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Jevk-i Selim




Diistincede, duyguda, davranista, muhabbette,
tasavvurda, tasarimda, zanaatta, sanatta,

ustalikta; Anadolu’nun binlerce yillik tarthinin,
kultirimuzin, akl-1 selim /kalb-1 selim /

zevk-1 selim seslenisinin bize soyledigi, giintimiize

gosterdigi, sundugu zarif el sanatlarimuz.

El emegi g6z nurumuz, Cam’a naksettigimiz
el sanatlarimiz, Cam’da sundugumuz kiiltiirel

zarafetimiz.

Bugtin; kiiltiirel mirasimizin giizellerini, zevk-i
selim olan1 hayatimiza yeniden egemen kilma

gayretine Pasabah¢e’den taze bir nefes.

Pasabahce ZEVK-I SELIM koleksiyonu,
Anadolu insaninin egsiz gozlemleme giicti,
kadinlarin ve ustalarin sembolize etme becerisi
ve simgelerle iletisimlerinden; tasavvurdan
ustaliga, tasarimdan zarafete yolculuklarinda

yeni bir durak oldu.
Pasabahce, ZEVK-I SELIM koleksiyonuyla,

el emegi goz nuru degerlerimizi,
el sanatlarimizdan kesitleri, zarafeti, has 11,
ustaligy, 1s¢iligl, tasarimi, somut olmayan kiiltiirel

mirasimizin envanterine armagan etmektedir.

Calling out from over thousands of years of
Anatolian history, from the depths of our cultural
heritage; the reverberations of good sense/a good
heart/good taste in thought, emotion, behavior,
imagination, design, craft appear before us today in

the form of our elegant handicrafts.

Labors of love produced by hand, our elegant culture

embroidered on glass.

Today, Pagabahge brings a new breath of life to
efforts of preserving the beauty of our cultural legacy,
and of bringing back into our lives what is elegant,

what is the epitome of good taste.

Pasabahge, with its ZEVK-1 SELIM collection, has
become a new destination for journeys into exploring
the matchless observational competence of the people
of Anatolia, the skills of women and master artists in
using symbolism and communicating with symbols;
Journeys that span from the imagination into

masterpieces, journeys from design into elegance.

Pagsabahge offers its ZEVK-1 SELIM collection as
a gift to our intangible cultural legacy inventory,
highlighting cross-sections of our handicrafts, elegance,

purity, mastership, workmanship and design.



ZEVK-I SELIM KOLEKSIYONU

Gokyiizii

Ayna / Mirror

Kisa dmriine ragmen insanlik tarihinin aydinlik ¢agi olarak Despite its short history, the architectural zenith of what is
tanimlanan mimari zirveler medeniyeti, Ahmet Hamdi defined as the age of enlightenment brings forth a gift of the Seljuk
Tanpinar’in kaleminden; vakitsiz bastiran kar firtinasi renaissance- ‘kiindekari’, woodworking that ‘resembles the blossoms
altinda kalmug baharlara benzeyen Sel¢uklu rénesansinin buried under the unexpected snowstorm’ derived from the pen of
hediyesi kiindekari. Kiinde, kiindekar, kiindekari. Uzerinde Ahmet Hamdi Tanpimar.
caliymak icin daima kiymetli agaclar secen sanat. Inceligi .

ve sadeliginde doga ile uyumun yiiceltildigi, titizlik, iscilik, An art that always selects the most valuable trees on which to work.
tilsimli tasarim teknikleri ve uygulamalarin sirrint bugiin Kiindekari proclaims the refined and simple harmony of nature, using
dahi saklayan Kiindekari. Fiziksel tarifini, kiiciik 6l¢tideki the most meticulous workmanship and the most magical techniques of
geometrik parcalarin ustalikla birbirine gecmesine, = . design, so much so that these techniques are still being kept

ruhani tarifi ve tasarim gerekgesini ise inanca
ve sonsuzluga isaretleyen Kiindekari.
Sanatin da sanatkarin da; kiindekarinin
de kiindekarin da mayasinda sabir

var. Sabir dolu beceri ve doganin 2
ahsaba-agaca verdigi 6zgiin
zaaf ve yeteneklerin, nem ve
sicakliklara dayali caliyma
prensibinin Kiindekar
tarafindan oyuna getirildigi;
dogadaki matematiksel
uyumun siisleme, bezeme,
isleme ile agacta, ahsapta
hayata baglandigy, |
hicbir motifte rastlantiya
rastlanmayan, her motifin
inang ve ustalik semboliine
evrildigi, ustanin, ustaligin,
motiflerdeki simetriyi evrenin
diizenine, sonsuzluga atfettigi
soyutlamalar; Kiindekari.

~ a secret. The physical description of ‘kiindekari’ is
B - marked by a masterpiece of small geometrical
pieces meticulously fitted into one another;
its spiritual description and essence of
design lies in faith and eternal life.
The art and the artist, the art of
‘kiindekari’ and the ‘kiindekari’
artist are blessed with the virtue
of patience. The frailty and
capabilities that patience, skills
and nature have bequeathed to
wood, to trees have been molded
by the ‘kiindekari’ artist by
working in both dampness and
heat; the mathematical harmony
of nature is brought to life in

the decoration, adornments, and
woodcarving. No motif is left to
chance, each is a symbol of faith
and mastery and the master shows his
mastery in the symmetry of the motifs
that echoes the order in the universe and is
attributed to infinity.

Gokyiizii Ayna (the Sky Mirror), designed with the

Bursa Ulucami’de bulunan,

kiindekari teknigi ile olusturulmus
ahsap minberden ilhamla tasarlanan
Gokytizii Ayna, rolyef desenlerinin tiimiinde

24 ayar altin ve eskitme boyalar kullanilarak, inspiration of the wooden minbar created using kiindekari
Pasabahce’nin el is¢iligi ve ustaligi ile sunulmaktadir. technique in Bursa Ulucami, is handmade and its decorative reliefs
Uzerinde bulunan yazilarda Vakia Suresi’nden alintilar are plated with 24-carat gold and painted with aging technique. The
yapimustir. inscriptions indicate qutoes from Vakia Surah.
1023635 Gokylizii Ayna’nin tiretimi 2000 adet ile sinirhidir.
R:55cm The production of the Giikyiizii Mirror is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Sal

Vazo / Vase
Saray kumaglar riitbesini hak eden kembha, kadife, Kaftans, magnificent costumes made from the fabrics that
catma, seraser, diba, atlas kumaglarindan tiretilen earned the right to appear in the palace-velour, velvet, ‘atma’,
gorkemli kiyafetler; kaftanlar. Seraser’, ‘diba’ and atlas (silks).
Hassa nakkaglarinin hazirladigi/tasarladigi desenler The patterns designed by the specialized palace painters were
ile saray atOlyelerinde dokunan, hi¢bir cagda woven in the palace workshops,where all the timeless motifs
zarafetini yitirmeyen, giyim kusamina 6zenli Osmanl carefully selected for the costumes of the Ottoman sultans came
Sultanlar’nin motiflerle dillenmis duygularini yansitan fo life.

saray isleri; sarayll desenler, motifler, kumaslar,
islemeler, nakislar, dokumalardan siiziilen,
bugiine, bize gelen estetik ve zarafet.

Patterns, designs, motifs, fabrics, embroideries that never lose
their elegance, their aesthetic quality and refined grace.

CURSes et Sal Vase, whidh is designed with the inspiration of
pine cones representing abundance in Mesopotamia
and traditional sal patterns, is decorated by relief

patterns from gold gliding and glass paint, on

hand made cream opal glass, with Pagabahge hand

workmanship and mastery.

Mezopotamya’da bereketi simgeleyen
kozalaklardan ve geleneksel sal motiflerinden
esinlenilerek tasarlanan Sal Vazo, rolyef
desenlerin tiimii altin yaldiz ve cam boyasiyla
dekorlanarak el imalati krem opal renkli
camda; Pasabahc¢e’nin el is¢iligi ve ustalig ile
sunulmaktadir.

1016762
R:29 cm H: 28,7 cm

Sal Vazo’nun tiretimi 2000 adet ile sinirhidir.
The production of the Sal Vazo is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Sal

Vazo / Vase

Saray kumaglar riitbesini hak eden kemha, kadife,
catma, seraser, diba, atlas kumaglarindan tiretilen

gorkemli kiyafetler; kaftanlar.

Hassa nakkaglarinin hazirladig/
tasarladig1 desenler ile saray
atolyelerinde dokunan, hicbir cagda
zarafetini yitirmeyen, giyim kusamina
6zenli Osmanl Sultanlar’nin
motiflerle dillenmis duygularim
yansitan saray isleri; sarayl desenler,
motifler, kumagslar, islemeler, nakislar,
dokumalardan siiziilen, bugiine, bize
gelen estetik ve zarafet.

Mezopotamya’da bereketi simgeleyen
kozalaklardan ve geleneksel sal
motiflerinden esinlenilerek tasarlanan
Sal Vazo, rolyef desenlerin tiimii altin
yaldiz ve cam boyasiyla dekorlanarak
el imalat1 krem opal renkli camda;
Pasabahc¢e’nin el isciligi ve ustalig ile
sunulmaktadir.

Kaftans, magnificent costumes made from the fabrics that
earned the right to appear in the palace-velour, velvet, ‘catma’,

Seraser’, ‘diba’ and atlas (silks).

The patterns designed by the specialized

palace painters were woven in the palace
workshops,where all the timeless motifs carefully
selected for the costumes of the Ottoman sultans
came to life.

Patterns, designs, motifs, fabrics, embroideries
that never lose their elegance, their aesthetic
quality and refined grace.

Sal Vase, which is designed with the inspiration
of pine cones representing abundance in
Mesopotamia and traditional sal patterns, is
decorated by relief patterns from gold gliding
and glass paint, on hand made cream opal
glass, with Pagabahge hand workmanship and
mastery.

1016760
R:172cm H: 392 cm

Sal Vazo’nun tiretimi 2000 adet ile sinirhdir.
The production of the Sal Vazo is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Ferman
Kutu / Case

Fermanlar. Kendine has yaz1 teknikler ile kaleme alinan ve
Padisahin buyrugunu belgeleyen vesikalar. Buyruk belgesi
olmakla kalmayip, kara kaglara ferman yazdiran tiirkiileriyle,
siirleriyle, gonliin talimat dinlemedigini anlatan sarkilariyla,
emir padisahin olunca daglar1 kendisine mesken tutan
isyamiyla; kiiltiirel mirasimiza damgasini vuran fermanlar. ..
Fermanlann da, sevda metinlerinin de korundugu,
tasindigy, ilgilisine ulasinldigy; formu, malzemesi, mihiird,
kilidi ile kisiye 6zel ve mahrem olanin simgesi ferman
kutular, otantik belge kasalari.

Dis bezemesinde 1500’lerden bir karo deseni
kullanilarak yeniden hayat verilen, giintimtizdeki yeni
kullamim alanlarini meraklisinin mesrebine birakan
Ferman Kutu, rolyef desenlerin timii, altin yaldiz

ve cam boyast ile dekorlanarak, el imalat1 camda;
Pasabahc¢e’nin el isciligi ve ustaligr ile sunulmaktadir.

Firmans. They are edicts that document orders from the Sultan,
written in unique style of calligraphy.

Firmans are not only documents of royal decree; but are documents
that have left their imprint on our cultural heritage in folk songs
dedicated to dusky beauties, in poetry, in songs of lovers whose
hearts take no orders, and in stories of insurgents who take to the
mountains when the sultan orders them to obey his law.

And then there are the firman cases, used for guarding and
sometimes transporting authentic documents, and possibly love
letters. They all had their unique forms, materials, seals and locks,
symbolizing the personal and the intimate.

The Ferman Case is brought back to life, featuring a tile design on
its exterior from the 1500s. Today’s users can give it any function
that tickles their fancy. The case’s relief designs are decorated in
gilt using glass paint, on handmade glass, presented with the
workmanship and mastery of Pagabahge.

1008854
R:7 cm H: 40 cm

Ferman Kutu’nun tiretimi 2000 adet ile simirhdir.
The production of the Ferman Case is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Kismet

Sandik / Chest

Osmanl Imparatorlugu déneminde saraylari, kosklert,
yalilar1, camileri, tahtlari, sehpalar1, duvarlari, miicevher
kutular1, Kur’an muhafazalarini, rahleleri, kiirstileri, aynalari,
silahlar1, kili¢lar, hat kutularini, tilavet rahlelerini, kapilan ve
pencereleri siisleyen ve kiiltlirlimiiziin rengahenk sesi olan
kakma sanat1, kakmacilik.

Osmanli déneminde, mimarlik meslegini icra edecek olanlarin
once kakma isini 6grenmeleri, dncelikle kakmaciligin
strlarina vakif olmalari. Kiindekardan, sedefkardan, essiz tas
isleme ustaliklarindan, kuyumculuk geleneginden aldiklan
glic ve ilhamla, hepsi birbirinden zorlu malzemelerin;
sedefin, baganin, fildisinin, abanozun, degerli ve yar1 degerli
sembol tasglarin ahsap ile uzun, ¢etrefilli, uyumlu, mutlu
yolculuklarina rehberlik etmeleri.

Imparatorlugun genis egemenlik ve etki alanindaki pek ¢cok
ustanin, sarayim gliciini teshim etmek ve
saygilarinin ifadesi olarak tirettigi
miicevher kutularindan ilhamla
tasarlanan sandik, rolyef desenlerin
timi, altin yaldiz ve cam boyast
ile dekorlanarak, el imalat1 camda,
Pagabahce’nin el is¢iligi ve ustah@
ile sunulmaktadr.

1008856
R: 18.5x14.5 cm H: 24.5 cm

Inlay, the colorful and harmonious voice of our culture, is an art
form used to decorate palaces, pavilions, mansions, mosques,
thrones, coffee tables, walls, jewelry boxes, Quran cases, lecterns,
rostrums, mirrors, arms, swords, calligraphy boxes, Quran
lecterns, doors and windows at the time of the Ottoman Empite.
During the Ottoman Empire, those who wanted to work as architects
were first required to master the secrets of inlay. They were expected
to guide the long, hard, harmonious and happy journey of wood
and materials that are difficult to work with such as mother-of-pearl,
tortoise shell, ivory, ebony and precious and semi-precious symbolic
stonies; and to benefit from the power and inspiration of the traditions
of woodworking, lacquering, stone carving and jewelry making.

The inspiration_for this chest came from the many masters who
designed jewelry boxes to acknowledge and show respect for
the power of the emperor under the extensive sovereignty and
influence of the Empire. The chest’s relief
designs are decorated in gilt using glass
paint, on handmade glass, presented
with the workmanship and mastery
of Pagabahge.

Kismet Sandik’in tiretimi 2000 adet ile simirhdir.
The production of the Kismet Chest is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Sedefkari

Vazo / Vase
Kakmaciligin, sedetkarligin, mimarlik egitiminin bir Ornamental inlays and mother-of-pearl workmanship were
parcast sayldigi Osmanli doneminde, sarayin himayesine considered a part of an architect’s education in the Ottoman
mazhar olmus, sedef, baga, fildisi, abanoz gibi zorlu era. Finding the support of the palace, the art of relief was
malzemelerin biiyiik bir titizlikle kullanildig: kakma meticulously implemented on mother-of-pearl, tortoiseshell,

isi, kakmacilik. Osmanli Imparatorlugu
doneminde saraylari, koskleri, yalilar,
camileri, tahtlari, sehpalar1, duvarlar,
miicevher kutularini, Kur’an muhafazalarini,
rahleleri, kiirstileri, aynalari, silahlari, kili¢lari,
hat kutularim, kapilan1 ve pencereleri siisleyen
ve kiiltiirimiiziin rengahenk sesi olan sedef’
kakma, sedefcilik, sedef sanati.

ivory, ebony and other challenging materials.
Mother-of-pearl inlays, mother-of-pearl
workmanship, a true and colorful adornment

of our culture became the decorative elements of
palaces, mosques, thrones, tables, walls, jewelry
boxes, Koran cases, reading desks, pulpits, mirrors,
weapons, swords, calligraphy pen holders, doors
and windows.

Islam Eserleri Miizesi envanterinde
bulunan Kur’an Mahfazas1
desenlerinden miilhem Sedefkari Vazo,
rolyeflerin tiimi mine teknigi ile
sedeflenmis, altin yaldizla dekorlanmus
el imalat1 karamel renkli camda;
Pasabahc¢e’nin el is¢iligi ve ustahig ile
sunulmaktadir.

Inspired by the designs on the Koran case
that is a part of the Islamic Art Musewm’s
inventory, this vase has been adorned in
mother-of-pearl using a glaze technique on
caramel colored glass decorated with gold
gilding, presented with the workmanship and
mastery of Pasabahge.

1001274
R:20,4 cm H:43,2cm

Sedefkari Vazo’nun iiretimi 2000 adet ile sinirlidir.
The production of the Sedefkari Vase is limited to 2000 pieces.

_—




ZEVK-I SELIM KOLEKSIYONU

Sedefkari

Kutu / Box
Kakmacihigin, sedefkarligin, mimarlik egitiminin bir Ornamental inlays and mother-of-pearl workmanship were
parcast sayildigr Osmanli doneminde, sarayin himayesine considered a part of an architect’s education in the Ottoman
mazhar olmus; sedef, baga, fildisi, abanoz gibi zorlu era. Finding the support of the palace, the art of relief was
malzemelerin biiytik bir titizlikle kullamldigi kakma meticulously implemented on mother-of-pearl, tortoiseshell,
isi, kakmacilik. Osmanl Imparatorlugu déneminde ivory, ebony and other challenging materials.
saraylari, koskleri, yalilar1, camileri, tahtlari, sehpalari, Mother-of-peatl inlays, mother-of-pearl workmanship, a true
duvarlari, miicevher kutularini, Kur’an muhafazalarini, and colorful adornment of our culture became the decorative
rahleleri, kiirsiileri, aynalari, silahlari, kiliclari, elements of palaces, mosques, thrones, tables, walls, jewelry
hat kutularim, kapilan1 ve pencereleri siisleyen ve boxes, Koran cases, reading desks, pulpits, mirrors, weapons,

kiiltiirimiiziin rengahenk sesi olan sedef kakma,
sedefcilik, sedef sanati.

swords, calligraphy pen holders, doors and windows.

Inspired by the designs on the Koran case that is a part of

the Islamic Art Museum’s inventory, this box has been
adorned in mother-of-pearl using a glaze technique
on caramel colored glass decorated with gold
gilding, presented with the workmanship
and mastery of Pasabahge.

Islam Eserleri Miizesi envanterinde bulunan Kur’a
Mahfazas1 desenlerinden miilhem Sedefkari
Kutu, rélyeflerin timii mine teknigi ile
sedeflenmis, altin yaldizla dekorlanmus
el imalat1 karamel renkli camda;

Pasabahce’nin el is¢iligi ve ustalig
ile sunulmaktadir.

1001273
R:28 cm H: 25 cm

Sedefkari Kutu’nun iiretimi 2000 adet ile sinirlidir.
The production of the Sedefkari Box is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Sedefkari

Kase / Bowl
Kakmaciligin, sedetkarligin, mimarlik egitiminin bir Ornamental inlays and mother-of-pearl workmanship were
parcast sayldigi Osmanli doneminde, sarayin himayesine considered a part of an architect’s education in the Ottoman
mazhar olmus, sedef, baga, fildisi, abanoz gibi zorlu era. Finding the support of the palace, the art of relief was
malzemelerin biiyiik bir titizlikle kullanildig: kakma meticulously implemented on mother-of-pearl, tortoiseshell,
isi, kakmacilik. Osmanli Imparatorlugu déneminde ivory, ebony and other challenging materials.
saraylar1, koskleri, yalilar1, camileri, tahtlar, sehpalar, Mother-of-pearl inlays, mother-of-pearl workmanship, a true
duvarlari, miicevher kutular1, Kur’an muhafazalarini, and colorful adornment of our culture became the decorative
rahleleri, kiirsiileri, aynalari, silahlari, kili¢lari, elements of palaces, mosques, thrones, tables, walls, jewelry
hat kutularini, kapilar1 ve pencereleri siisleyen ve boxes, Koran cases, reading desks, pulpits, mirrors, weapons,
kiltiirimiziin rengahenk sesi olan sedef kakma, swords, calligraphy pen holders, doors and windows.

sedefcilik, sedef sanati. ' ‘ '
Inspired by the designs on the Koran case that is a part of

the Islamic Art Museum’s
inventory, this bowl has

[slam Eserleri Miizesi
envanterinde bulunan

Kur’an Mahfazasi been adorned in mother-
desenlerinden miilhem of-pearl using a glaze
Sedetkari Kase, technique on caramel colored

rolyeflerin tiimi mine
teknigi ile sedeflenmis,
altin yaldizla dekorlanmig
el imalat1 karamel renkli
camda; Pasabah¢e’nin

el is¢iligi ve ustahig ile
sunulmaktadir.

glass decorated with gold
gilding, presented with the
workmanship and mastery of
Pagabahge.

1001275
R:30,5cm H: 23 cm

Sedefkari Kase’nin tretimi 2000 adet ile sinirhdir.
The production of the Sedefkari Bowl is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Sazende

Vazo / Vase
Zehebin/altunin kokenlik etmesiyle, ‘alinlamak’ manasini The root of the word for gold, ‘zeheb’, was adopted by the masters
kendine yakistiran tezhip, baglangicta hat sanatinin yol of illumination and thus ‘tezhip’, meaning ‘to gild’, took on the
arkadasi olmus ve bezemeyi tistlenmistir. Sarayin, nakkaslar task of decorative art and initially became a close friend to the art of
marifetiyle gelisimine, Gstiin eserler tiretmelerine calligraphy. When the palace encouraged the development

yol verdigi tezhip, siisleme, isleme, bezeme, hatta
dokuma sanatlarinin bas tac1 olmus; Islam kokenli
kitap bezeme sanatlarina verilen isme de, Osmanlh
stisleme sanatlarinin kaynagina da talip olmustur.

El sanatlariin zor, zengin, zarif is¢iliginin alametifarikasi
olan tezhip; giil, nergis, lale, siimbiil, stisen, haseki
kiipesi, zerrin ve bahar ci¢ceklerini binbir tiirlii yaraticihk
ve ictenlikle stilize etmis; meshur altin ve lacivertten
baska turuncu, yesil, visneciiriigii, pembe, sar1, eflatun,
styah ve bu renklere ait ¢ok cesitli tonlarda resmetmistir.
Usluplastirilnug nebatiden/hataiden; pengten,
goncagiilden, hayvani motiflere/rumiye ve daha pek ¢ok
stile, tisluba, desene, motife kucak a¢gnustir. Motiflerinde
hem tabiati hem de sanatkin seyretmenin verdigi
ferahlikla, elbette ki onceligini Kur’an-1 Kerim’e
vererek, yazma kitaplar, levhalar, ferman ve
tugralar, kitap ciltleri, minyatiirler, kubur,
kutu ve sandiklar stislemis; asil olanla,
metinle, mesajla hi¢ yansmadan, kendi
zenginliginden sade ve olgun stisleme
sahaserleri tireterek, tilsimh gomleklerd,
cadir direklerini, silah kiliflarini, ok
kaplarini da nasiplendirmistir.

7 of the art of illumination, opening the way to the creation
| of extraordinary masterpieces, the art became the crowning
glory of ornamentation, embroidery, adornment, and

even the art of weaving. It was also adopted in the art of
decorating Islamic books and in Ottoman decorative crafts.
Hllumination was the trademark of difficult, rich and elegant
workmanship in handicrafts. The art produced a host of creative
and profoundly stylized forms of roses, daffodils, tulips, hyacinths,
irises, columbines, jonquils and spring flowers. Besides the famed
gold and dark blue that was used, illuminations were depicted in
a rich variety of tones of orange, green, carmine, pink, yellow,
purple and black. From stylized plant/ hatai’ motifs, rosebuds
and other florets, to animal, ‘rumi’ patterns, the art opened out

‘ to many styles, tastes, designs and decorative patterns.
Providing a refreshing choice of gazing upon either nature or
the talents of the artists, the motifs were used mainly in
Korans, but also in inscribed books, plaques, edicts
and the sultan’s signature, volumes of books,
miniatures, basins, boxes and chests. Decorative
elements were simple and mature, masterpieces
did not compete with but provided only a
subtle acompaniment to the original text

or message. Charmed shirts, tent poles,
weapon covers and arrow quivers all received

Klasik tezhip desenlerinin yorumu their share of this omamentation.

ve klasik vazo formu tizerindeki
tasarimiyla Sazende Vazo, rolyef
desenlerin tiimiinde altin yaldiz
kullanilarak ve el imalat1 camda;
Pasabahce’nin el isciligi ve ustaligr ile
sunulmaktadir.

All of the relief patterns on this
interpretation of classical illumination
design on a classical vase form have been
gilded in gold on handmade glass, presented with
the workmanship and mastery of Pasabahge.

1001244
R: 22,7 cm H:35cm

Sazende Vazo’nun tiretimi 2000 adet ile sinirhdir.
The production of the Sazende Vase is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Halkar

Vazo / Vase

Zehebin/altinin kokenlik etmesiyle, ‘altinlamak’ manasini
kendine yakistiran tezhip, baslangicta hat sanatinin yol arkadast
olmus ve bezemeyi tstlenmistir. Sarayin, nakkaslar marifetiyle
gelisimine, Ustiin eserler tiretmelerine yol verdigi tezhip,
stsleme, isleme, bezeme, hatta dokuma sanatlarinin bag tac
olmus; Islam kokenli kitap bezeme sanatlarina verilen isme de,
Osmanl stsleme sanatlarinin kaynagina da talip olmustur.

El sanatlarinin zor, zengin, zarif is¢iliginin alametifarikasi

olan tezhip; giil, nergis, lale, simbiil, stisen, haseki kiipesi,
zerrin ve bahar ¢iceklerini binbir tiirlii yaraticilik ve ictenlikle
stilize etmis; meshur altin ve lacivertten baska turuncu, yesil,
visneciirigii, pembe, sar1, eflatun, siyah ve bu renklere ait ¢cok
cesitli tonlarda resmetmistir.

Usluplastinlmis nebAtiden/hataiden; pencten,
goncagtilden, hayvani motiflere/rumiye ve
daha pek ¢ok stile, tisluba, desene, motife
kucak agcmugtir. Motiflerinde hem tabiat1 hem
de sanatkan seyretmenin verdigi ferahlikla,
elbette ki onceligini Kur’an-1 Kerim’e
vererek, yazma kitaplar, levhalar,
ferman ve tugralar, kitap ciltleri,
minyatiirler, kubur, kutu ve
sandiklar siislemis; asil olanla,
metinle, mesajla hi¢ yarismadan,
kendi zenginliginden sade

ve olgun siisleme sahaserleri
tireterek, tilsimh gomlekleri,
¢adir direklerini, silah kiliflarin,
ok kaplarimi da nasiplendirmistir.

Klasik tezhip desenlerinin yorumu
ve kiip formu tizerindeki tasarimiyla
Halkar Vazo, rolyef desenlerin tiimiinde
altin yaldiz kullamlarak ve el imalati camda;
Pasabahce’nin el isciligi ve ustah@ ile
sunulmaktadir.

1001245
R:28 cm H: 25 cm

The root of the word for gold, ‘zeheb’, was adopted by the masters of
illumination and thus ‘tezhip’, meaning ‘to gild’, took on the task of
decorative art and initially became a close friend to the art of calligraphy.
When the palace encouraged the development of the art of illumination,
opening the way to the creation of extraordinary masterpieces, the art
became the crowning glory of ormamentation, embroidery, adornment,
and even the art of weaving. It was also adopted in the art of decorating
Lslamic books and in Ottoman decorative craffs.
Hllumination was the trademark of difficult, rich and elegant workmanship
in handicrafts. The art produced a host of creative and profoundly stylized
forms of roses, daffodils, tulips, hyacinths, irises, columbines, jonquils
and spring flowers. Besides the famed gold and dark blue that was used,
illuminations were depicted in a rich variety of tones of
orange, green, carmine, pink, yellow, purple and
black. From stylized plant/hatai’ motifs, rosebuds
and other florets, to animal, ‘rumi’ patterns, the
art opened out to many styles, tastes, designs and
decorative patterns.
Providing a refreshing choice of gazing upon
either nature or the talents of the artists, the
motifs were used mainly in Korans, but
also in inscribed books, plaques, edicts
and the sultan’s signature, volumes
of books, miniatures, basins, boxes
and chests. Decorative elements were
simple and mature, masterpieces did
not compete with but provided only a
subtle accompaniment to the original
text or message. Charmed shirts, tent
poles, weapon covers and arrow quivers all
received their share of this omamentation.

All of the relief patterns on this interpretation
of classical illumination design on a cubic vase form
have been gilded in gold on handmade glass, presented

with the workmanship and mastery of Pasabahge.

Halkar Vazo’nun tiretimi 2000 adet ile simirhdir.
The production of the Halkar Vase is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Muhabbet

Mumluk / Candleholder

Bir yam ¢ok kiiltiirliliik ve ¢ok renklilik ile renklerin ahengi, The harmony of multi-cultures and multicolor on one side, and the
diger yam sahnedeki biitiintin ayrilmazlig. Bir yam gosteri inseparability of the whole performance on the other. The imprint of
sanati, diger yani toplumun aynast, izi. Mizah ile toplumsal the performance arts on one side and a mirror of society on the other.
olanin sahnedeki bulugmas. The meeting on stage of humor and society.
“Yar bana bir eglence’ ile baglayan sahnenin kapans ritiielinin, The classical ritual sayings of ‘O, my friend, give me something to
‘stirc-1 lisan ettikse affola’ geleneginin, barismaya, sicakhiga, amuse me’ and ‘Please forgive us for our slips of the tongue,’
muhabbete davet eden biiytikligi. a generous invitation to peace, cordiality and friendly conversation.
Ozgiin golge oyununun nesnelesmesinde kullanilan The techniques, materials, workmanship, painstaking care that are so
tekniklerin, malzemelerin, is¢iligin, thtimamin much a part of our handicrafis.
el sanatlarimiz igindeki miistesna yeri. This is our tribute to our cultural assets Hacivat and Karagoz-so
Farkliliklartyla birlikte kalici dostluklarin, ayrilmaz ikili, different and yet so inseparable, their friendship so

iki 1yi arkadasin sembolii olarak
hafizamiza kazinan Hacivat
ve Karagoz. UNESCO
tarafindan Ttirkiye’nin
somut olmayan kiiltiirel
miras1 olarak kabul

edilen Gzgiin degerimiz
Hacivat’a, Karagoz’'e

ve sahne arkadaglarina;
kdiltiir mirasimizi yasatan
ve geleneksel eglencenin
tilsimiyla diinyanin
hayranligim toplayan
sanatkarlarimiza; kiltiirel
mirasimizin goz bebegine,
saygilarimizla.

permanent, both imprinted in our
minds as symbols of friendship
and camaraderie, and to their
companions on the stage,

all of which have been
recognized by UNESCO

as part of Turkey’s intangible
cultural heritage. This is our
acknowledgment of the magic
of this traditional art that
keeps our cultural heritage
alive. All our respects go out to
our treasured artists who have
captured the interest of

the world.

All of the relief designs on

this candleholder, inspired

by our shadow puppetry, is
decorated with glass paint on
handmade glass, presented with
the workmanship and mastery of
Pagsabahge.

Golge oyunumuzdan

esinlenerek tasarlanan

mumluk, rolyef desenlerin

timi cam boyastyla X
dekorlanarak ve el imalati

camda; Pasabah¢e’nin el isciligi ve
ustaligt ile sunulmaktadir.

1001241
R:235cm H: 123 cm

Muhabbet Mumluk’un tiretimi 2000 adet ile sinirhidir.
The production of the Muhabbet Candleholder is limited to 2000 pieces.




Ask

Vazo / Vase

Hat sanatinin layik oldugu 6vgii i¢in, Islam alemindeki yaygin To give the art of calligraphy the praise it deserves, need anything more
soze, ‘Kur’an-1 Kerim’in Hicaz’da nazil oldugu, Misir’da be said than the well-known adage in the Islamic world, that ‘the Koran
okundugu ve Istanbul’da yazildigr’ séziine siginmak kafi; baska was sent down as a revelation at the Hejaz, it was read in Egypt and

written in Istanbul’?

The art of calligraphy’s ability to preserve its unique structure
and to avoid the exploitive impact of other cultures, its principle
of master-apprentice collaboration that allows its flow from
generation to generation and its prowess in renewing itself over
time, make it an inspiration for both traditional and modern
imaginative artists.

As mentioned in the work titled “The beauty of the pen
through civilizations and in the civilization of Islam,” what
is described as ‘hat’, or calligraphy, what is dedicated to the
art is ‘something intangible, a simple color, a geometrical
silence, a movement, an enlivening, a flirtatiousness.
What the ears cannot hear, what only the spirits listen
to, a metaphysical music that enlivens the soul with
a silent harmony. That is me, and I am that.’
Although the art of calligraphy was initially
described as an artistic form of writing in Arabic
letters, the journey of description ended in
Islamic sources with the words, ‘a spiritual
geometry that is brought about by
bodies of instruments’ and later, in
its evolution, the art joined other
beautiful forms with elegance,
embracing a camaraderie with the
art of illumination.

soze ne hacet?
Hat sanati; biricik yapisini, baska kiiltiirlerin yozlastiric
etkisinden koruma kabiliyeti, tam bir usta-cirak iliskisine
yarasir kurallarla nesilden nesile akigi, ¢aglarin, siireclerin
sanati yenilenme yetenegine sahip kilmasindan siiziiliip
giintimiize geldigi gibi, gelecege uzanan en geleneksel
ve modern tasavvurlara da ilham kaynag olmustur.
‘Medeniyet Aleminde yaz1 ve Islam medeniyetinde
kalem giizeli’ adli eserde belirtilen, Hat sanatini
tarifleyen, Hat sanatina ithaf edilen, ‘bir haller olur,
sade bir renk, geometrik bir sessizlik, harekete
gelen, canlanan, cilvelenen. Kulaklarin duymadigy,
i¢lerin dinledigi, sessiz bir armoni i¢inde ruhu
hareketlendiren metafizik musiki.

O ben, ben o oluruz.” Hat sanat,
baglangicinda ‘Arap harfleriyle viicuda
getirilen sanat yazilar1’ olarak tariflense
de, tanimlama yolculugunu, Islam
kaynaklarindaki ‘cismani aletlerle
meydana getirilen ruhani bir
hendese’ s6ziiyle tamamlamig ve
yolculugunun pek ¢ok evresinde
bir baska giizelle, tezhip ile yol
arkadagh@ yapmustir.

Aynali yaz1 seklinde
kullanilan ‘eser-i ask’

hat ¢aligmasi, siyah opal
renkli camdan tretilmis
vazoda, tizerindeki

rolyef desenlerin
tiimiinde platin yaldiz

ve yart degerli dogal taglar
kullanilarak; Pasabah¢e’nin el

‘Eser-i ask’ (a work of love)
is seen on this vase of black
opal glass, in the calligraphic
style of ‘mirrored writing’,
with relief patterns all
painted with platinum
gilding and decorated with
semi-precious stones, presented with the

15¢iligi ve ustaligr ile sunulmaktadir. workmanship and mastery of Pasabahge.
SINIRLI X

1001261 URETIM Ask Vazo’nun tiretimi 2000 adet ile sinirhdir.

R:24 cm H:25cm IE.IDNII_II_'II'CE’B The production of the Ask Vase is limited to 2000 pieces.



El-Rizk Camii

ZEVK-I SELIM KOLEKSIYONU

Hasankeyf

Vazo / Vase
Zarafetiyle, saheser isleriyle kiilttirel mirasimiza, rafine/ Masterpieces and pure workmanship in art and design from the
sofistike Selcuklu ve Osmanli devri mimarisi ve yapitlariyla refined and sophisticated architecture of the Seljuk and Ottoman era;
evrensel olana damgasini vuran ustalik, has is, sanat ve tasarim. elegant masterworks of our cultural heritage.
En giizellerini anitsal ta¢ kapilarda, sehir, saray duvarlarinda, The best of the best found their way into monumental portals,
camilerin, medreselerin avlularinda, ana kapilarinda, siitun city and palace walls, mosques, madrassah courtyards, main gates,
basliklar1, minare serefeleri, mihrap, minber, ¢esme, sebil, column capitals, minaret balconies, mihrabs, minbars, fountains; with
sadirvanlarda sunan; geometrik orgiiler, ge¢meler, bitkisel geometrical weaves, lattices, plant decorations, low and high relief

animal figures, palmettos and other decorative
patterns; and also into non-architectural areas,
the most widespread being craftily designed
tombstones.

The place in Anatolia that was first to
celebrate the masterpieces of the stone-
masters, the location that preserved its
stone and the workmanship of its masters-
Hasankeyf.

Carving their emotions, hopes, joy,
sadness and pain into the stone just as
writers and artists would do, the stone-
masters gave meaning to the adage of
‘earning your bread from stone’. This

is our tribute to Hasankeyf-and to the
stone-masters who illuminated, from their
vantage point in the past, our todays and
tomorrows, who inspire us and make us
proud.

bezemeler, alcak/yiiksek kabartma hayvan
figtirleri, palmetler ve pek ¢ok zarif
bezemeyle hayat bulan, mimari digindaki
en yogun kullanim alaninda, hiinerini
mezar taglarinin hizmetine sunan tas
sanatlarimiz, sanatcilarimiz, ustalarimiz.
Anadolu’nun has isi, ustali unvanin
ilk glinden hak etmis, korumus tag
isinin-isciliginin-ustali@inin-sanatinin
Hasankeyf durag:. $iir yazar, resim
yapar gibi, duygularim, umutlarini,
seving, keder ve acilarini taglara
kaziyan; ‘ekmegini tagtan ¢ikarmanin’
meslek adabim da tarifleyen;
yasadiklar1 dénemlerden bugliniimiizii
de yarimimizi da igtklandiran, ilham
veren, gurur veren ustalarimiza,
sanatcilarimiza, tag tasarimecilarimiza;
Hasankeyf’e saygilarimizla.

Eyyubiler Dénemi’ne ait El-Ruzk
Camii’nin ta¢ kapisinda yer alan
Esma’til Hiisna yazil tag kabartmanin
desenlendigi, yazisiz desenlerin dogal
traverten tasina yansitildigi vazo, el imalati
camda, rolyef desenlerin tiimiinde cam boyas
ile dekorlanarak; Pasabahce’nin el isciligi ve
ustaligt ile sunulmaktadir.

The inscribed stone relief pattern of
‘Esma’iil Hiisna’ appearing on the portal of

the El-Rizk Mosque of the Era of the Eyyubis,
on handmade glass, decorated with glass paint
covering all of the relief patterns, with the same
pattern unaccompanied by writing on the natural
travertine base, presented with the workmanship
and mastery of Pasabahge.

1001265
R:22 cm H: 32 cm

Hasankeyf Vazo’nun tiretimi 2000 adet ile sinirhdir.
The production of the Hasankeyf Vase is limited to 2000 pieces.




El-Rizk Camii

ZEVK-I SELIM KOLEKSIYONU

Hasankeyf

Kase / Bowl

Zarafetiyle, saheser isleriyle kiiltiirel mirasimiza, rafine/sofistike
Sel¢uklu ve Osmanli devri mimarisi ve yapitlariyla, evrensel olana
damgasim vuran ustalik, has is, sanat ve tasarim. En giizellerini
anitsal ta¢ kapilarda, sehir, saray duvarlarinda, camilerin,
medreselerin avlularinda, ana kapilarinda, siitun baghklari, minare
serefeleri, mihrap, minber, ¢cesme, sebil, sadirvanlarda sunan;
geometrik orgiiler, gecmeler, bitkisel bezemeler, alcak/yliksek
kabartma hayvan figiirleri, palmetler ve pek ¢ok zarif bezemeyle
hayat bulan, mimari disindaki en yogun kullanim alaninda,
htinerini mezar taglarinin hizmetine sunan tag sanatlarimiz,
sanatcilarimiz, ustalarimiz. Anadolu’nun has i1, ustali unvanmm
ilk giinden hak etmis, korumus tas isinin-is¢iliginin-ustaliginin-
sanatinin Hasankeyf durag.

Siir yazar, resim yapar gibi, duygularini, umutlarini,

seving, keder ve acilarini taglara

Masterpieces and pure workmanship in art and design from the
refined and sophisticated architecture of the Seljuk and Ottoman era;
elegant masterworks of our cultural heritage.

The best of the best found their way into monumental portals,

city and palace walls, mosques, madrassah courtyards, main gates,
column capitals, minaret balconies, mihrabs, minbars, fountains; with
geometrical weaves, lattices, plant decorations, low and high relief
animal figures, palmettos and other decorative patterns; and also into
non-architectural areas, the most widespread being craftily designed
tombstones.

The place in Anatolia that was first to celebrate the masterpieces

of the stone-masters, the location that preserved its stone and the
workmanship of its masters-Hasankeyf.

Carving their emotions, hopes, joy, sadness and pain into the stone
just as writers and artists would do,

the adage of ‘earning your bread

kaziyan; ‘ekmegini tagtan o :_ o Ty I? A ? h P _:—""" the stone-masters gave meaning to
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da tarifleyen; yasadiklar
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ilham veren, gurur veren }.". oy
ustalarimiza, sanatcilarimiza, 1 2 1 5 R
tas tasarimcilarimiza; f

Hasankeyfe saygilarimizla. il ol A

Eyyubiler Dénemi’ne ait
El-Rizk Camii’nin tag
kapisinda yer alan Esma’iil
Hiisna yazil tag kabartmanin
desenlendigi, yazisiz desenlerin dogal
traverten tagina yansitildig: kase, el imalat1
camda, rolyef desenlerin timiinde cam
boyast ile dekorlanarak; Pasabah¢e’nin el
isciligi ve ustalig ile sunulmaktadir.

1001266
R:25cm H: 18 cm

] TA from stone’. This is our tribute
o to Hasankeyf-and to the stone-
\ . masters who illuminated, from
et their vantage point in the past,
e + | our todays and tomorrows, who

& inspire us and make us proud.

}?{v The inscribed stone relief pattern
. of ‘Esma’iil Hiisna’ appearing on
the portal of the El-Rizk Mosque
of the Era of the Eyyubis, on
handmade glass, decorated with glass
paint covering all of the relief patterns, with
the same pattern unaccompanied by writing on
the natural travertine base, presented with the
workmanship and mastery of Pagabahge.

Hasankeyf Kase’nin tiretimi 2000 adet ile sinirhidir.
The production of the Hasankeyf Bowl is limited to 2000 pieces.




Divrigi Ulu Camii Giris Kapist

ZEVK-I SELIM KOLEKSIYONU

Tac¢ Kapi

Vazo / Vase

Zarafetiyle, saheser isleriyle kiilttirel mirasimiza,
rafine/sofistike Selcuklu ve Osmanli devri mimarisi ve
yapitlariyla evrensel olana damgasini vuran ustalik,

has is, sanat ve tasarim. En giizellerini, anitsal ta¢ kapilarda,
sehir, saray duvarlarinda, camilerin, medreselerin avlusunda,
ana kapilarinda, stitun bagliklar1, minare serefeleri, mihrap,
minber, ¢cesme, sebil, sadirvanlarda sunan;
geometrik Orgiiler, gecmeler, bitkisel
bezemeler, alcak/yiiksek kabartma
hayvan figiirleri, palmetler ve pek cok
zarif bezemeyle hayat bulan, mimari
disindaki en yogun kullanim alaninda,
hiinerini mezar taglarinin hizmetine
sunan Tag sanatlarimiz, sanatcilarimiz,
ustalarimiz. Anadolu’nun, has isi,
ustalig unvanin ilk glinden hak
etmis, korumus tas isinin-is¢iliginin-
ustaliginin-sanatinin Divrigi Ulu
Camii duragi. Siir yazar, resim yapar
gibi, duygularini, umutlarini, seving,
keder ve acilarini taglara kaziyan,
ekmegini tagtan ¢ikarmanin meslek
adabini da tarifleyen, yasadiklan
dénemlerden bugiiniimiizii de
yarmmimizi da 1siklandiran, ilham
veren, gurur veren ustalarimiza,
sanatcilarimiza, tas tasarimecilarimiza;
Divrigi Ulu Camii’ne saygilarimizla.

Divrigi Ulu Camii’nin giris kapisinin tizerinde
yer alan tas kabartma siislemenin desenlendigi,
ayn1 kabartma desenlerin Eskisehir/

Stvrihisar'in dogal mermerine de yansitildig
vazo, el imalat1 fime yesili renkli camda, rolyef
desenlerin tiimiinde cam boyasi ile dekorlanarak;
Pagabahce’nin el is¢iligi ve ustalig ile sunulmaktadr.

1001242
R:15cm H: 32 cm

Masterpieces and pure workmanship in art and design from the
refined and sophisticated architecture of the Seljuk and Ottoman era;
elegant masterworks of our cultural heritage.

The best of the best found their way into monumental portals,

city and palace walls, mosques, madrassah courtyards, main gates,
column capitals, minaret balconies, mihrabs, minbars, fountains; with
geometrical weaves, lattices, plant decorations, low
and high relief animal figures, palmettos and
other decorative patterns; and also into non-
architectural areas, the most widespread being
craftily designed tombstones.

The place in Anatolia that was first to
celebrate the masterpieces of the stone-
masters, the location that preserved its
stone and the workmanship of its masters-
Divrigi Grand Mosque.

Carving their emotions, hopes, joy,
sadness and pain into the stone just as
writers and artists would do, the stone-
masters gave meaning to the adage of
‘earning your bread from stone’. This is
our tribute to Divrigi Grand Mosque-and
to the stone-masters who illuminated,
from their vantage point in the past, our
todays and tomorrows, who inspire us and
make us proud.

The stone relief decoration on the entrance
gate to Divrigi Grand Mosque can be seen in the
same patterns reflected on this vase of handmade glass,

a base of natural marble from Eskisehir/Sivrihisar,
presented with the workmanship and mastery of
Pagabahge.

Tag Kap1 Vazo’nun tiretimi 2000 adet ile sinirhdir.
The production of the Tag Kapr Vase is limited to 2000 pieces.




Divrigi Ulu Camii Giris Kapisi

ZEVK-I SELIM KOLEKSIYONU

Tac¢ Kapi

Kase / Bowl

Zarafetiyle, saheser isleriyle kiiltiirel mirasimiza, rafine/
sofistike Selcuklu ve Osmanli devri mimarisi ve yapitlariyla
evrensel olana damgasini vuran ustalik, has is, sanat ve tasarim.
En giizellerini, amitsal ta¢ kapilarda, sehir, saray duvarlarinda,
camilerin, medreselerin avlusunda, ana kapilarinda, siitun
basliklar1, minare serefeleri, mihrap, minber, ¢esme, sebil,
sadirvanlarda sunan; geometrik orgiiler, ge¢meler, bitkisel
bezemeler, alcak/yiiksek kabartma hayvan figlirleri, palmetler
ve pek cok zarif bezemeyle hayat bulan, mimari disindaki en
yogun kullanim alaninda, hiinerini mezar taglariin hizmetine
sunan tag sanatlarimiz, sanat¢ilarimiz, ustalarimiz. Anadolu’nun,
has 151, ustalig unvamm ilk giinden hak etmis, korumus tas

isinin-isciliginin-ustaliginin-sanatinin Divrigi Ulu Camii durag.

Siir yazar, resim yapar gibi, duygularini, umutlarini, seving,
keder ve acilarini taglara kaziyan,

ekmegini tagtan ¢ikarmanin
meslek adabinmi da tarifleyen,
yasadiklar1 donemlerden
bugiinlimiizii de yarinimizi
da 1siklandiran, ilham veren,
gurur veren ustalarimiza,
sanatcilarimiza, tag
tasarimcilarimiza; Divrigi
Ulu Camii’ne saygilarmizla.
Divrigi Ulu Camii’nin girig
kapisinin tizerinde yer alan
tas kabartma stislemenin
desenlendigi,

ayn1 kabartma desenlerin Eskisehir/
Sivrihisar’in dogal mermerine de
yansitilldigi kase, el imalati flime yesili
renkli camda, rélyef desenlerin timiinde
cam boyasi ile dekorlanarak; Pasabahce’nin
el is¢iligi ve ustalig ile sunulmaktadir.

1001243
R:25cm H: 18 cm

Masterpieces and pure workmanship in art and design from the
refined and sophisticated architecture of the Seljuk and Ottoman era;
elegant masterworks of our cultural heritage.

The best of the best found their way into monumental portals,

city and palace walls, mosques, madrassah courtyards, main gates,
column capitals, minaret balconies, mihrabs, minbars, fountains; with
geometrical weaves, lattices, plant decorations, low and high relief
animal figures, palmettos and other decorative patterns; and also into
non-architectural areas, the most widespread being craftily

designed tombstones.

The place in Anatolia that was first to celebrate the masterpieces

of the stone-masters, the location that preserved its stone and the
workmanship of its masters-Divrigi Grand Mosque.

Carving their emotions, hopes, joy, sadness and pain into the stone
just as writers and artists would do, the stone-

masters gave meaning to the adage
of ‘earning your bread from stone’.
This is our tribute to Divrigi
Grand Mosque-and to the stone-
masters who illuminated, from
their vantage point in the past,
our todays and tomorrows, who
inspire us and make us proud.

The stone relief decoration on the
entrance gate to Divrigi Grand
Mosque can be seen in the same
patterns reflected on this bowl

of handmade glass, with all relief
patterns decorated with glass paint,

with a base of natural marble from Eskisehir/
Sivrihisar, presented with the workmanship and
mastery of Pagabahge.

Ta¢ Kap1 Kase’nin tiretimi 2000 adet ile sinirhdir.
The production of the Ta¢ Kapt Bowl is limited to 2000 pieces.




m_'c*tm e

ZEVK-I SELIM KOLEKSIYONU

Pencg

Vazo / Vase

Zehebin/altinin kokenlik etmesiyle, ‘altinlamak’ manasini The root of the word for gold, ‘zeheb’, was adopted by the masters of
kendine yakistiran tezhip, baslangicta hat sanatinin yol arkadas: illumination and thus ‘tezhip’, meaning ‘to gild’, took on the task of
olmus ve bezemeyi tstlenmistir. Sarayin, nakkaslar marifetiyle decorative art and initially became a close friend to the art of calligraphy.
gelisimine, Ustlin eserler iiretmelerine yol verdigi tezhip, siisleme, When the palace encouraged the development of the art of illumination,
isleme, bezeme hatta dokuma sanatlarinin bas tact olmus, Islam opening the way to the creation of extraordinary masterpieces, the art
kokenli kitap bezeme sanatlarina verilen isme de, Osmanh became the crowning glory of ornamentation, embroidery, adornment,
stisleme sanatlarinin kaynagina da talip olmustur. El sanatlarinin and even the art of weaving. It was also adopted in the art of decorating
zor, zengin, zarif is¢iliginin alimetifarikasi olan tezhip, giil, Islamic books and in Ottoman decorative crafts.
nergis, lale, simbtil, siisen, haseki kiipesi, zerrin ve bahar Hlumination was the trademark of difficult, rich and elegant
cigeklerini bin bir tiirlii yaraticilik ve ictenlikle stilize etmis; workmanship in handicrafts. The art produced a host of creative and
meshur altin ve lacivertten baska turuncu, yesil, visneciirigi, profoundly stylized forms of roses, daffodils, tulips, hyacinths, irises,
pembe, sar1, eflatun, siyah ve bu renklere ait ¢cok ¢esitli tonlarda columbines, jonquils and spring flowers. Besides the famed gold and dark
tezhip resmetmistir. blue that was used, illuminations were depicted in a rich variety of tones
Usluplastirilmis nebitiden/hataiden; pencten, goncagiilden, hayvani of orange, green, carmine, pink, yellow, purple and black. From stylized
motiflere/rumiye ve daha pek ¢ok stile, tisluba, desene, motife plant/ ‘hatai’ motifs, rosebuds and other florets, to animal, ‘rumi’
kucak agmustir. Motiflerinde hem tabiati hem patterns, the art opened out to many styles, tastes,

designs and decorative patterns.

Providing a refreshing choice of gazing upon
either nature or the talents of the artists, the
motifs were used mainly in Korans, but
also in inscribed books, plaques, edicts
and the sultan’s signature, volumes
of books, miniatures, basins, boxes
and chests. Decorative elements were
simple and mature, masterpieces did
not compete with but provided only a
subtle accompaniment to the original
text or message. Charmed shirts,

tent poles, weapon covers and arrow
quivers all received their share of this
ornamentation.

de sanatkar seyretmenin verdigi ferahlikla,
elbette ki 6nceligini Kur’an-1 Kerim’e
vererek, yazma kitaplar, levhalar,
ferman ve tugralar, kitap ciltleri,
minyatiirler, kubur, kutu ve
sandiklar stislemis, asil olanla,
metinle, mesajla hi¢ yarismadan,
kendi zenginliginden sade

ve olgun stisleme sahaserleri
tireterek, tilstmh gomleklerd,
cadir direklerini, silah

kiliflarim, ok kaplarini da

nasiplendirmistir.

Ismini, bir cicegin kugbakisi
goriintigiintin Gsluplastirilmas
halinden alan Peng¢ Vazo, rolyef
desenlerin tiimiinde platin yaldiz

Deriving its name from the stylized version

of a bird’s eye view of a flower, all of the
kullanilarak ve el imalati gece mavisi relief patterns on this handmade midnight blue
renkli camda; Pasabah¢e’nin el is¢iligi ve glass vase have been gilded in platinum, presented
ustaligi ile sunulmaktadir. with the workmanship and mastery of Pasabahge.

1001246
R:32 cm H: 25,6 cm

Pen¢ Vazo’nun iiretimi 2000 adet ile sinirhdir.
The production of the Peng Vase is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Hatai

Vazo / Vase

Zehebin/altinin kokenlik etmesiyle, ‘altinlamak’ manasim The root of the word for gold, zeheb’, was adopted by the masters of
kendine yakistiran tezhip, baslangicta hat sanatinin yol arkadas: illumination and thus ‘tezhip’, meaning ‘to gild’, took on the task of
olmus ve bezemeyi tstlenmistir. Sarayin, nakkaglar marifetiyle decorative art and initially became a close friend to the art of calligraphy.
gelisimine, Ustiin eserler tiretmelerine yol verdigi tezhip, siisleme, When the palace encouraged the development of the art of illumination,
isleme, bezeme hatta dokuma sanatlarinin bas tact olmus, Islam opening the way to the creation of extraordinary masterpieces, the art became
kokenli kitap bezeme sanatlarina verilen isme de, Osmanh the crowning glory of omamentation, embroidery, adornment, and even the
stisleme sanatlarinin kaynagina da talip olmustur. El sanatlarinin art of weaving. It was also adopted in the art of decorating Islamic books and
zor, zengin, zarif is¢iliginin alimetifarikasi olan tezhip, giil, in Ottoman decorative crafts.
nergis, lale, stimbiil, siisen, haseki kiipesi, zerrin ve bahar Tllumination was the trademark of difficult, rich and elegant workmanship in
cigeklerini bin bir tiirlii yaraticilik ve ictenlikle stilize etmis; handicrafts. The art produced a host of creative and profoundly stylized forms
meshur altin ve lacivertten baska turuncu, yesil, visneciirigi, of roses, daffodils, tulips, hyacinths, irises, columbines, jonquils and spring
pembe, sar1, eflatun, siyah ve bu renklere ait ¢ok ¢esitli tonlarda flowers. Besides the famed gold and dark blue that was used, illuminations
tezhip resmetmistir. were depicted in a rich variety of tones of orange, green, carmine, pink,
Usluplastirilmis nebitiden/hataiden; pencten, goncagiilden, hayvani yellow, putple and black. From stylized plant/ ‘hatai’ motifs, rosebuds and
motiflere/rumiye ve daha pek ¢ok stile, tisluba, desene, motife other florets, to animal, ‘rumi’ patterns, the art opened out to many styles,
kucak agmustir. Motiflerinde hem tabiati tastes, designs and decorative patterns.

Providing a refreshing choice of gazing upon either
nature or the talents of the artists, the motifs were
used mainly in Korans, but also in inscribed
books, plaques, edicts and the sultan’s
signature, volumes of books, miniatures,
basins, boxes and chests. Decorative
elements were simple and mature,
mastetpieces did not compete with but
provided only a subtle acompaniment
to the original text or message.
Charmed shirts, tent poles, weapon
covers and arrow quivers all received
their share of this omamentation.

hem de sanatkar1 seyretmenin verdigi
ferahlikla, elbette ki 6nceligini Kur’an-1
Kerim’lere vererek, yazma kitaplar,
levhalar, ferman ve tugralar, kitap
ciltleri, minyatiirler, kubur, kutu
ve sandiklan stislemis, asil olanla,
metinle, mesajla hi¢ yarigmadan,
kendi zenginliginden sade

ve olgun stisleme sahaserleri
tireterek, tilstmh gomleklerd,

cadir direklerini, silah kiliflarini,

ok kaplarini da nasiplendirmistir.

[smini, bir cicegin dikine
kesitinin tisluba ¢ekilmis
seklinden alan Hatai Vazo, rolyef
desenlerin tiimiinde altin yaldiz
kullanilarak ve el imalat1 amber renkli
camda; Pagabah¢e’nin el isciligi ve
ustahigi ile sunulmaktadir.

Deriving its name from the stylized
vertical cross-section of a flower, all
of the relief patterns on this handmade
amber glass vase have been gilded in gold,
presented with the workmanship and
mastery of Pasabahge.

Hatai Vazo’nun tiretimi 2000 adet ile sinirhidir.
The production of the Hatai Vase is limited to 2000 pieces.

1001247
R:32 cm H: 25,6 cm




Telkari

Vazo / Vase

Dating back to thousands of years ago, ‘telkari’
is an art nurtured by the goldsmiths of Anatolia
and its many civilizations that produced
brilliant works of elegance with painstaking
meticulousness.

“Telkari’ is a test of endurance, weaving the
finest tastes, the finest touches of love and labor
into meticulously shaped works of art.

The depths of history and the beauty of
mythology embroidered into our hearts in a
mastetpiece of aesthetics as defined by a master
from Mardin- ‘telkari’.

The thinner the wires, the more the object
boasts of its master who has sacrificed his life
to his art, producing designs with the most
delicate of wires which do not even carry his
signature.

Binlerce yil 6ncesine tarihlenen,
Anadolulu kuyumcu ustalarimizin pek
cok medeniyetten meslektaslaryla birlikte
en parlak eserlere imza attig1 zarif, zor,
cileli el 151, tel 151, telkari.

Incecik zevklerin, incecik tellere

sevgiyle, emekle, incelikle 1slendigi,
binlerce yillik kuyumculuk sanatimizin
biricik, essiz kolu, telkari. Mardinli
ustanin, tarithin derinliklerinden gelen ve
mitolojik giizelligi yiireklere nakseden,
estetik bir biitiinliik olarak tanimladig:
has 15, telkari.

Ustanin, inceldikce ustaligina isaret
eden tellere, ‘sanatima feda olsun’
diyerek, imzasimi dahi atamayacag1
incecik tellere kendini birakarak hayat
verdigi tasarimlar.

Inspired by ‘rumi’ and ‘hatai’ motifs, this
vase has been embellished with telkari
designs on silver wire on handmade
black glass, presented with the
workmanship and mastery of

Rumi ve hatai motiflerinden ilhamla
tasarlanan Telkari Vazo, telkari
desenlerde glimdis tel ile ve el
imalat1 siyah renkli camda;

Pasabahc¢e’nin el isciligi ve Pagabahge.
ustaligi ile sunulmaktadir.

SINIRLI
1001263 URETIM Telkari Vazo’nun tiretimi 2000 adet ile sinirlidur.
R:20,5cm H: 41,5 cm IEIDNII_II_'II'CE’R The production of the Telkari Vase is limited to 2000 pieces.



Telkari

Vazo / Vase
Binlerce yil 6ncesine tarthlenen, Anadolulu Dating back to thousands of years ago, ‘telkari’ is
kuyumcu ustalarimizin pek ¢ok medeniyetten an art nurtured by the goldsmiths of Anatolia and its
meslektaslartyla birlikte en parlak eserlere imza many civilizations that produced brilliant works of

elegance with painstaking meticulousness.
“Telkari’ is a test of endurance, weaving the
finest tastes, the finest touches of love and labor
into meticulously shaped works of art.

The depths of history and the beauty of mythology
embroidered into our hearts in a masterpiece of
aesthetics as defined by a master from

Mardin- ‘telkari’.

The thinner the wires, the more the object
boasts of its master who has sacrificed his life
to his art, producing designs with the most
delicate of wires which do not even carry his
signature.

L& "1\ & Nl & o e o/ attig zarif, zor, cileli el i1, tel 151, telkari.

Qafi}-?‘\ f et Al Ve P \ * Incecik zevklerin, incecik tellere sevgiyle,
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v. y — = = e o emekle, incelikle islendigi, binlerce yillik
AR ' { kuyumculuk sanatimizin biricik, essiz
kolu; telkari. Mardinli ustanin, tarihin
derinliklerinden gelen ve mitolojik giizelligi
yiireklere nakseden, estetik bir biitlinliik
olarak tanimladig: has 1, telkari.
Ustanin, inceldik¢e ustaligina isaret eden
tellere, ‘sanatima feda olsun’ diyerek,
imzasini dahi atamayacag incecik
tellere kendini birakarak hayat verdigi
tasarimlar.

Inspired by ‘rumi’ and ‘hatai’ motifs, this

vase has been embellished with telkari
designs on silver wire on handmade black
glass, presented with the workmanship
and mastery of Pagabahge.

Rumi ve hatai motiflerinden ilhamla
tasarlanan Telkari Vazo, telkari

desenlerde glimdis tel ile ve el imalat1
siyah renkli camda; Pasabah¢e’nin
el 1s¢iligi ve ustaligr ile

sunulmaktadir.
SINIRLI . — .
1001264 URETIM Telkari Vazo’nun tiretimi 2000 adet ile sinirhdir.
R:16 cm H: 30 cm IEIDNII_II_'II'CE’R The production of the Telkari Vase is limited to 2000 pieces.
<
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Kanuni Sultan Siileyman’in
iki oglu i¢in yaptirdigr kaftan kumagi

ZEVK-I SELIM KOLEKSIYONU

Saz Yolu

Mumluk / Candleholder

Topragin, atesle, tarthin erken donemlerinden baglayan
muhabbetinden, temel bilesenleri ¢ok yalin, basit ve iddiasiz
malzemeden, eski Anadolu Medeniyetleri ile Tiirk-Islam
geleneginden gelen birikimi harmanlayarak, diinyamn biiytik
begeni ve hayranligim Anadolu’ya odaklamay: basaran, doruk

Our ceramic masters, artisans, artists, designers who blended the long
history of camaraderie of earth and fire, using the most basic, simple and
modest materials, the old Anatolian Civilizations with the Turkish-
Islamic tradition. A beautiful legacy that focused the admiration and
interest of the world to Anatolia, bringing a cultural and aesthetic

noktasini {znik’e isaret eden bir kiiltiirel, estetik miras1 olusturan heritage to its zenith in Iznik. The bountiful soils of Anatolia put its
seramik ustalarimiz, zanaatkarlarimiz, sanatci ve tasarimeilarimiz. stamp on the thousands of years of ceramic history and from the moment

Seramigin binlerce yillik tarihine damgasini vuran

bereketli Anadolu topraklari, Catalhoytik’te
basladiklar1 yolculukta seramik ustalarina tiim
renkleriyle eslik etmis, Neolitik cagda, Roma
ve Bizans’ta, Selcuklu ve Osmanli’da

tiretilen eserlerle seramigin anavatani

haline gelmistir.

Essiz gbzlemleme ve sembolize

etme becerisine eslik eden sanatsal

yaratim giicii sayesinde, ana tanrica
idollerinden, mektuplarini pismis

toprak tabletlere emanet eden

Asurlu tliccarlara, ticari ve sosyal

yasamlarim kil tabletlerle kayit

altina alan Hititler’e, Kiitahya’ya,

Canakkale’ye, Iznik’e kadar tiim —
¢aglar ve ekollerde usta isi fircayi,

detayli bezeme saheserlerini, 6zgiin stilizasyonlari,
renkleri, tasarimlari, ustaligy, has isi ve zarafetiyle
somut olmayan kiiltiirel mirasimizin neredeyse tiim

eserleri ve nesnelerini de yararlandirmustir.

XVLI. yy.’m ilk yaris1 Osmanh Sarayr’'nda Sah
Kulu adh bir usta tarafindan gelistirilen saz
uslubu kullamlarak tiretilmis, Kanuni Sultan
Stileyman’in iki oglu i¢in yaptirdig1 kaftan
kumagi desenlerinden tasarlanan mumluk,

alt parcast el isciligi ile dekorlanmus seramik,
tist parcast rolyef desenli el imalati camda;

Pagabahce’nin el is¢iligi ve ustahig ile sunulmaktadr.

this journey began at Catalhéyiik, those same soils accompanied the

= =" ceramic masters, offering them all of their colors, carrying
i the art of ceramics from the Neolithic Age to the Roman

and Byzantine Eras, and then on to the era of the
Seljuks and of the Ottomans, making Anatolia the
motherland of the art.

Thanks to the artistic creative power that
accompanied the unique observational skills

and abilities of the masters to turn their
observations into symbols, the Assyrian

tradesmen who entrusted their letters fo

the baked earth tablets they wrote on,

the Hittites who recorded all of their

commercial and social lives on clay

tablets, in Kiitahya, in Canakkale,

all the way to Iznik, all through

the eras, the schools of masters wielded

their brushes, producing detailed masterpieces of decorative
art, unique stylistic pieces of matchless color, design, and
mastery, all of the objects of our intangible cultural heritage.

‘Saz’ style founded in the first half of the sixteenth
century in the Ottoman Palace by a master craftsman
named ‘Sah Kulw’, inspired by the patterns of a
kaftan cloth that Suleiman the Magnificent had

the palace tailors make for his two sons, is used on
the decorations of this candle holder; the base is of
decorated ceramic, the upper body of handmade glass
in relief patterns, presented with the workmanship and
mastery of Pagabahge.

1001248
R:31,5cm H:35,5cm

Saz Yolu Mumluk’un tiretimi 2000 adet ile sinirhidir.
The production of the Saz Yolu Candleholder is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Bahardali

Mumluk / Candleholder

Topragin, atesle, tarthin erken donemlerinden baglayan Our ceramic masters, artisans, artists, designers who blended the
muhabbetinden, temel bilesenleri ¢ok yalin, basit ve iddiasiz long history of camaraderie of earth and fire, using the most basic,
malzemeden, eski Anadolu Medeniyetleri ile Tiirk-Islam simple and modest materials, the old Anatolian Civilizations with
geleneginden gelen birikimi harmanlayarak, diinyanin biiytik the Turkish-Islamic tradition. A beautiful legacy that focused the
begeni ve hayranhgim Anadolu’ya odaklamay1 basaran, doruk admiration and interest of the world to Anatolia, bringing a cultural
noktasim Iznik’e isaret eden bir kiiltiirel, estetik miras1 olusturan and aesthetic heritage to its zenith in Iznik.
seramik ustalarimiz, zanaatkarlarimiz, sanatci ve tasarimeilarimiz. The bountiful soils of Anatolia put its stamp on the thousands of
Seramigin binlerce yillik tarthine damgasini vuran years of ceramic history and from the moment this journey
bereketli Anadolu topraklari, Catalhoytik’te » began at Catalhéyiik, those same soils accompanied
basladiklar1 yolculukta seramik ustalarina the ceramic masters, offering them all of their colors,
tim renkleriyle eslik etmis, Neolitik _ carrying the art of ceramics from the Neolithic
¢agda, Roma ve Bizans’ta, Selcuklu ve F i Age to the Roman and Byzantine Eras,
Osmanli’da tretilen eserlerle seramigin and then on to the era of the Seljuks and
anavatani haline gelmistir. of the Ottomans, making Anatolia the
Essiz gozlemleme ve sembolize ' motherland of the art.
etme becerisine eslik eden sanatsal / Thanks to the artistic creative power that
yaratim giicii sayesinde, ana tanrica y accompanied the unique observational
idollerinden, mektuplarini pismis ’ skills and abilities of the masters to turn
toprak tabletlere emanet eden f their observations into symbols, the
Asurlu tliccarlara, ticari ve sosyal Assyrian tradesmen who entrusted
yasamlarim kil tabletlerle kayit their letters to the baked earth
altina alan Hititler’e, Kiitahya’ya, . e - _ tablets they wrote on, the Hittites

Canakkale’ye, Iznik’e kadar tiim

caglar ve ekollerde usta isi fircayi, detayl
bezeme saheserlerini, 6zgiin stilizasyonlar1, renkleri,
tasarimlari, ustaligl, has isi ve zarafetiyle somut
olmayan kdiltiirel mirasimizin neredeyse tiim eserleri
ve nesnelerini de yararlandirmustur.

who recorded all of their commercial

and social lives on clay tablets, in Kiitahya, in
Canakkale, all the way to Iznik, all through the eras,
the schools of masters wielded their brushes, producing
detailed masterpieces of decorative art, unique stylistic
pieces of matchless color, design, and mastery, all of the
objects of our intangible cultural heritage.

o S
Bahardali semse semasina yerlestirilmis e "-Iiﬁ*}t i
bahar dalli kompozisyon bi¢iminde ¢ahsilan
seramik mumluk, alt parcas: el isciligi ile
dekorlanmus seramik, tist pargas: rolyef
desenli el imalati camda; Pasabahge’nin el
isciligi ve ustaligi ile sunulmaktadir.

The Bahardal Candleholder, with a composition
of a rosette of sprigs of flowers, its lower body is
of handmade decorated ceramic, its upper body

of relief patterns on handmade glass, presented
with the workmanship and mastery of Pasabahge.

1001249
R:31,5cm H:35,5cm

Bahardali Mumluk’un tiretimi 2000 adet ile sinirhidir.
The production of the Bahardali Candleholder is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Cintemani
Mumluk / Candleholder

Topragin, atesle, tarihin erken dénemlerinden baslayan
muhabbetinden, temel bilesenleri ¢cok yalin, basit ve iddiasiz
malzemeden, eski Anadolu Medeniyetleri ile Tiirk-Islam
geleneginden gelen birikimi harmanlayarak, diinyanin biiyiik
begeni ve hayranligimi Anadolu’ya odaklamay1 basaran,
doruk noktasini Iznik’e isaret eden bir kiiltiirel, estetik mirast
olugturan seramik ustalarimiz, zanaatkarlarimiz, sanatgi ve
tasarimcilarimiz.Seramigin binlerce yillik tarihine
damgasini vuran bereketli Anadolu topraklar,
Catalhoyiik’te basladiklar1 yolculukta seramik
ustalarma tiim renkleriyle eslik etmis,

Neolitik ¢agda, Roma ve Bizans’ta,

Sel¢uklu ve Osmanli’da tiretilen eserlerle
seramigin anavatani haline gelmistir.

Essiz gozlemleme ve sembolize

etme becerisine eslik eden sanatsal

yaratim giicii sayesinde, ana tanrica

idollerinden, mektuplarini pismis

toprak tabletlere emanet eden

Asurlu tiiccarlara, ticari ve

sosyal yasamlarin kil tabletlerle

kayit altina alan Hititler’e,

Kiitahya’ya, Canakkale’ye, ==
[znik’e kadar tiim caglar ve ekollerde

usta isi fircay1, detayli bezeme saheserlerini,
Ozglin stilizasyonlari, renkleri, tasarimlari,
ustalig, has isi ve zarafetiyle somut olmayan
kdiltiirel mirasimizin neredeyse tiim eserleri ve
nesnelerini de yararlandirmustir.

Cintemanili semse semasina yerlestirilmis

tist tiste binen iki dalli desen ve tizerine
yerlestirilmis ¢cintemani motifleriyle bezeli
kumas deseninden tasarlanan seramik
mumluk, alt parcast el isciligi ile dekorlanmus
seramik, Ust parcast rolyef desenli el imalati camda;
Pagabahce’nin el is¢iligi ve ustahig ile sunulmaktadr.

1001250
R:31,5cm H:35,5cm

Our ceramic masters, artisans, artists, designers who blended the
long history of camaraderie of earth and fire, using the most basic,
simple and modest materials, the old Anatolian Civilizations with
the Turkish-Islamic tradition. A beautiful legacy that focused the
admiration and interest of the world to Anatolia, bringing a cultural
and aesthetic heritage to its zenith in Iznik.

The bountiful soils of Anatolia put its stamp on the thousands of
years of ceramic history and from the moment this journey

began at Catalhéyiik, those same soils accompanied

the ceramic masters, offering them all of their colors,
carrying the art of ceramics from the Neolithic Age

fo the Roman and Byzantine Eras, and then on

to the era of the Seljuks and of the Ottomans,

making Anatolia the motherland of the art.

Thanks to the artistic creative power that

accompanied the unique observational

skills and abilities of the masters to turn

their observations into symbols, the

Assyrian tradesmen who entrusted

their letters to the baked earth tablets

they wrote on, the Hittites who

recorded all of their commercial

= = and social lives on clay tablets, in
Kiitahya, in Canakkale, all the way

to [znik, all through the eras, the schools of masters
wielded their brushes, producing detailed masterpieces
of decorative art, unique stylistic pieces of matchless
color, design, and mastery, all of the objects of our
intangible cultural heritage.

The ‘cintemani’ rosette placed at the top of this
ceramic candleholder carries two sprigs, one on
top of each other, decorated with a ‘cintemani’

motif, with its lower body ceramic with
handmade decorations and its upper body made of
handmade glass with relief pattens, presented with the
workmanship and mastery of Pagabahge.

Cintemani Mumluk’un tiretimi 2000 adet ile sinirhidir.
The production of the Cintemani Candleholder is limited to 2000 pieces.




Bursa Yesil Tiirbe

m

ZEVK-I SELIM KOLEKSIYONU

Mistik

Vazo / Vase
Atesle topragin muhabbetinden cikigh estetigin The aesthetic that emerges from the camaraderie of fire and
tac torenine layik gordiigi Iznik cinisi, Iznik ¢ini earth, deemed worthy of a coronation-the art of Iznik tiles,

sanat1, mimari ve mutfak da dahil her alanda
kullamlmis ve neredeyse maneviyat estetigi

ve zevk-i selim semboliine doniiserek tim
diinyanin ilgisine mazhar olmusgtur, olmaktadir.
Somut olmayan kiiltiirel mirasimizin, el
sanatimizin gurur kayna@ Iznik ¢inisi; usta
isi fircasi, bezemeleri, 6zgiin stilizasyon ve
tasarimlari, renkleri, has is nitelikleri, zarafeti
ile diinyay1 biiylilemeye devam etmektedir.
Duygusu, disiincesi, tasavvuru, teknikleri,
giinlimiizde mistik bir mesele haline

gelen renkleri ile gecmisimizi oldugu gibi
yarinimizi da 1siklandiran, ilham veren, gurur
veren Iznikli ustalarimiza, sanatcilarimiza,
tasarimcilarimiza; saygilarimizla.

used in architecture in every space, including kitchens,
objects that have been transformed into the symbol
of spiritual aesthetics and good taste, recognized and
admired by the world over.

The pride of our handicrafts, of our intangible
cultural legacy, Iznik tiles continue to cast their spell
over admirers, with brush strokes of its masters,
with their decorations and unique stylized designs,
matchless colors and exhibit pure workmanship and
elegance.

With the colors that reflect mystic emotions,
thoughts, imagination, technique, brightening
not only the past but also our future, inspiring
us, making us proud. This is our tribute to the
masters of Iznik, to our artists, our designers.

Bursa Yesil Tirbe duvar ¢inilerinden
ilhamla tasarlanan Mistik Vazo, rolyef
desenlerin tiimii altin yaldiz ve cam boyasi
ile dekorlanarak, el imalat1 turkuaz renkli
camda; Pasabah¢e’nin el is¢iligi ve ustalig
ile sunulmaktadur.

This vase, inspired by the wall tiles

of the Bursa Green Tomb, has relief designs
that are all decorated in gilt using glass paint,
made of handmade turquoise glass, with the
workmanship and mastery of Pasabahge.

1001254
R: 13 cm H: 35 cm

Mistik Vazo’nun tiretimi 2000 adet ile simirhdir.
The production of the Mistik Vase is limited to 2000 pieces.




Bursa Yesil Camii

ZEVK-I SELIM KOLEKSIYONU

Tasavvur

Kase / Bowl
Atesle topragin muhabbetinden ¢ikish estetigin tag The aesthetic that emerges from the camaraderie of fire and
torenine layik gordiigii [znik cinisi, 1znik ¢ini sanati, earth, deemed worthy of a coronation-the art of Iznik tiles,
mimari de mutfak da dahil her alanda kullanilan ve used in architecture in every space, including kitchens, objects
neredeyse maneviyat estetigi ve zevk-i selim semboliine that have been transformed into the symbol of spiritual
doniiserek tiim diinyanin ilgisine mazhar olmustur, aesthetics and good taste, recognized and admired by the world
olmaktadir. Somut olmayan kiltiirel mirasimizin, over. The pride of our handicrafts, of our intangible cultural
el sanatimizin gurur kayna@ Iznik ¢inisi, usta isi legacy, Iznik tiles continue to cast their spell over admirers,
fircasi, bezemeleri, 6zgiin stilizasyon ve tasarimlari, with brush strokes of its masters, with their decorations and
renkleri, 6zglin ve has is nitelikleri, zarafeti ile diinyay1 unique stylized designs, matchless colors and exhibit pure
biiylilemeye devam etmektedir. workmanship and elegance.
Duygusu, diisiincesi, tasavvuru, teknikleri, giniimiizde With the colors that reflect mystic emotions, thoughts,
mistik bir mesele haline gelen renkleri ile ge¢cmisimizi imagination, technique, brightening not only the past but also
oldugu gibi yarinimizi da 1siklandiran, ilham veren, our future, inspiring us, making us proud. This is our tribute
gurur veren Iznikli ustalarimiza, sanatcilarimiza, to the masters of [znik, to our artists, our designers.

tasarimcilarimiza; saygilarimizla. . o ‘
This bowl, inspired by the wall tiles of the Bursa Green

Mosque, has relief designs that are all
decorated in gilt using glass
paint, made of handmade
emerald green glass,
presented with

the workmanship
and mastery of
Pagabahge.

Bursa Yesil Camii duvar ¢inilerinden
ilhamla tasarlanan Tasavvur
Kase, rolyef desenlerin
timd, altin yaldiz
ve cam boyast

ile dekorlanarak,
el imalat1

ziimriit yesili
renkli camda;
Pasabahc¢e’nin el
is¢iligi ve ustahig ile
sunulmaktadir.

1001256
R:23 cm H: 6 cm

Tasavvur Kase’'in tiretimi 2000 adet ile sinirhdir.
The production of the Tasavvur Bowl is limited to 2000 pieces.




Bursa Yesil Camii

ZEVK-I SELIM KOLEKSIYONU

Tasavvur

Kase / Bowl
Atesle topragin muhabbetinden cikigh estetigin tag The aesthetic that emerges from the camaraderie of fire
torenine layik gordiigii [znik cinisi, 1znik ¢ini sanati, and earth, deemed worthy of a coronation-the art of Iznik
mimari de mutfak da dahil her alanda kullanilan ve tiles, used in architecture in every space, including kitchens,
neredeyse maneviyat estetigi ve zevk-i selim semboliine objects that have been transformed into the symbol of
doniiserek tiim diinyanin ilgisine mazhar olmustur, spiritual aesthetics and good taste, recognized and admired
olmaktadir. Somut olmayan kiiltiirel mirasimizin, by the world over. The pride of our handicrafts, of our
el sanatimizin gurur kayna@ Iznik ¢inisi, usta isi intangible cultural legacy, Iznik tiles continue to cast their
fircasi, bezemeleri, 6zgiin stilizasyon ve tasarimlari, spell over admirers, with brush strokes of its masters, with
renkleri, 6zglin ve has is nitelikleri, zarafeti ile diinyay1 their decorations and unique stylized designs, matchless
biiylilemeye devam etmektedir. colors and exhibit pure workmanship and elegance.
Duygusu, diisiincesi, tasavvuru, teknikleri, giniimiizde With the colors that reflect mystic emotions, thoughts,
mistik bir mesele haline gelen renkleri ile ge¢cmisimizi imagination, technique, brightening not only the past but
oldugu gibi yarinimizi da 1siklandiran, ilham veren, also our future, inspiring us, making us proud.
gurur veren Iznikli ustalarimiza, sanatcilarimiza, This is our tribute to the masters of Iznik, to our

tasarimcilarimiza; saygilarimizla. artists, our designers.

Bursa Yesil Camii duvar This bowl, inspired by the
¢inilerinden ilhamla ; wall tiles of the Bursa
tasarlanan Tasavvur Green Mosque, has
Kase, rolyef desenlerin relief designs that are
tiimii, altin yaldiz all decorated in gilt
ve cam boyast ile using glass paint,
dekorlanarak, el made of handmade
imalat1 zimrtit emerald green glass,
yesili renkli camda; presented with

Pasabah¢e’nin el the workmanship
isciligi ve ustaligy ile and mastery of
sunulmaktadir. Pasabahge.
1009777 Tasavvur Kase’in iiretimi 2000 adet ile sinirlidar.

R:23cm H: 6 cm The production of the Tasavvur Bowl is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Nakkas

Kase / Bowl
Yiizyillar boyunca, sivil, dini, askerl, mimari yapilarin For centuries, the fine penciled lines of the kalemkdr’
i¢ ve dig mekanlarindaki varligi ve etkisiyle stislemenin appeared in civil, religious, military architecture, in interiors
de bezemenin de merkezine oturan, ¢oktandir, klasik and on exteriors. The existence and impact of ‘kalemisi” rests
tanimini hak etmis sanatimiz; kalemkarinin, nakkasin at the center of decorative art; this classic art has deserved to be
s6zl olmus kalemisi. recognized as the words of the painter.
Orta Asya’ya, Turk Uygur sanatina tarihlenen The journey of the art of ‘kalemisi’ started in Central Asia
yolculugunun ilk duragindan, Anadolu topraklarinda has and dates back to Turkish Uygur art; it then arrived on
mekanina kavusan ve ylizyillardir boy gosteren kalemisi. Anatolian soil and has been carried through the centuries.
Tiirk motif dagarciginin da, stilize The art has become the center of stylized

kompozisyonlarin da
merkezi olmus,

compositions in the treasury

of Turkish motifs and

benzersiz with its matchless
zarafetiyle elegance, ‘kalemisi’
diinyanin has earned a
hayranligina place beside the

mazhar olmus ¢ini
sanatimizin yaninda,
en 6nemli bezeme

unsuru olmayi hak etmis
kalemisi, nakkagin sozii, sozleri.

world-appreciated
art of tilework as its
most important decorative
component; the word, the words
of the painter.

Sultan III. Mehmed
Tirbesi’nin kalemisi
sislemelerinden ilhamla
tasarlanan, kufi yaz stiliyle
bordiir olarak doniilen ‘Allah’
ve ‘Muhammed’ ve govdede
yer alan Dort Halife'nin
isimlerinden olugan Nakkag Kase,
rolyet desenlerin tiimiinde altin
yaldiz ve cam boyas1 kullanilarak, el handmade glass, presented with
imalati camda; Pasabah¢e’nin el isciligi ve the workmanship and mastery of
ustaligi ile sunulmaktadir. Pagsabahge.

Inspired by the ‘kalemigi’
decorations on the Tomb of
Sultan Mehmed II1, all of the
relief patterns on this bowl, with
its ‘Allah’ and ‘Muhammed’
script written in kufi style along
the border and the names of the
four caliphs on its body, are painted
in gold gilt and glass paint, on

1001257
R:35cm H:32cm

Nakkas Kase’nin tiretimi 2000 adet ile simirhdir.
The production of the Nakkas Bowl is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Bereketli

Kavanoz / Jar

Saray kumaglar riitbesini hak eden kembha, kadife, ¢atma, Kaftans, magnificent costumes made from the fabrics that
seraser, diba, atlas kumaglarindan tiretilen gérkemli earned the right to appear in the palace-velour, velvet, ‘catma’,
kiyafetler; kaftanlar. Hassa nakkaglarinin hazirladigi/ ‘seraser’, ‘diba’ and atlas (silks).
tasarladig1 desenler ile saray atdlyelerinde dokunan, The patterns designed by the specialized palace painters
hi¢bir ¢agda zarafetini yitirmeyen, giyim kusamina 6zenli were woven in the palace workshops, where all the timeless
Osmanl Sultanlarinin motiflerle dillenmis duygularim motifs carefully selected for the costumes of the Ottoman

sultans came to life. Patterns, designs, motifs, fabrics,
embroideries that never lose their elegance, their aesthetic
quality and refined grace.

yansitan saray isleri; sarayli desenler, motifler,
kumaglar, islemeler, nakiglar, dokumalardan siiziilen,
bugiine, bize gelen estetik ve zarafet.

Embellished with patterns of
pomegranate and pinecones
inspired by a kaftan, all of

the relief designs on this jar are
decorated with gold gilt and glass
paint on handmade glass, presented
with the workmanship and mastery of
Pagabahge.

Uzerinde nar ve ¢am
kozalagi desenleri bulunan
bir kaftandan ilhamla
tasarlanan Bereketli Kavanoz,
rolyef desenlerin timdi,

altin yaldiz ve cam boyasiyla
dekorlanarak ve el imalati camda;
Pasabahce’nin el is¢iligi ve ustalig
ile sunulmaktadir.

Bereketli Kavanoz’un iiretimi 2000 adet ile sinirlidir.
The production of the Bereketli Jar is limited to 2000 pieces.

1001276
R:34,2cm H: 40 cm

16. yy.’a ait bir kaftan




ZEVK-I SELIM KOLEKSIYONU

Yildiz

Vazo / Vase

Kisa 0mriine ragmen insanlik tarihinin aydinlik ¢ag olarak Despite its short history, the architectural zenith of what is defined as
tanimlanan mimari zirveler medeniyeti, Ahmet Hamdi the age of enlightenment brings forth a gift of the Seljuk renaissance-
Tanpmar'in kaleminden ‘vakitsiz bastiran kar firtinasi altinda kalnug ‘kiindekari’, woodworking that ‘resembles the blossoms buried under the
baharlar’a benzeyen Selcuklu rénesansinin hediyesi kiindekari. unexpected snowstorm’ derived from the pen of Ahmet Hamdi Tanpinar.
Kiinde, kiindekar, kiindekari. Uzerinde ¢ahismak i¢in daima An art that ahways selects the most valuable trees on which to work.

kiymetli agaclart secen sanat. Inceligi ve sadeliginde doga
ile uyumun yiiceltildigi; titizlik, is¢ilik, tilsimh tasarim
teknikleri ve uygulamalarin sirrni bugiin dahi saklayan
kiindekari. Fiziksel tarifini, kii¢tik ol¢tideki geometrik
parcalarin ustalikla birbirine gecmesine, ruhani tarifi ve
tasarim gerekgesini ise inanca ve sonsuzluga isaretleyen
kiindekari. Sanatin da sanatkarin da; kiindekarinin de
kiindekarin da mayasinda sabir var.

Sabir dolu beceri ve doganin ahsaba-agaca verdigi
Ozgiin zaaf ve yeteneklerin, nem ve sicakliklara
dayali ¢ahsma prensibinin kiindekar
tarafindan oyuna getirildigi; dogadaki
matematiksel uyumun siisleme, bezeme,
isleme ile aZacta, ahsapta hayata
baglandig; hicbir motifte rastlantiya
rastlanmayan, her motifin inang ve
ustalik semboliine evrildigi; ustann,
ustaligin, motiflerdeki simetriyi

evrenin diizenine, sonsuzluga atfettigi
soyutlamalar; kiindekari.

Dogunun kandiline ates veren, 28
farkli tilkeyi kapsayan genis cografyadaki
Ozglin ve estetik degerleri tireten,
Selguklu tezyinatina can veren ustalara,
tasarimcilara, Sel¢uklu medeniyetine,
Biyiik Selcuklu Mirasi’na saygilarimizla.

Kiindekari proclaims the refined and simple harmony of
nature, using the most meticulous workmanship and the
most magical techniques of design, so much so that these
techniques are still being kept a secret. The physical description
of ‘kiindekari’ is marked by a masterpiece of small geometrical
pieces meticulously fitted into one another; its spiritual
description and essence of design lies in _faith and eternal life.
The art and the artist, the art of ‘kiindekari’ and the
‘kiindekari’ artist are blessed with the virtue of patience.
The frailty and capabilities that patience, skills and
nature have bequeathed to wood, to trees have been
molded by the ‘kiindekari” artist by working in
both dampness and heat; the mathematical
harmony of nature is brought to life in the
decoration, adornments, and woodcarving.
No motif is left to chance, each is a symbol
of faith and mastery and the master shows
his mastery in the symmetry of the motifs
that echoes the order in the universe and is
attributed to infinity.
This is our tribute to the masters, the designers,
the Seljuk civilization, to our Great Seljuk
heritage in acknowledgment of the unique and
aesthetic products it has left behind to share on a
wide geography spanning over 28 different countries,
the assets that created a culture in the east.

Kiindekari sanatimizin geometrik motifleriyle All of the relief patterns on this vase, designed with the
tasarlanan Yildiz Vazo, rolyef desenlerin tiimtinde geometrical patterns of the art of ‘kiindekari’, have been
platin yaldiz kullanilarak, el imalati gece mavisi painted and gilded in platinum on handmade
renkli camda; Pasabah¢e’nin el isciligi ve ustalig ile midnight blue glass, presented with the workmanship and

sunulmaktadir. mastery of Pagabahge.

1001252
R: 18 cm H: 27 cm

Yildiz Vazo’nun tiretimi 2000 adet ile sinirhidir.
The production of the Yildiz Vase is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Yildiz

Vazo / Vase
Kisa dmriine ragmen insanlik tarihinin aydinlik ¢agi olarak Despite its short history, the architectural zenith of what is defined as
tanimlanan mimari zirveler medeniyeti, Ahmet Hamdi the age of enlightenment brings forth a gift of the Seljuk renaissance-
Tanpmar’'in kaleminden ‘vakitsiz bastiran kar firtinast altinda kalmus ‘kiindekari’, woodworking that ‘resembles the blossoms buried under
baharlar’a benzeyen Selcuklu ronesansimn hediyesi kiindekari. the unexpected snowstorm’ derived from the pen of Ahmet Hamdi
Kiinde, kiindekar, kiindekari. Uzerinde cahismak icin daima Tanpinar. An art that always selects the most valuable trees on which

kiymetli agaclart secen sanat. Inceligi ve sadeliginde doga
ile uyumun yticeltildigi; titizlik, is¢ilik, tilsimh tasarim
teknikleri ve uygulamalann surini bugtin dahi saklayan
kiindekari. Fiziksel tarifini, kii¢tik ol¢tideki geometrik
parcalarin ustalikla birbirine gecmesine, ruhani tarifi ve
tasarim gerekgesini ise inanca ve sonsuzluga isaretleyen
kiindekari. Sanatin da sanatkarin da; kiindekarinin de
kiindekann da mayasinda sabir var.

Sabir dolu beceri ve doganin ahsaba-agaca verdigi
Ozgiin zaaf ve yeteneklerin, nem ve sicakliklara
dayali ¢ahsma prensibinin kiindekar tarafindan
oyuna getirildigi; dogadaki matematiksel
uyumun siisleme, bezeme, isleme ile agacta,
ahsapta hayata baglandigs; hicbir motifte
rastlantiya rastlainmayan, her motifin
inang ve ustahk semboliine evrildigi;
ustann, ustaigin, motiflerdeki simetriyi
evrenin diizenine, sonsuzluga atfetti
soyutlamalar; kiindekari.

Dogunun kandiline ates veren, 28
farkli tilkeyi kapsayan genis cografyadaki
Ozglin ve estetik degerleri tireten,
Selguklu tezyinatina can veren ustalara,
tasarimcilara, Selcuklu medeniyetine,
Biiyiik Sel¢uklu Mirast’na saygilarimuzla.

to work. Kiindekari proclaims the refined and simple harmony
of nature, using the most meticulous workmanship and the
most magical techniques of design, so much so that these
techniques are still being kept a secret. The physical description of
‘kiindekari’ is marked by a masterpiece of small geometrical pieces
meticulously fitted into one another; its spiritual description and
essence of design lies in faith and etemal life. The art and the
artist, the art of ‘kiindekari’ and the ‘kiindekari’ artist are
blessed with the virtue of patience.

The frailty and capabilities that patience, skills and
nature have bequeathed to wood, to trees have been
molded by the ‘kiindekari’ artist by working in
both dampness and heat; the mathematical
harmony of nature is brought to life in the
decoration, adornments, and woodcarving.
No motif is left to chance, each is a symbol
of faith and mastery and the master shows
his mastery in the symmetry of the motifs
that echoes the order in the universe and is
attributed to infinity.

This is our tribute to the masters, the
designers, the Seljuk civilization, to our Great
Seljuk heritage in acknowledgment of the unique
and aesthetic products it has left behind to share
on a wide geography spanning over 28 different
countries, the assets that created a culture in the east.

Kiindekari sanatimizin geometrik motifleriyle

tasarlanan Yildiz Vazo, rolyef desenlerin tiimiinde
altin yaldiz kullanilarak, el imalat1 amber geometrical pattems of the art of ‘kiindekari’, have been
renkli camda; Pagabahge’nin el isciligi ve ustahig painted and gilded in gold on handmade amber glass,
ile sunulmaktadur. presented with the workmanship and mastery of Pasabahge.

All of the relief patterns on this vase, designed with the

1001253
R: 18 cm H: 27 cm

Yildiz Vazo’nun tiretimi 2000 adet ile sinirhidir.
The production of the Yildiz Vase is limited to 2000 pieces.




Edirne Islam Eserleri Miizesindeki
kapi kanatlan

Sabir

Kutu / Box

Kisa 6mriine ragmen insanlik tarihinin aydinlik ¢ag olarak
tanimlanan mimari zirveler medeniyeti, Ahmet Hamdi
Tanpinar’'i kaleminden ‘vakitsiz bastiran kar firtinas:

altinda kalmig baharlar’a benzeyen Sel¢uklu rénesansinin
hediyesi kiindekari. Kiinde, kiindekar, kiindekari. Uzerinde
calismak icin daima kiymetli agaclari secen sanat. Inceligi

ve sadeliginde doga ile uyumun yiceltildigi; titizlik, iscilik,
tilsimli tasarim teknikleri ve uygulamalarin sirrimi bugiin

dahi saklayan kiindekari. Fiziksel tarifini, kii¢iik ol¢tideki
geometrik parcalarin ustalikla birbirine ge¢mesine, ruhani
tarifi ve tasarim gerekcesini ise inanca ve sonsuzluga
isaretleyen kiindekari. Sanatin da sanatkarin da; kiindekarinin
de kiindekarin da mayasinda sabir var.

Sabir dolu beceri ve doganin ahsaba-agaca verdigi 6zgiin zaaf
ve yeteneklerin, nem ve sicakliklara dayali calisma prensibinin
kiindekar tarafindan oyuna getirildigi; dogadaki matematiksel
uyumun siisleme, bezeme, isleme ile agacta, ahsapta hayata
baglandigi; hi¢bir motifte rastlantiya
rastlanmayan, her motifin
inang ve ustalik semboliine
evrildigi; ustanin, ustaligin,
motiflerdeki simetriyi
evrenin diizenine,
sonsuzluga atfettigi
soyutlamalar; kiindekari.

Edirne Islam Eserleri
Miizesi’'ndeki kap1
kanatlarindan ilhamla
tasarlanan Sabir Kutu,
rolyef desenlerin tiimiinde gy
altin yaldiz ve cam o
boyas: kullanilarak, el
imalat1 siyah renkli camda;
Pasabah¢e’nin el is¢iligi ve ustaligt
ile sunulmaktadur.

Despite its short history, the architectural zenith of what is defined as
the age of enlightenment brings forth a gift of the Seljuk renaissance-
‘kiindekari’, woodworking that ‘resembles the blossoms buried under

the unexpected snowstorm’ derived from the pen of Ahmet Hamdi
Tanpmar. An art that always selects the most valuable trees on
which to work. Kiindekari proclaims the refined and simple harmony
of nature, using the most meticulous workmanship and the most
magical techniques of design, so much so that these techniques are still
being kept a secret. The physical description of ‘kiindekari’ is marked
by a masterpiece of small geometrical pieces meticulously fitted into
one another; its spiritual description and essence of design lies in faith
and eternal life. The art and the artist, the art of ‘kiindekari’ and
the ‘kiindekari’ artist are blessed with the virtue of patience.

The frailty and capabilities that patience, skills and nature have
bequeathed to wood, to trees have been molded by the ‘kiindekari’
artist by working in both dampness and heat; the mathematical
harmony of nature is brought to life in the decoration,

adornments, and woodcarving. No motif is
left to chance, each is a symbol
of faith and mastery and the
master shows his mastery in
the symmetry of the motifs
that echoes the order in

the universe and is

attributed to infinity.

The relief patterns of this
box, inspired by the wings
of the doors to the Edirne
Lslamic Art Museum, is
painted in gold gilt using
glass paint, on black
handmade glass, presented
with the workmanship and
mastery of Pasabahge.

SINIRLI
1001270 U iM Sabir Kutu’nun tiretimi 2000 adet ile sinirhdir.
R:22cm H: 8 cm |é gﬁ The production of the Sabir Box is limited to 2000 pieces.
. *
&eé“
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ZEVK-I SELIM KOLEKSIYONU

Sabir

Vazo / Vase

Kisa 6mriine ragmen insanlik tarihinin aydinlik ¢ag olarak Despite its short history, the architectural zenith of what is defined as
tanimlanan mimari zirveler medeniyeti, Ahmet Hamdi the age of enlightenment brings forth a gift of the Seljuk renaissance-
Tanpinar’'in kaleminden ‘vakitsiz bastiran kar firtinasi altinda ‘kiindekari’, woodworking that ‘resembles the blossoms buried
kalmus baharlar’a benzeyen Sel¢uklu rénesansimin hediyesi under the unexpected snowstorm’ derived from the pen of Ahmet
kiindekari. Kiinde, kiindekar, kiindekari. Hamdi Tanpinar. An art that always

selects the most valuable trees on which

to work. Kiindekari proclaims the refined
and simple harmony of nature, using the
most meticulous workmanship and the most
magical techniques of design, so much so that
these techniques are still being kept a secret.
The physical description of ‘kiindekari’ is
marked by a masterpiece of small geometrical
pieces meticulously fitted into one another; its
spiritual description and essence of design lies in
faith and eternal life.

The art and the artist, the art of ‘kiindekari’
and the ‘kiindekari’ artist are blessed with
the virtue of patience.

The frailty and capabilities that patience,
skills and nature have bequeathed to wood,
to trees have been molded by the ‘kiindekari’
artist by working in both dampness and
heat; the mathematical harmony of nature is
brought to life in the decoration, adornments, and
woodcarving. No motif is left to chance, each is
a symbol of faith and mastery and the master
shows his mastery in the symmetry of the motifs
that echoes the order in the universe and
is attributed to infinity.

Uzerinde caligmak icin daima kiymetli
agaclar1 secen sanat. Inceligi ve
sadeliginde doga ile uyumun yiiceltildigi,
titizlik, iscilik, tilstmli tasarim teknikleri
ve uygulamalarin sirrimi bugiin dahi
saklayan Kiindekari. Fiziksel tarifini,
kiiciik dlctideki geometrik parcalarin
ustalikla birbirine gecmesine, ruhani
tarifi ve tasarim gerekcesini ise inanca ve
sonsuzluga isaretleyen Kiindekari.
Sanatin da sanatkarin da; kiindekarinin de
kiindekarin da mayasinda sabir var.

Sabir dolu beceri ve doganin ahsaba-agaca
verdigi Ozgiin zaaf ve yeteneklerin, nem
ve sicakliklara dayali calisma prensibinin
Kiindekar tarafindan oyuna getirildigi;
dogadaki matematiksel uyumun siisleme,
bezeme, isleme ile agacta, ahsapta hayata
baglandig1, hicbir motifte rastlantiya
rastlanmayan,

her motifin inang¢ ve ustalik semboliine
evrildigi, ustanin, ustaligin, motiflerdeki
simetriyi evrenin diizenine, sonsuzluga
atfettigi soyutlamalar; Kiindekari.

Edirne Islam Eserleri Miizesi'ndeki kap1
kanatlarindan ilhamla tasarlanan Sabir Vazo,
rolyef desenlerin tiimiinde altin yaldiz ve
cam boyast kullanilarak, el imalat1 siyah Museum, is painted in gold gilt using glass
renkli camda; Pasabah¢e’nin el is¢iligi ve paint, on black handmade glass, presented with
ustaligt ile sunulmaktadir. the workmanship and mastery of Pasabahge.

The relief patterns of this vase, inspired by the
wings of the doors to the Edimne Islamic Art

1001271
R:16,9cm H: 30 cm

Sabir Vazo’nun tiretimi 2000 adet ile sinirhdir.
The production of the Sabir Vase is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Sabir

Kase / Bowl

Kisa 6mriine ragmen insanlik tarihinin aydinlik ¢ag olarak Despite its short history, the architectural zenith of what is defined as
tanimlanan mimari zirveler medeniyeti, Ahmet Hamdi the age of enlightenment brings forth a gift of the Seljuk renaissance-
Tanpinar’'in kaleminden ‘vakitsiz bastiran kar firtinas1 ‘krindekari’, woodworking that ‘resembles the blossoms buried under
altinda kalmug baharlar’a benzeyen Sel¢uklu rénesansinin the unexpected snowstorm’ derived from the pen of
hediyesi kiindekari. Kiinde, kiindekar, kiindekari. Uzerinde Ahmet Hamdi Tanpinar.
calismak icin daima kiymetli agaclar secen sanat. Inceligi An art that always selects the most valuable trees on which to work.
ve sadeliginde doga ile uyumun yiceltildigi, titizlik, iscilik, Kiindekari proclaims the refined and simple harmony of nature, using
tilsiml tasarim teknikleri ve uygulamalarin sirrint bugiin the most meticulous workmanship and the most magical techniques of
dahi saklayan Kiindekari. Fiziksel tarifini, kii¢iik ol¢tideki design, so much so that these techniques are still being kept a secret.
geometrik parcalarin ustalikla birbirine ge¢mesine, ruhani The physical description of ‘kiindekari’ is marked by a masterpiece
tarifi ve tasarim gerekgesini ise inanca ve sonsuzluga of small geometrical pieces meticulously fitted into one another; its
isaretleyen Kiindekari. Sanatin da sanatkarin da; kiindekarinin spiritual description and essence of design lies in faith and eternal life.
de kiindekarin da mayasinda sabir var. The art and the artist, the art of ‘kiindekari’ and the ‘kiindekari’
Sabir dolu beceri ve doganin ahsaba-agaca verdigi 6zgilin artist are blessed with the virtue of patience.
zaaf ve yeteneklerin, nem ve sicakliklara dayali caligma The frailty and capabilities that patience, skills and nature have
prensibinin Kiindekar tarafindan oyuna getirildigi; dogadaki bequeathed to wood, to trees have been molded by the ‘kiindekari’
matematiksel uyumun stisleme, bezeme, isleme ile agagta, artist by working in both dampness and heat; the mathematical

harmony of nature is brought
to life in the decoration,
adornments, and woodcarving.
No motif is left to chance,
each is a symbol of faith and
mastery and the master shows
his mastery in the symmetry of
the motifs that echoes the
order in the universe and is
attributed to infinity.

ahsapta hayata baglandig,
hicbir motifte rastlantiya
rastlanmayan, her motifin
inang ve ustalik semboliine
evrildigi, ustanin,

ustahigin, motiflerdeki
simetriyi evrenin
diizenine, sonsuzluga atfettigi
soyutlamalar; Kiindekari.

Edirne Islam Eserleri
Miizesi’ndeki kap1
kanatlarindan ilhamla
tasarlanan Sabir Kase,
rolyef desenlerin timiinde
altin yaldiz ve cam boyasi

The relief patterns of this bowl,

inspired by the wings of the
doors to the Edire Islamic Art

Museum, is painted in gold
gilt using glass paint, on black
kullanilarak, el imalat1 siyah handmade glass, presented
renkli camda; Pasabah¢e’nin el with the workmanship and
isciligi ve ustahig ile sunulmaktadir. mastery of Pasabahge.

Sabir Kase’nin tiretimi 2000 adet ile sinirhdir.
The production of the Sabir Bowl is limited to 2000 pieces.

1001272
R:27 cm H: 15 cm




Baston

Baston / Cane

Anadolu’nun muhtesem agac ve ahsap islemeleri An elegant object of wood, borne of the traditional and
geleneginin, ustaliginin, gliniimiizde de siirmekte olan magnificent art of Anatolian woodworking-the cane.
zarif parcast, baston. Ister asalete, ister yoldashga vurgu Sometimes a tribute to royalty, sometimes to companionship,
olsun veya koleksiyon parcasina doniissiin, and sometimes a part of a collection, canes are made with

bastonlar, ¢ok cesitli malzeme, sis,
aksesuar, renk, doku ve fonksiyonlar
kadar, dekoratif unsurlar olarak da
hayatimizi zenginlestirmeye devam
ediyor, edecek. Baston, yakin dostlarin
uzun ve iyi yasam dileginin, kalici
dostluklarin simgesel armagani ve giintimiizdeki
sembolii olmaya talip. Gelenek, ustalik, modern
tasarim, dekoratif ve koleksiyon

nesnesi yaklasimiyla baston geleneginde yeni bir
doneme ve yeni ufuklara isaret eden cam bastonu
geleneksel sanatimiza armagan ediyoruz.

a variety of materials, decorations, accessories, colors,

and textures.

They are both functional and decorative elements in our
lives and will continue to enrich us. Inherent in the cane is
the wish for a long friendship and a long life;

it has always been a symbolic gift of permanent camaraderie,
a significance it still maintains today.

Tradition, artistic mastery, modern design make the cane
a decorative object and a collector’s item. We offer this
glass cane as our contribution to our traditional art

and as a tribute to a new era and to new horizons.

The twelve-pointed star on the body was inspired by the
underglazed tiles of the Kayseri Keykubadiye Mansion.
The handle of this decorative cane is worked with beads and
enamel and all of the relief patterns decorated

with gold gilding, presented with the workmanship and
mastery of Pasabahge.

Govdesindeki onikili yildizin Kayseri Keykubadiye
Koski siralti ¢inilerinden ilhamla tasarlandig, sap1
boncuk ve minelerle islenen dekoratif baston, rolyef
desenlerin tiimiinde altin yaldizla dekorlanarak;
Pasabahc¢e’nin el is¢iligi ve ustaligr ile sunulmaktadir.

SINIRLI
1006323 URETIM Baston’un tiretimi 2000 adet ile sinirhdir.
R:18 cm H: 97 cm IEIDNII_II_'II'CE’R The production of the Baston is limited to 2000 pieces.



ZEVK-I SELIM KOLEKSIYONU

Baston

Baston / Cane

Anadolu’nun muhtesem agac ve ahsap islemeleri An elegant object of wood, borne of the traditional and
geleneginin, ustaliginin, giinlimiizde de stirmekte olan magnificent art of Anatolian woodworking-the cane.
zarif parcast, baston. Ister asalete vurgu olsun, ister Sometimes a tribute to royalty, sometimes to companionship,

yoldashiga veya koleksiyon pargasina doniissiin,
bastonlar, ¢ok cesitli malzeme, siis,
aksesuar, renk, doku ve fonksiyonlari

and sometimes a part of a collection, canes are made with
a variety of materials, decorations, accessories,

colors, and textures. They are both functional and
decorative elements in our lives and will continue to
enrich us. Inherent in the cane is the wish for a long
friendship and a long life; it has always been a symbolic gift
of permanent camaraderie, a significance it still

maintains today. Tradition, artistic mastery, modern design
make the cane a decorative object and a collector’s item.
We offer this glass cane as our contribution to our
traditional art and as a tribute to a new era and to
new horizons.

kadar, dekoratif unsurlar olarak da
hayatimiz1 zenginlestirmeye devam
ediyor, edecek. Baston, yakin dostlarin
uzun ve 1yl yasam dileginin, kalic1 dostluklarin
simgesel armagan1 ve giinimiizdeki sembolii olmaya
talip. Gelenek, ustalik, modern tasarim, dekoratif ve
koleksiyon nesnesi yaklagimiyla baston geleneginde
yeni bir déneme ve yeni ufuklara isaret eden cam
bastonu geleneksel sanatimiza armagan ediyoruz.

The designs on the body were inspired by the woodwork
door of the Imaret Mosque from the Karamanid Period.
All of the relief patterns decorated with gold gilding are
presented with the workmanship and mastery of Pasabahge.

Karamanoglu dénemine ait Imaret Camisi’nin,
kiindekari teknigiyle yapilmig bir kapisindan alinan
desenlerle islenen dekoratif baston, rolyef desenlerin
timiinde altin yaldizla dekorlanarak; Pasabah¢e’nin el
is¢iligi ve ustalig ile sunulmaktadur.

Baston’un tiretimi 2000 adet ile sinirhdir.
The production of the Baston is limited to 2000 pieces.

1007747
R: 18 cm H: 97 cm




ZEVK-I SELIM KOLEKSIYONU

Kilim

Vazo / Vase

Insanoglunun yerlesik hayata gecmesine kadar
uzanan tarihiyle, dokumacilik. Diinyanin begenisini
toplamis motif, renk, malzeme ve desenleriyle,
geleneklerin, torelerin, degerlerin ve inanglarin
nesilden nesile aktarilmasim ve
gecmisle gelecek arasinda iletisim
kurulmasini saglayan dokumacilik
sanatimiz. Dokumacilik sanatimizin,
hala hayatimizdaki gencecik aktdrii
kilim ve yakin arkadaslar1 cicim, zili,
sumak. Miizelerimizin, arsivlerimizin,
bellegimizin, koleksiyonerlerin
nadide nesneleri; yiinle de, ipekle

de, altin iplikle de dokunmus; ‘el isi
gbz nuru’ sdziinlin hakkini veren;
zorlukla, cileyle, duyguyla orilmiis;
geleneklerine bagl olanlarin da
modern tasarimlara meftun olanlarin
da vazgecilmezi; kilim.

Kadimnlarin bereketini, disiligini,
dogurganhigimi ve annenin kutsalligim
sembolize eden ‘elibelinde’ motifinin
kullamldigr Kilim Vazolar, rolyef
desenlerin timii el is¢iligiyle
dekorlanarak, el imalati camda;
Pagabah¢e’nin iscilik ve ustahig ile
sunulmaktadir.

1006204 1006205
R: 11 cm H: 40 cm R: 11 cm H: 40 cm

The art of weaving - a history that spans as far back as the
days of man’s early settlements. Our textile arts have won the
admiration of the world with their motifs, colors, materials and

patterns. An art that has passed down traditions, values and

_ beliefs from generation to generation,
| allowing the threads of communication to
flow from the past to the present.

Our weaving arts include young textile
actors such as the kilim that are still

: with us, along with the kilim’s close
‘ ,’ colleagues, ‘cicim’, ‘zili’ and ‘sumak’.
<l Rare objects of our museums and archives,
4 of our memory and of collectors, woven
of wool, silk, or gold threads, true to the
belief in “loving labor and caring hands.”
Brought to life in hardship, tribulation,
interlaced with emotions, the inevitable
choice of those tied to tradition but
enamored of modern design-kilim.

Kilim Vases use motifs that symbolize
woman’s fertility, femininity, fecundity
and the sacredness of the female figure.
: All of the relief patterns are handmade
& decorations, on handmade glass, presented

with the workmanship
and mastery of Pasabahge.

Kilim Vazo’larin iiretimi 2000’er adet ile sinirlidir.
The production of the Kilim Vase is limited to 2000 pieces.
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ZEVK-I SELIM KOLEKSIYONU

Sifali

Vazo / Vase
Sonsuzlugun, éliimden sonraki yasama duyulan The symbol of infinity, the hope of life after death, of belief and
umudun, inancin ve dayaniklihgin, ebediligin semboli; endurance, and of eternity-the most favored of life’s trees, of the tree of
hayatin aga¢larinin/hayat agaclarinin en ¢ok tevecctih life. The cypress tree has been an inspiration for the expression ‘she’s

goreni. Selvi boylu giizele de, sarayda inaniglarin,
nazara karsi duran dualarin tillsimh gémlekleri
vesile ederek niganina da ilham olmus

selvi. ‘Kur’an-1 Kerim’in Hicaz’da nazil

oldugu, Misir’da okundugu ve Istanbul’da
yazildigiyla’ sereflendirilmis, asirlardir ve
asirlarca en geleneksel ve modern tasavvurlara
da ilham kaynagi; ‘bir haller olur, sade bir

renk, geometrik bir sessizlik, harekete gelen,
canlanan, cilvelenen; kulaklarin duymadigi,
iclerin dinledigi, sessiz bir armoni i¢inde ruhu
hareketlendiren metafizik musiki’deki siirsellikle
de teyit edilen, ‘cismani aletlerle meydana
getirilen ruhani bir hendese’; hat.

as beautiful and as tall as a cypress tree’ and for the prayers against
the evil eye on charmed shirts in the palace.

‘Hat’ (calligraphy)-the inspiration originating from

the ‘revelation of the Koran at the Hejaz, with its
reading in Egypt and its being inscribed in Istanbul’.

For centuries this art has been honored with being the
inspiration for both traditional and modern imaginations.
‘Hat’ has been referred to in poetry as ‘an emerging state,
a simple color, a geometrical silence, a movement, coming
alive, flirting in the form of metaphysical music that
moves the spirit in a silent harmony that no ears but only
the depths of the soul can hear’. ‘Hat’ has been described
as a ‘spiritual geometry shaped by bodily instruments’.

Our intangible cultural legacy’s search of
understanding of beauty, of prayer, of luck, of life and
death and of spirits, the charmed shirts of the sultans,

the cypress tree and the reflections of the Surah of the
Conguest, the other verses of the Koran, all reflected on
the gold gilding of the relief patterns on this handmade
amber glass vase, presented with the
workmanship and mastery of Pasabahge.

Somut olmayan kiiltiirel mirasimizin giizellik,
dua, sans, nazar, 6liim, yasam, ruha dair arayislari
ile saray ve halk inanisinda simgelenen tilsiml
gomlekler, selvi agac1 ve hat sanat1 yansimalari,
Fetih Suresi’nden ayetler ve Besmele; rolyef
desenlerin tiimiinde altin yaldiz kullanilarak ve el
imalati amber camda; Pasabah¢e’nin el
is¢iligi ve ustaligr ile sunulmaktadir.

1001259

Sifali Vazo’nun tiretimi 2000 adet ile sinirhidir.
R:20,5cm H:35cm

The production of the SifaliVase is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Sifali

Vazo / Vase
Sonsuzlugun, éliimden sonraki yasama duyulan The symbol of infinity, the hope of life after death, of belief and
umudun, inancin ve dayanikliligin, ebediligin semboli; endurance, and of etemity-the most favored of life’s trees, of the

hayatin agac¢larimin/hayat agaclarinin en ¢ok
teveccith goreni. Selvi boylu giizele de, sarayda
inanislarin, nazara kars1 duran dualarin tilsimh
gomlekleri vesile ederek nisanina da ilham
olmus selvi. ‘Kur’an-1 Kerim’in Hicaz’da nazil
oldugu, Misir’da okundugu ve Istanbul’da
yazildigryla’ sereflendirilmis, asirlardir ve
asirlarca en geleneksel ve modern tasavvurlara
da ilham kaynag; ‘bir haller olur, sade bir
renk, geometrik bir sessizlik, harekete gelen,
canlanan, cilvelenen; kulaklarin duymadig,
iclerin dinledigi, sessiz bir armoni i¢inde ruhu
hareketlendiren metafizik musiki’deki siirsellikle
de teyit edilen, ‘cismani aletlerle meydana
getirilen ruhani bir hendese’; hat.

tree of life. The cypress tree has been an inspiration for

the expression ‘she’s as beautiful and as tall as a

cypress tree’ and for the prayers against the evil eye on
charmed shirts in the palace. ‘Hat’ (calligraphy)-the
inspiration originating from the ‘revelation of the Koran
at the Hejaz, with its reading in Egypt and its being
inscribed in Istanbul’. For centuries this art has been
honored with being the inspiration for both traditional
and modern imaginations. ‘Hat’ has been referred to in
poetry as ‘an emerging state, a simple color, a geometrical
silence, a movement, coming alive, flirting in the form
of metaphysical music that moves the spirit in a silent
harmony that no ears but only the depths of the soul can
hear’. ‘Hat’ has been described as a ‘spiritual geometry
shaped by bodily instruments’.

Somut olmayan kiiltiirel mirasimizin giizellik,
dua, sans, nazar, 6liim, yasam, ruha dair arayislari
ile saray ve halk inanisinda simgelenen tilsiml
gomlekler, selvi agac1 ve hat sanat1 yansimalari,
Fetih Suresi’nden ayetler ve Besmele; rolyef
desenlerin tiimiinde altin yaldiz kullanilarak ve
el imalat1 amber camda; Pasabahce’nin
el 15¢iligi ve ustalig ile sunulmaktadur.

Our intangible cultural legacy’s search of
understanding of beauty, of prayer, of luck, of life and
death and of spirits, the charmed shirts of the sultans,

the cypress tree and the reflections of the Surah of the
Conguest, the other verses of the Koran, all reflected on
the gold gilding of the relief patterns on this handmade
amber glass vase, presented with the
workmanship and mastery of Pasabahge.

1001260

Sifali Vazo’nun tiretimi 2000 adet ile sinirhidir.
R:22cm H:45cm

The production of the SifaliVase is limited to 2000 pieces.




ZEVK-I SELIM KOLEKSIYONU

Ses

Vazo / Vase
Sel¢uklu medeniyetinin, kendisinden 6nceki kiiltiirel ve By the stone, wood, ceramic, tile, carpet and kilim designs, motifs,
sosyal dokulardan da ilhamla gelistirdigi ve glinlimiizden craftsmanship and designs of the Seljuk civilization which was
oteye de miras olan tas, ahsap, seramik, ¢ini, hahive  __ inspired by the cultural and social factors preceding it and which

kilim desenlerinden, motiflerinden, is¢iliklerinden, | will continue to be a heritage in the future.

tasarimlarindan.
By the civilization of architectural peaks; by the humble,

simple, powerful Seljuk works which drew the admiration
of others at all levels with their refined craftsmanship and
mastery and the decorations of which put the mark of
elegance on human history.

Mimari zirveler medeniyetinden; siislemede,
insanlik tarihine zarafeti isaretleyen, rafine ustalik ve
iscilikleriyle tiim mertebelerde hayranlhik uyandiran,
algakgoniilli, sade, giiclii Selguklu islerinden.

By Seljuk artisanship which includes geometric discipline,

. contrasts between substance and meaning, the good and bad,
the beautiful and ugly, and which can express power, beliefs
and charms with elegant abstractions in all sorts of daily

\ objects from architecture to tombstones, from walls to door
' knobs and jewelry.

Geometrideki disiplini, madde ile mananin, iyi ile
kotiintin, giizel ve ¢irkinin kontrastlarina; glici,
inanislari, tilstmi, zarif soyutlamalarla mimariden
mezar taglarina, duvarlardan kap: tokmaklarina,
takilara, her tiirli giinliik kullanim nesnesinde
dillendirebilen; sembollere-simgelere doniistiirebilen

Sel¢uklu zanaatindan.
By the unique esthetic values the Seljuk civilization

created, by its elegance which leaves its mark on
what is universal, its unique work, mastery and
craftsmanship.

Sel¢uklu Medeniyetinin tirettigi 6zgiin, estetik
degerlerden, evrensel olana damgasini vuran is
zarafetinden, has isten, ustaligindan,
isciliginden ilhamla tasarlanan vazo, rolyef
desenlerin tiimiinde altin yaldiz ve cam
boyas1 kullanilarak, el imalati camda;
Pagabahc¢e’nin el is¢iligi ve ustahig ile
sunulmaktadir.

The hand-made vase uses gold gild in its
relief designs and glass paints; it reflects
Pagabahge’s hand workmanship and
mastership.

Ses Vazo’nun iiretimi 2000 adet ile sinirlidir.
The production of the Ses Vase is limited to 2000 pieces.

1000225
R:22 cm H: 50 cm




ZEVK-I SELIM KOLEKSIYONU

Soz

Vazo / Vase
Sel¢uklu medeniyetinin, kendisinden 6nceki kiiltiirel ve By the stone, wood, ceramic, tile, carpet and kilim designs, motifs,
sosyal dokulardan da ilhamla gelistirdigi ve glinlimiizden craftsmanship and designs of the Seljuk civilization which was
Oteye de miras olan tas, ahsap, seramik, ¢ini, hali ve inspired by the cultural and social factors preceding it and which

kilim desenlerinden, motiflerinden, is¢iliklerinden, will continue to be a heritage in the future.

tasarimlarindan.

By the civilization of architectural peaks; by the humble,
simple, powerful Seljuk works which drew the admiration
of others at all levels with their refined craftsmanship and
mastery and the decorations of which put the mark of
elegance on human history.

Mimari zirveler medeniyetinden; siislemede,
insanlik tarihine zarafeti isaretleyen, rafine ustalik ve
iscilikleriyle tiim mertebelerde hayranlhik uyandiran,
algakgoniilli, sade, giiclii Selguklu islerinden.

By Seljuk artisanship which includes geometric discipline,
contrasts between substance and meaning, the good and bad,
the beautiful and ugly, and which can express power, beliefs

and charms with elegant abstractions in all sorts of daily
objects from architecture to tombstones, from walls to door
knobs and jewelry.

Geometrideki disiplini, madde ile mananin, iyi ile
kotiintin, giizel ve ¢irkinin kontrastlarina; glici,
inanislari, tilsimi, zarif soyutlamalarla mimariden
mezar taglarina, duvarlardan kap: tokmaklarina,
takilara, her tiirli giinliik kullanim nesnesinde
dillendirebilen; sembollere-simgelere doniistiirebilen

Sel¢uklu zanaatindan.
By the unique esthetic values the Seljuk civilization

created, by its elegance which leaves its mark on
what is universal, its unique work, mastery and
craftsmanship.

Selcuklu Medeniyetinin irettigi dzgiin, estetik
degerlerden, evrensel olana damgasini vuran
zarafetinden, has isten, ustaligindan, )
is¢iliginden ilhamla tasarlanan vazo, rélyef &
desenlerin tiimiinde altin yaldiz ve cam
boyas1 kullanilarak, el imalati camda;
Pagabahc¢e’nin el is¢iligi ve ustahig ile
sunulmaktadir.

The hand-made vase uses gold gild in its
relief designs and glass paints; it reflects
Pagabahge’s hand workmanship and
mastership.

S6z Vazo’nun iiretimi 2000 adet ile sinirlidir.
The production of the Soz Vase is limited to 2000 pieces.

1008224
R:22 cm H: 50 cm




ZEVK-1 SELIM KOLEKSIYONU

Sazende
Vazo / Vase

'
A

JA

1017676
R:182cm H: 11.6 cm

Nakkas

Kase / Bowl

1017678
R: 10 cm H: 16.2 cm

Sedefkari

Kase / Bowl

1010575
R: 15 cm H: 10 cm

Telkari

Vazo / Vase

1010576
R:13 cm H: 21 cm

Bereketli

Kavanoz / Jar

1010577
R: 14 cm H: 20 cm

Ask

Vazo / Vase

1010572
R:10cm H: 12 cm




Sal

Vazo / Vase

1010573
R:14.6 cm H: 12.5 cm

Sal

Vazo / Vase

1010574
R: 11 cm H: 25 cm

Halkar

Vazo / Vase

1017680
R:14 cm H: 125 cm







