler genelde sultanlara hediye olarak verilir
veya onlarin istekleri dogrultusunda yazilirdi.
Beyazid donemine ait orjinal divan eserdeki bashik
tezhibinde motif olarak rumi, hatayi ve stilize
edilmis lale ¢i¢ekleri kullanilmistar.

Divan Mumluk, el imalati camdan tiretilmistir
ve lzerindeki rolyef desenlerin timi el isciligi
ile 24 ayar altin yaldiz ve cam boyasi kullanilarak
dekorlanmustir.

The designs on the Divan Candlestick are inspired by
the illumination in a manuscript divan in Siileymaniye
Library.

Divan is the term for the collected works of a poet.
Manuscript divans were often presented to the sultans
as gifts or commissioned by them. This divan dates
from the reign of Sultan Beyazid 1I, and each heading
is illuminated with compositions of rumi motifs, hatayi
flowers and stylised tulips.

The Divan Candlestick is handmade from glass and all the

relief designs are decorated by hand using 24 carat gold leaf
and glass paint.

Divan Mumluk’un tiretimi 2000 adet ile sinirhidur.
The production of the Divan Candlestick is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

El Imalati camdan altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

Divan
Vazo / Vase

Divan Vazo iizerindeki desenler, Siileymaniye
Kiitiiphanesi’nde sergilenen Beyazid ddnemine
ait divan eserin tezhip* detayindan esinlenerek
olusturulmustur.

Divan; divan edebiyat: sairlerinin siirlerini topladiklar
el yazmasi eserlere verilen isimdir. Bu eserler genelde
sultanlara hediye olarak verilir veya onlarin istekleri
dogrultusunda yazilirdi. Beyazid dénemine ait orjinal
divan eserdeki baglik tezhibinde motif olarak rumi,
hatayi ve stilize edilmis lale ¢i¢ekleri kullamilmustir.

Divan Vazo, el imalati camdan tiretilmistir ve
tizerindeki rolyef desenlerin timii el isciligi ile 24 ayar
altin yaldiz ve cam boyast kullanilarak dekorlanmustir.

*Tezhip: Bir el yazmasini, bir kitab: yaldizla stisleme sanatina verilen
isimdir. Arapga’da altinlama anlamina gelse de her tiir boya ile yapilan ince
kitap stislemelerini de kapsar.

The adorning patterns of Divan Vase were inspired by

the tezhip* detail of a divan garland. The manuscript
belonging to era of Beyazid rule is exhibited at the Library of
Siileymaniye.

Divan is a manuscript containing the collection of the works
of a poet writing in classical Ottoman literature style. These
manuscripts used to be compiled as a tribute to the Sultan or
in some cases the compilations were scripted on direct order

of the Sultan. The title tezhip of the original Beyazid era
garland features rumi and hatayi figures and stylized tulips.

Divan Vase are created from handmade glass and the
embossed patterns adorning the piece were fashioned using
24 K handcrafted gilding and glass paints.

*Tezhip: This is the artistic work of illuminating a manuscript with gilded patterns.
Although the term exclusively refers to gilding in Arabic, the extended interpretation
covers all sorts of illumination and ornament works created with any type of paint

80395
R:25cmh: 21 cm

Divan Vazo’un iiretimi 2000 adet ile sinirlidir.
g The production of the Divan Vase is limited to 2000 pieces each.

OSMANLI KOLEKSIYONU

Kozmik Yildiz

Vazo / Vase

80285
R: 22 cm h: 28 cm

El imalat1 camdan, altin yaldiz dekorlu vazo.
Handmade glass vase with gold gilding.

1251-1252 yillarinda yapilan Konya Karatay
Medresesi’nin eyvan kubbesinde yer alan mozaik
cini ile yapilmis desenler Kozmik Yildiz Vazo
tizerinde yorumlanmustir.

Anadolu Tiirk Sanati’'nda 12. yiizyilin baslarinda
bezemede tek anlatim arac1 cokgen ve cok

koseli yildizlar olmustur. Evrenin mistik anlamu,
geometrik bi¢imler ve diizenlemelerin kurgusunda
gizlenmis, evrensel birlik ve denge distincesi
cokgen ve cok koseli yildizlarla somutlastirilmistir.

Kozmik Yildiz Vazo, el imalati camdan tretilmis,
tizerindeki rolyef desenlerin tiimi el isciligi ile 24
ayar altin yaldiz kullanilarak yapilmustir.

The designs on the mosaic tiled iwan dome of the
Karatay madrasa in Konya dating from 1251-1252
found their echo on the Kozmik Yildiz Vase.

The only decorative designs in the beginning of the
12th century of the Anatolian Turkish art consisted of
polygonal stars. The mystical meaning of the universe
was concealed in the layout of geometrical forms and
arrangements, while the universal unity and the concept
of balance was rendered in the concreteness of polygonal
stars.

The Kozmik Yildiz Vase is handmade of glass. Hand
designed motifs are manually wrought in 24 carat gold
covering.

Kozmik Yildiz Vazo’nun tiretimi 2000 adet ile sinirhdir.
The production of the Kozmik Yildiz Vase is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Masallah

Kase / Bowl

El imalati camdan, altin yaldiz dekorlu kase.
Handmade glass bowl with gold gilding.

Masallah Kase, orjinali 1470-1490 yillar1 arasinda
tiretildigi sanilan piring bir kaptan esinlenilerek
tretilmistir. Yayvan govdeli el imalati cam kase
tizerinde Kufi yazi stili ile iki degisik sekilde
“Masallah” yazilmistir. Bordiirii stilize yapraklarla,
govdenin alt bolimii ise dilimli nislerle siislenmistir.

Magsallah Kase, el imalat1 camdan tiretilmis olup
tizerindeki rolyef desenlerin timii el is¢iligi ile
24 ayar altin yaldiz kaplanarak dekorlanmistir.

The Masallah Bowl was inspired by a brass bowl believed
to have been produced in the period

1470-1490. The wide and shallow handmade glass bowl
has the prayer “Magsallah” written on it in two different
types of Kufi script. The border is decorated with stylized
leaves while the lower body is adorned with scalloped
niches.

The Magallah Bowl is handmade glass and all its
patterns of relief have also been produced by hand and
plated in 24 carat gold.

OSMANLI KOLEKSIYONU

Hayat Agaci

Gondol / Gondola

El imalat1 camdan, gondol.
Handmade glass gondola.

“Hayat Agac1” motifi, tarih boyunca tiim inang
sistemlerinde Sliimsiizliigiin ve sonsuzlugun
simgesi olarak kullanilmigtir. Osmanh kiltiirtinde,
Hayat Agaci servi agaci ile sembolize edilir.
Koruyuculuguna ve ugur getirdigine inanilan servi
agaci, Islam sanatindaki cesitli eserler tizerinde
bezeme motifi olarak sik¢ca kullanilmustir.

Hayat Agac1 Gondol, el imalati camdan tiretilmis,
tizerindeki rolyef desenlerin timii el is¢iligi ile 24
ayar altin yaldiz kullanilarak dekorlanmustir.

Life Tree has been, throughout history, the symbol of
immortality and eternity. The life tree in the Ottoman
culture was the cypress tree. The cypress tree, believed to
be of good omen, having also the gift of protecting people
is often encountered as a decorative element on various
artefacts in Islamic art.

The Hayat Agact Gondola is handmade glass.
Hand designed motifs are manually wrought in 24 carat
gold covering.

49713
R: 34 cmh: 12 cm

£

asallah Kase’nin tiretimi 2000 adet ile sinirhdir. 45180

Hayat Agac1 Gondol'un iiretimi 2000 adet ile simrhidir.
The production of the Magallah Bowl is limited to 2000 pieces. R:24 cm h: 22.5 cm

The production of the Hayat Agac Candy Gondola is limited to 2000 pieces.




OSMANLI KOLEKSIYONU

Sulebar

Tabak / Plate

1011886
R: 34 cm

Camdan, altin yaldiz dekorlu tabaklar.
Glass plates with gold gilding.

Sulebar Tabak tizerindeki motifler 15. yiizyila
ait bir ¢ini tabaktan esinlenilerek
olusturulmustur. Tabagin orjinali Kiitahya
Miizesi’nde sergilenmektedir.

Sulebar Tabak, el imalati camdan tretilmistir ve
tizerindeki rolyef desenlerin timd el isciligi ile
24 ayar altin yaldiz kullanilarak dekorlanmustir.

The motifs on the Sulebar Plate are inspired from a
ceramic plate of the 15th century. The original plate
is on exhibit at the Kiitahya Museum.

The Sulebar Plate is hand-made from glass and is
decorated by hand with 24 carat gilt relief designs.

Tabaklarin tiretimi 1000 adet ile sinirhdir.
The production of the plates is limited to 1000 pieces each.

OSMANLI KOLEKSIYONU

Zerdiz
Tabak / Plate

82149
R:34 cm

Camdan, altin yaldiz dekorlu tabaklar.
Glass plates with gold gilding.

Zerdiiz Tabak, Iznik imalatinin en erken dénemini
temsil eden, Fatih Sultan Mehmet Devri’'nden

bir tabaktan esinlenerek dekorlanmustir. Orjinali
15. yiizyila ait olan bu tabagin desenleri, Baba
Nakkas'in “Rumi-Hatay1” tislubunundandir.

Zerdliz Tabak, el imalati camdan tretilmigtir ve
tizerindeki rolyef desenlerin tiimi el isciligi ile 24
ayar altin yaldiz kullanilarak dekorlanmuistir.

Zerdiiz Plate takes its inspiration from a plate
representing the earliest period of Iznik production, from
Sultan Mehmed the Conquerer’s era.

The original plate dates back to 15th century and its
design has the style of “Rumi-Hatayi” of Baba Nakkas.
The Zerdiiz Plate is hand made of glass, and all of the
relief design on the product is decorated by hand using 24
carat gold.

Hayat Agac1 Gondol'un iiretimi 2000 adet ile simrhidir.
The production of the Hayat Agac Candy Gondola is limited to 2000 pieces.
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Camdan, altin yaldiz dekorlu tabaklar. Camdan, altin yaldiz dekorlu tabaklar.

H e n d e Si Glass plates with gold gilding. M ﬁn akka§ Glass plates with gold gilding.

Tabak / Plate Tabak / Plate
Hendesi Tabak tizerindeki motifler, 16. Miinakkag Tabak tizerindeki motifler, 1413
ylizyila ait bir ¢ini tabaktan esinlenilerek yilinda Yildirim Bayezid’in oglu Sultan Mehmet
olusturulmustur. “Hendesi” kelime anlami Celebi tarafindan yaptirilan Bursa Yesil Camii’nin
olarak “geometrik” demektir. Tabak tizerinde ¢inilerinden esinlenilerek tasarlanmustir.
desen olarak keskin hatlarla yapilmis birbirine Yesil Camii, Celebi Mehmet tarafindan ayni

zamanda Hikiimet Konag: olarak insa edilmis iki
katls, iki kubbeli, gorkemli bir yapidir ve mimari
ozelliklerinin yani sira, ¢ini siislemeleri ile de biiyiik
onem tasir. Erken Osmanli doneminin ilk ¢ini
stislemeli mihrabina sahiptir.

gecmeli geometrik desenler kullanilmigtir.

Hendesi Tabak, el imalati camdan tiretilmistir
ve lizerindeki rolyef desenlerin tiimii el
15¢iligi ile 24 ayar altin yaldiz kullanilarak

dekorlanmustir.
3 Miinakkas Tabak, el imalat1 camdan tretilmistir ve

tizerindeki rolyef desenlerin timii el is¢iligi ile 24
The motifs on the Hendesi Plate take their ayar altin yaldiz kullanilarak dekorlanmistir.
inspiration from a 16th century china plate. The
word “Hendesi” means “geometric”. Clear cut

interlocking geometric designs are used on the plate.
The Hendesi Plate is hand made glass and all of the

relief design on the product is decorated by hand using
24 carat gold.

Patterns on the Miinakkas Plate are designed with an
inspiration _from the glazed tiles of Bursa Green Mosque,
which was built in 1413 upon the orders by Sultan
Mehmet Celebi, who was the son of Yildinm Bayezid.

Green Mosque is a magnificent building with two floors
and two domes, built to serve as the Local Government
Office as well as a mosque. It is very significant, both
with its architectural features and its glazed tiles. It has
the first glazed tiled mihrab of the early Ottoman period.

The Miinakkas Plate is hand made glass and all of the
relief design on the product is decorated by hand using 24
carat gold.

82148
R: 34 cm

Z Tabaklarin tiretimi 1000 adet ile sinirhidar. 1016459

Hayat Agac1 Gondol'un iiretimi 2000 adet ile simrhidir.
g The production of the plates is limited to 1000 pieces each. R:24 cm

The production of the Hayat Agac Candy Gondola is limited to 2000 pieces.
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Camdan, altin yaldiz dekorlu tabaklar.
Glass plates with gold gilding.

Siraze

Tabak / Plate

Siraze Tabak tizerindeki motifler, 15-16.
ylizyilda Baba Nakkas tarafindan ¢izilen ve
Ingiltere’de miizede sergilenen bir Iznik
cinisinden esinlenilerek olusturulmustur.

Siraze Tabak, el imalati camdan tretilmigtir ve
tizerindeki rolyef desenlerin timd el isciligi ile

The motifs on the Siraze Plate are inspired from an
Iznik tile drawn by Baba Nakkas in the 15th-16th
centuries and exhibited in a museum in the United
Kingdom.

The Siraze Plate is hand-made from glass and is
decorated by hand with 24 carat gilt relief designs.

24 ayar altin yaldiz kullanilarak dekorlanmustir.

1011884
R: 24 cm

Tabaklarin tiretimi 1000 adet ile sinirhdir.
g The production of the plates is limited to 1000 pieces each.

OSMANLI KOLEKSIYONU

Otuzbes Besmele
Sedefli

Tablo / Tableau

1019278
R: 40 cm

Camdan, altin yaldiz dekorlu tablolar.
Glass plates with gold Tableau.

Besmele; “Rahman (ayrim gozetmeksizin tiim canlilara
merhamet eden, koruyan) ve Rahim (koruyan, actyan,
merhamet eden) olan Allah’in adiyla” anlamindadir ve her
ise Allah’in adiyla baslanmas: gerektigi inancindan otiirt
[slamiyette yaygin bir sekilde kullanilir.

35 Besmele Sedefli Tablo merkezinde bulunan ve yaprak
formunda istiflenerek yazilan Besmele, stiliis ve talik yazi
stilleri kullanilarak 35 kez tekrarlanmigtir. Tablo tizerindeki
desenler, Topkap1 Saray1 Miizesi’'nde bulunan miinhani
desenlere sahip eserlerin kompozisyonlarindan esinlenilerek
tasarlannstir.

[slam geleneginde bazi rakamlar, hayir ve ugur dileklerinin
ifadesinde kullanmilir. 35 kez tekrarlanan Besmele’nin,
bulundugu ortama bereket getirecegi ve kem gozlerden
koruyacagma inanilir.

35 Besmele Sedefli Tablo iizerindeki rélyef desenlerin tiimii
el is¢iligi ile 24 ayar altn yaldiz kullanilarak dekorlanmustir.
Sedefli boyalar kullanilarak mine teknigi ile renklendirilmistir
ve mine teknigi ile yapilmis boncuklarla stislenmistir.

Besmele means, “In the name of Allah, who is Rahman (who has
mercy on and protects all living creatures without any discrimination)
and Rahim (who protects, has mercy)”. In Islam, it is widely used,
because of the belief to start every work by the name of Allah.

Besmele, at the center of 35 Besmele Mother of Pearl Painting is
written in leaf form, side by side. It is repeated 35 times, using siiliis
and talik writing techniques. Patterns on the painting are designed
with the inspiration from the compositions of the works in Topkapi
Palace Museum made in miinhani patterns.

In Islamic tradition, some numbers are used while expressing wishing
well and good fortune. Besmele repeated 35 times is believed to bring
abundance to and protect from evil eye the environment it exists.

Relief patterns on the 35 Besmele Mother of Pearl Painting are
decorated using 24 carat gold gilding. It is colored using paints
including mother of pearl, with enamel technique, and decorated
using beads made with enamel technique.

Tablolarin tiretimi 2000 adet ile sinirhdir.
The production of the tableau is limited to 2000 pieces each.
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Stikreden

Tablo / Tableau

1024274
R:30 cm

Camdan, altin yaldiz dekorlu tablolar.
Glass plates with gold Tableau.

Islam dininde siikiir; “Nimeti vereni gérmek ve O’na amel etmek”
seklinde yorumlanmustir.

Siikiir, insanin Allah’a olan sevgisini ve tesekkdiriinii gosteren bir ibadet
olarak kabul edilmektedir.

Stikiir kelimesi; “iyiligi bilmek ve ilan etmek, iyilige iyilikle mukabele
etmek ve nimeti diistintip gostermek”™ gibi anlamlara gelmektedir. Siikiir
bir ahlak terimi olarak ise; “Verilen herhangi bir nimetten dolay1, bu
nimeti verene karst soz, fiil veya kalp ile gosterilen saygi ve karsilik,
iyiligin krymetini bilmek ve iyilik yapana bu hissi géstermek; nimet ve
iyiligi amp sahibini 6vmek “ demektir. Tiirk¢e’de “tesekkiir ve siikran”
kelimeleri de bu anlamda kullanilmaktadir. Ancak esas siikiir, verilen
nimetleri yerli yerince kullanmaktir.

Siikiir Tablo’nun orta kismunda bulunan ayet; “Siikrederseniz arttirirm,
ne i¢in siikrederseniz onu arttiririm.” anlamin tagimaktadir ve
cevresindeki motiflerin icerisinde 7 kere “Es Sekiir” yazmaktadir. Eg
Sekur, Allah’in 99 isminden biridir.

Tablodaki desenler, yaklagik 1545 -1550 yillarina ait ve Londra British
Miizesi'nde bulunan yiiksek ayakli Iznik legenden esinlenilerek
tasarlanmustar.

Stikreden Tablo tizerindeki rolyef desenlerin tiimii el is¢iligi ile
24 ayar altin yaldiz kullamlarak dekorlannug ve mine teknigi ile
renklendirilmistir. Tablo, mine teknig ile yapilnus boncuklarla
stislenmistir.

In Islam, shukur (gratitude) is interpreted as “To see Him, who gives you
blessing and to act in accordance.” Shukur is accepted to be a kind of worship
where men demonstrate their love and gratitude to Allah.

The term “gratitude” has meanings such as “knowing and announcing goodness,
reciprocating to goodness, thinking about and showing the blessing.” As an
ethical term, gratefulness means “Respect, reciprocation, knowing shown for any
blessing to the one who gave the blessing, and to show this feeling to the source
of benevolence, mentioning the blessing and goodness and praising their owner.”
The words “thanks and gratitude” are also used in this sense in Turkish.
However the true gratitude, is to properly use one’s blessings.

The verse in the center of the Siikreden Tableau means “If you are grateful, I
will surely increase you [in_favor],” and in the motives around it read “Ash-
Shukur”. Ash- Shukur is one of God’s 99 names.

The designs on the painting were inspired by the Iznik Pottery with a high base
Sfrom circa. 1545-1550 found in the British Museum in London.

All of the relief decorations on Siikreden Tableau is produced with using
24 —carat gold gilding and colored using the enamel technique and beads.

Tablolarin tiretimi 2000 adet ile siirhdir.
g The production of the tableau is limited to 2000 pieces each.

OSMANLI KOLEKSIYONU

Sifa

Tablo / Tableau

1020884
R:33 cm

Camdan, altin yaldiz dekorlu tablolar.
Glass plates with gold Tableau.

Sifa kelimesi deva bulma ve hastaliktan kurtulma
anlamia gelmektedir. Islam dininde sifa veren anlamina
gelen “safii”, Allah’in sifatlarindan biridir. Bedeni ve
ruhi hastaliklarin son bulmasi, bir hastaliktan kurtulma,
hastaliga neden olan etkenlerin ortadan kalkmas: ancak
Allah’in dilemesi ile olduguna inanilir.

Sifa Tablo’da “Ya Safi” 7 kere yazilmustir. Tablodaki
desenler, yaklasik 1500’11 yillara ait, Kiitahya Miizesi'nde
bulunan bir tabaktan esinlenilerek olusturulmustur.

Sifa Tablo tizerindeki rélyef desenlerin tiimii el is¢iligi
ile 24 ayar altin yaldiz kullanilarak dekorlannmis ve mine
teknigi ile renklendirilmistir. Tablo, mine teknigi ile
yapilmuis boncuklarla stislenmistir.

The word healing means recovery and getting rid of the disease.
The “safii”, which means healer in Islamic religion, is one of the
name of Allah. It is believed that, to be rescued from a somatic
or spiritual illnesses and disappearing of the factors which causes
diseases can be occurred only with God’s will.

In the Sifa Tableau, “Ya Shaft” is written 7 times. The figures
on the tableau were inspired by a plate at the Kiitahya Museum,

which dates back to about 1500 years.

The relief designs on the Sifa Tableau are all handcrafted using
24 carat gold gilding and colored with enamel technique. The
tableau is decorated with beads made with enamel technique.

Tablolarin tiretimi 2000 adet ile sinirhdir.
The production of the tableau is limited to 2000 pieces each.
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Bu Da Gecer
Ya Hu

Tablo / Tableau

1007620
R: 35 cm

Camdan, altin yaldiz dekorlu tablolar.
Glass plates with gold Tableau.

Rivayete gore, tilkenin sultani, kendisi i¢in cok degisik
bir yiiziik yapilmasini ister. Bu dyle bir yiiziik olacaktir
ki, sultan mutsuz oldugunda umudunu tazeleyecek,
mutlu oldugunda da mutlulugun rehavetine kendini
kaptirmasini, tembellige diismesini onleyecektir.
[stedigi yiiziigii bir tiirlii yapan olmaz. Sonunda bir
dervis, sade bir yliziige “Bu da gecer ya hu” yazilmasim
Onerir. Sultan da istedigi yiiz{igii bulmus olur. “Bu da
gecer ya hu” sozii, kisinin kendisini fani olan olgulara
kaptirmamasini hatirlatir. Insana gelen gamlarin,
kederlerin; ayn1 sekilde, seving, zenginlik gibi giizel
seylerin de gecici oldugunu ifade eder.

“Bu Da Geger Ya Hu” Tablo iizerindeki rolyef
desenlerin tiimii el is¢iligi ile 24 ayar altin yaldiz
kullanilarak dekorlanmis ve mine teknigi ile
renklendirilmistir. Tablo, mine teknigi ile yapilmig
boncuklarla siislenmistir.

According to a folktale, a sultan requested a very unique ring.
The ring would renew his hopes when he became unhappy
and would ensure that he would not get complacent when he
became happy. Nobody was able to make the ring the sultan
wanted. Then one day, a dervish suggested a simple ring with
the inscription “this, too, shall pass”. Thus, the sultan got the
ring he requested. “This, too, shall pass” is a reminder that
one should not get carried away by mortal phenomena. It is a
reminder that all sorrows and grief, as well as all good things
such as joy and wealth, are temporary.

The relief patterns on the “Bu Da Geger Ya Hu” Tableau are
hand-made with 24 carat gold gild and colored with enamel.
The panel is decorated with enamel beads.

*This, too, shall pass.

Tablolarin tretimi 2000 adet ile sinirhdar.
The production of the tableau is limited to 2000 pieces each.

OSMANLI KOLEKSIYONU

Hiisn-1 Nazar
Tablo / Tableau

1008200
R: 35 cm

Camdan, altin yaldiz dekorlu tablolar.
Glass plates with gold Tableau.

[slam dininde, begenerek, imrenerek veya kiskanarak
bakilan seylere nazar degebilecegine inanilir. Inanisa
gOre, insana, hayvana ve hatta cansiz nesnelere de nazar
degebilir. Bu nedenle, nazardan korunmak amaciyla
bazi ayet ve dualar okunur. Hiisn-1 Nazar Tablo’daki
nazar ayetleri, nazardan korunmak icin okunan en
onemli ayetlerden olan Kalem Suresi’nin 51. ve 52.
ayetlerinden alinmugtir. “Celi siiliis” yaz1 tarzinda
yazilmustir. Tabloda bulunan ayetlerin anlami, “Ve inkar
edenler, zikri (Kur’an’) isittikleri zaman gercekten seni,
neredeyse gozleri ile devirirler. Ve: “Muhakkak ki o,
gercekten mecnundur (delidir).derler.” seklindedir.

Hiisn-1 Nazar Tablo, bulundugu yere nazarin
degmemesi amaciyla olusturulmustur.

Hiisn-1 Nazar Tablo tizerindeki rolyef desenlerin
timii el ig¢iligi ile 24 ayar altin yaldiz kullanilarak
dekorlanmustir.

In Islam, it is believed that what is looked upon with
admiration, envy or desire may be harmed by the evil eye or
nazar. People, animals and even inanimate things may be
harmed by the evil eye. Therefore, verses from the Koran and
prayers are used to protect one from the evil eye. The nazar
verses on the Hiisn-i Nazar Tableau are excerpts from the 51.
and 52. verses of the Surah al-Qalam, the most important
verses read for protection from the evil eye. The verses are
written in the “celi siiliis” style.

The verses on the tableau read, “And indeed, those who
disbelieve would almost make you slip with their eyes when
they hear the message, and they say, ‘Indeed, he is mad’.”

The Hiisn-i Nazar Tableau aims at ensuring that the evil eye
does no harm in its presence.

All of the relief designs on the Hiisn-i Nazar Tableau are
hand made with 24 carat gold gilt.

Tablolarin tiretimi 2000 adet ile sinirhdir.
The production of the tableau is limited to 2000 pieces each.
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Masallah Turkuaz

Tablo / Tableau

1018924
R:29 cm

Camdan, altin yaldiz dekorlu tablolar.
Glass plates with gold Tableau.

“Magallah”; “Allah’in diledigi sey veya

Allah’in dilemesi” anlamindadir ve Allah’in
koruyuculugunu dilemek tizere kullanilir. Tablo
tizerinde, siiliis yaz stilindeki hat ¢alismast

desen olarak kullanilmistir. Cevresinde yer alan
bitkisel bezeme motifleri, Kiitahya ¢iniciliginden
esinlenilerek tasarlanmistir ve renkli mineli taslarla
stslenmistir.

Masallah Turkuaz Tablo tizerindeki rolyef
desenlerin tiimii el is¢iligi ile 24 ayar altin yaldiz
kullanilarak dekorlanmistir.

“Magallah” means “what God wishes” or “what God
wills” and is used to ask for God’s protection. The main
motif is a calligraphic composition in siiliis style of the
word “Magallah”. This is surrounded by a band of floral
motifs studded with stones made of coloured enamel.

All the relief designs on the Masallah Turkuaz Tableau
are hand-decorated using 24 carat gold.

Tablolarin tiretimi 2000 adet ile siirhdir.
g The production of the tableau is limited to 2000 pieces each.
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Giimiis Minyatiirler
Silver Miniatures

OSMANLI KOLEKSIYONU

Yeniceriler

Yeniceri Ocagi, 1362 yilinda 1. Murat Hiidavendigar
tarafindan kurulmus askeri bir siniftir. Savaglarda esir
alinan devsirme cocuklar, ocakta Tiirk ve Misliiman
terbiyesiyle asker olarak yetistirilirdi. Osmanl ordusu-
nun 6nemli bir sinifi olan Yeniceri Ocagi, 1826 yilin-
daki ayaklanma bastirildiktan sonra padisah II. Mahmut
tarafindan kapatilmistir. Osmanli tarihinde Yenigeri
Ocagr’min kapatilmasi olayi, ‘Vaka-1 Hayriye’ olarak
anilmaktadir.

7 ayn tiplemeden olusan yeniceri serisi, 350 gram, 925
karat glimis kullanilarak tamamen el isciligi ile orijinal
kostiim detaylarina sadik kalinarak sanatci

Sn. M. Cem tarafindan tretilmektedir. Degerini hicbir
zaman kaybetmeyecek olan bu dirtinler, kalic1 birer
sanat eseri olarak gelecek nesillere aktarilacak degerli
armaganlardir.

Giimiis Minyatiirler, her model 250 adet olmak tizere,
sinirl sayida Gretilmistir.

Janissaries

The Janissary Corps was established in 1362 by Sultan
Murat 1. Originally the corps was made up of boys taken

as prisoners of war who were trained in Turkish and Islamic
culture as well as the arts of war. The janissaries remained an
important class of Ottoman soldiery until the mutiny of 1826,
after which the corps was abolished by Sultan Mahmud II.
The janissary series is worked in 350 grams of 0,925 fine
silver by M. Cem.

The six pictures in the series depict different janissary types in
authentic detail. The silver panels are collector’s items which
make exquisite gifts and will be treasured from one generation
to the next.

Silver Miniatures are limited with 250 units for each model.

Zirhli Nefer (Teberli)

1012927
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Zirhl1 Nefer Tiifekci Nefer Tuyli Peyk

10588

10589 10591
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Okc¢u Nefer

10590

Denizci

10580
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Delil (Deli)

Osmanli ordusunda delil adi verilen birlik savaslarda
ordunun 6n saflarinda ¢arpigmalari, cesaretleri ve
giyinme sekilleriyle halk arasinda “deli” olarak
anilmustir. Giysileri hayvan postlar1 ve tiiyleri olup
ayaklarina mahmuzlu ¢izme, silah olarak kalkan, mizrak
ve egri pala kullanirlardi. Islak mermere tokat atarak
talim yaptiklari rivayet edilir, “Osmanli tokad1” deyisi
buradan ¢ikmugtir.

7 ayr1 Yenigeri tiplemesinden olusan serinin devami
olan Osmanli Ordusu serisi 350 gram, 925 karat
giimiis kullanilarak tamamen el is¢iligi ile orjinal
kostiim detaylarina sadik kalinarak sanat¢i Sn. M. Cem
tiretilmektedir. Degerini hi¢bir zaman kaybetmeyecek
olan bu triinler, kalic1 birer sanat eseri olarak gelecek
nesillere aktarilacak degerli armaganlardir.

Gumiis Minyatiirler, her model 250 adet olmak iizere,
stnirh sayida dretilmistir.

Delil Division in the Ottoman Army was the advance troops
on the front lines who were called the insane -deli- because of
their bravery and shocking outfits. They wore spurred boots
and outfits made of peltry and feathers. They were armed with
shield, lance and scimitar. According fo the myth, the term
“Ottoman Slap” originated from the way they used to practice
by slapping wet marble.

Ottoman Army line which is continued series of seven different
Janissary types is all hand crafted and produced by Mr. M.
Cem using 350 grams of 925-carat silver. Original costume
details are observed in their making. These timeless works

of art that never lose their value are precious gifts that can be
passed on to the next generations.

Silver Miniatures are manufactured in limited quantity,
250 items per model.

Delil (Deli)

1013013
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Saray Ascilari

Osmanlh mutfagi, imparatorluk déneminde as¢ilar lon-
casinin kontroliindeydi. Geleneksel Tiirk yemeklerini
pisirmeyi meslek edinecek kisilerin iyi yetisebilmeleri
icin usta ascilar cok kati kurallar koymus, diger meslek
loncalarinda oldugu gibi acemilerle ustalarin iliskilerini
usta, kalfa, ¢irak ve yamak olarak belirlemislerdi. Ascilik
mesleginin kurucusu, en biiyiik usta Konya Mevlevi
Dergahi’na bagl Atesbaz Veli adiyla anilan as¢1 dededir.
Diinyada adina tiirbe yapilan ve kabri hala ziyaret edilen
tek ascibasidir.

Ug ayri minyatiirden olusan Saray Ascilart Serisi, 350
gram, 925 karat glimiisten tamamen el is¢iligi ile orijinal
kostiim detaylarina sadik kalinarak, sanat¢1 Sn.M.Cem
tarafindan tiretilmektedir. Degerini hi¢bir zaman
kaybetmeyecek olan bu iiriinler, kalic1 birer sanat eseri
olarak gelecek nesillere aktarilacak degerli armaganlardir.

Gumiis Minyatiirler, her model 250 adet olmak tizere,
stnirh sayida tiretilmigtir.

Palace Cooks

Ottoman cuisine was shaped to a great extent by the guild of
cooks. The training of those wishing to become professional
cooks was subject to strict rules. The lowest rung of the ladder
was kitchen boy, rising by degrees to apprentice, journeyman
and master. Ottoman cooks regarded their patron saint as
Atesbaz Veli, the first dervish cook of the Mevlevi mystic order
based in Konya. Atesbaz Veli is the only cook in the world
whose tomb is visited as a shrine.

The three miniatures depicting Ottoman palace cooks are
worked entirely by hand by M.Cem in 350 grams of 0.925
fine silver and faithfully reproduce the original details of the
costumes. w'These masterpieces of the silversmith’s art will
never lose their value and make precious gifts destinued to
become heirlooms.

Silver Miniatures are manufactured in limited quantity,
250 items per model.
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